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(Chorus Master: R. ALIX) 


ah Dances—Borodin, orch. Rimsky-Korsakov & Glazounov ; 
re Mountain—Moussorgsky, orch. Rimsky-Korsakov - 33CX1208 


PefoneAnin staine quarter GEORGE WAPELDON 


ZEKELY, SKOWSKY, KOROMZAY and PALOTAI) and the PHILHARMONIA ORCHESTRA 
iealaits tring Quartets, Vol. III: 

No. 5 in A major Op. 18, . 5; No. 6 in B flat major, Op. 18, N@ 6 

33CX1991 


Popular Concert No. 1— 

Overture “ Light Cavalry *—von Suppé ; 

Waltz (‘* The Sleeping Beauty *’)—Tchaikovsky ; 
Intermezzo (“ Cavalleria Rusticana ”)—Mascagni 


WOLFGANG Sawattsc roe gaat ge tage 


Sheep may safely graze—J. S. Bach, arr. Walton ; 


and the PHILHARMONIA ORCHESTHA Hungarian Rhapsody No. 2 in C sharp minor—Liszt ; 


Symphony No. 4 in-G major—Dvorék ; Overture ** Orpheus in the Underworld ”—Offenbach : 
Procession of the Sardar 


Scherzo capriccioso—Dvordk - 33SX ; - : 
WOLFGANG SAWALLISCH comes from Munich. In 1952/3 he was Pe (No. 4 of “ Caucasian Sketches a 


_ Assistani to Igor Markevitch at the International Summer Academy, 
Mozarieum, Salzburg, and has since become a well-known figure in 1 
of the European Music centres as an orchestral and operatic conductor 
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Andre 
Kogtelanetz 


and his Orchestra 


* Music of Victor Herbert ”:— 
Ah! Sweet mystery of Life; Sweethearts’ Waltz; 
March of the Toys; Toyland; 
Streets of New York; Thine Alone; 
Indian Summer; When you’re away ; 
Kiss me again; Kiss in the dark; Habenera; 
I’m falling in love with someone ; 
Sunset — For Strings; "Neath the Southern Moon; 
Italian Street Song; Moonbeams; 
Gypsy Love Song; Czardas; Dream Girl 
33SX1036 


Errol Garner 


* Piano Moods ” :— 
When Johnny comes marching home; 
My heart stood still; Long Ago; 
Poor Butterfly ; Spring is here; 
When your smiling ; 
It could happen to you; 
I don’t know why (J just do) 
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and his Orchestra 


“ Trumpet Time ” :— 
I'll get by (As long as I have you); 
My silent love (Vocal : Dick Haymes) ; 
Ain’t Misbehavin’; Trumpet Rhapsody ; 
Strictly Instrumental ; 
I’m always chasing rainbows 
(Vocal : Buddy di Vito); 
I’m beginning to see the light 
(Vocal: Kitty Kallen) 
3381052 


Benny 
Goodman 
Sextet 


“ Session for Sextet” No 2— 
After you’ve gone; Stardust ; 
Benny’s Bugle; On the Alamo; 
Shivers; Slipped Disc; 
A Smo-o-o-th One; A.C.—D.C. Current; 
Liza (All the clouds’ll roll away) ; 
As long as I live; Breakfast Feud; 
Gilly 33SX1035 


and his Orchestra 
* Drummin’ Man ”— 

Tuxedo Junction; Drum Boogie ; 
Knock me a kiss; Leave us Leap; 
Boogie Blues; Let me off Uptown: 

That’s what you think; 
Drummin’ man 3351051 
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ORCHESTRAL PROFILES No. 2. 
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THE PHILADELPHIA 


ORCHESTRA 


By JOSEPH E. POTTS 


PERL ADELPHIA, third largest city in 
the U.S.A., was comparatively late in 
providing itself with a permanent 
professional orchestra comparable in stature 
and stability with those already established 
in New York, Boston, Chicago and 
Cincinnati, although, in spite of a strong 
Quaker tradition, with its disapproval of 
indulgence in such pleasures as music, it 
was far from being an unmusical city. A 
concert-promoting organisation with its 
own somewhat tentative orchestra—the 
Musical Fund Society—had been in exis- 
tence there since 1820 and from 1855 
Philadelphia had possessed a fine auditorium 
—the Academy of Music, holding 3,000 
people, built on the plan of La Scala in 
Milan, and noted for its excellent acoustics. 
Nevertheless during the latter half of the 
tgth century opera became firmly rooted 
in the city while orchestral music languished 
in the hands of technically inadequate 
orchestras of purely local significance. 

The Philadelphia Orchestra owed its 
origin to a series of concerts conducted by 
Fritz Scheel in the summer of 1899 which 
made so profound an impression upon the 
city’s leading music-lovers that they forth- 
with raised a guarantee fund of $15,000 for 
the formation of a permanent orchestra. 
On November 16th, 1900, the Philadelphia 
Orchestra, with Scheel as its conductor, 
gave the first of a series of six concerts. 
Scheel, a German who had been assistant 
to von Biilow in Germany and had already 
attracted attention in America by his 
conducting of an orchestra at an exhibition 
in Chicago in 1893, and of a San Francisco 
orchestra from 1895 to 1899, was a sound 
musician, a competent conductor, and a 
good disciplinarian. In its first year the 
orchestra was composed of local musicians 
but it was soon apparent that with such 
material progress towards the degree of 
technical efficiency at which its sponsors 
aimed would be very limited and Scheel 
was authorised to recruit players of higher 
standards from abroad. In less than two 
years, to the chagrin of those who were 
displaced, the personnel list read like that 
of a German orchestra. In the seven seasons 
before his death in 1907 Scheel brought the 
orchestra to a reasonably high standard of 
performance although it still had no more 
than a local reputation. His programmes 
were comparatively conservative but even 
so the concerts were somewhat indifferently 
supported and annual deficits were the rule. 

During the next five years under Scheel’s 
successor, Karl Pohlig, Mahler’s assistant 
at the Vienna Opera in 1897-1898 and 
Director of the Royal Opera at Stuttgart 
from 1900, little real progress was made 
and it was not until Leopold Stokowski 
came on the scene in 1912 that the 
Philadelphia Orchestra began to make its 
mark in the world of music. Under his 


inspired guidance for the next twenty-six 
years it became one of the world’s greatest 
orchestras, second to none in technical 
brilliance and virtuosity. 

Stokowski was born in London in 1882 
of Polish parents, studied at the Royal 
College of Music under Walford Davies 
and Stanford and became organist at St. 
James’s, Piccadilly, in 1900. In 1905 he was 
appointed organist at St. Bartholomew’s in 
New York and after three years there he 
returned to Europe and embarked on a 
conducting career. He made several 
Queen’s Hall appearances in 1909 in charge 
of concerts by the New Symphony 
Orchestra. In the autumn of that year he 
became permanent conductor of the 
Cincinnati Symphony Orchestra and in the 
three seasons that followed gave clear 
evidence of his somewhat unusual talents. 

It was with the Philadelphia Orchestra, 
however, that they came to full flower. 
That he was a fully-trained musician when 
he went there in 1912 there can be little 
doubt but he soon showed that he was far 
more than that. He excited the curiosity 
of the public and perturbed the orchestra’s 
directors by his unconventional methods 
and by his frequent experiments and 
innovations. His programmes’ were 
adventurous, he conducted without score 
or baton, he encouraged the violins to bow 
independently in complete defiance of 
established practice, and in what was to 
prove an interminable quest for the ideal 
in the projection of orchestral sound he 
made frequent changes in the disposition 
of the players. (It is claimed that the 
common modern practice of seating the 
’cellos at the right front in the place 
traditionally occupied by the second violins 
was originated by him.) In addition to all 
these evidences of a lively and far from 
stereotyped mind there was the swift 
emergence of a many-sided and exceedingly 
colourful personality, ready to seize upon 
any and every circumstance to secure 
notoriety for himself and for his orchestra— 
a veritable genius for publicity. Although 
the directors must frequently have viewed 
his experimenting with dismay and the 
public must equally frequently have heartily 
disliked some of the unfamiliar music that 
he made them listen to his methods paid 
dividends and the Philadelphia Orchestra 
rose under his hands to world fame and 
renown. 

Inevitably he had both fervent admirers 
and remorseless critics. His undeniable 
love of showmanship, his constant striving 
for effect, regardless, at times, of artistic 
integrity, led many to brand him as a 
charlatan and made it difficult in any event 
to judge his work soberly and without 
prejudice. Some of his detractors accused 
him of being more interested in Stokowski 
than in music; Sibelius was once quoted 
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by an American interviewer as saying: 
‘* He is a very fine man, I am sure, a very 
interesting man, and interested in many 
things—but not, I think, in music”. As a 
trainer of an orchestra he was, without 
question, exceptional, for he forged an 
instrument that was everywhere acclaimed 
as technically superb. Nor can his ability 
to control that instrument with precision 
and with consummate skill be doubted, 
but whether the results that he achieved 
were always musically sound was a matter 
that was at times open to argument. 

It was one of his early predilections to 
perform works of unusual scope and length 
and his first and most sensational excursion 
in this domain was his production of 
Mahler’s Eighth Symphony—the 
‘Symphony of a Thousand ”—in 1916. 
The orchestra’s directors, not without 
foreboding, agreed to an expenditure of 
about $15,000 on the nine performances in 
Philadelphia and an additional performance 
in New York cost a further $12,000 but the 
venture proved to be a brilliant success, 
financially as well as artistically, and did 
much to focus international attention upon 
the Philadelphia Orchestra. Stokowski, 
to his credit, was untiring in his introduction 
of new works. Under him the Philadel- 
phians gave the first American performances 
of such works as Sibelius’s fifth, sixth, and 
seventh symphonies. Elgar’s “ Enigma”’, 
Stravinsky’s “‘ Sacré du Printemps ”’, ‘‘ Les 
Noces ” and “‘ Oedipus Rex ”, Schénberg’s 
Kammersymphonie and “ Pierrot Lunaire”’, 
Scriabin’s third and fifth symphonies and 
** Poéme de |’Extase ”, Berg’s “* Wozzeck ”’, 
and Falla’s “‘ Amor Brujo ”’. 

Even the briefest sketch of Stokowski’s 
career would be incomplete without a 
passing reference to his profound and 
productive interest in the technique and 
practice of recording. R.C.A. Victor in 
America have acknowledged the debt that 
they owed him for his help in raising the 
standard of orchestral recording. Much of 
the Philadelphia Orchestra’s fame abroad 
from the mid ’twenties onwards sprang from 
its many recordings of outstanding quality. 

After fourteen years of continuous and 
close application to his work Stokowski was 
given ‘“‘ leave of absence” from 1926 to 
1928 and thereafter he gradually reduced 
his conducting burden. In 1934 _ he 
announced his intention of resigning. Some 
friction had arisen between him and the 
orchestra’s directors but it was quickly 
forgotten in face of this threat and he was 
persuaded to stay on as chief conductor for 
a while longer and was even given greater 
power as Musical Director. In 1936 
Ormandy, then conductor of the Minnea- 
polis Symphony Orchestra, was appointed 
co-conductor and in 1938 he took over 
complete control as musical director and 
chief conductor although Stokowski con- 
tinued to conduct the orchestra on occasion 
up to 1941. 

Eugene Ormandy, born in Budapest in 
1899, had worked in America since 1921. 
For eight years or so he was successively 
violinist, assistant conductor, and chief 
conductor at the Capitol Cinema on 
Broadway and then spent some time as a 
regular conductor of orchestral. concerts 
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on the Columbia Broadcasting System with 
occasional appearances as guest with various 
major orchestras. In 1932 came _ his 
appointment in Minneapolis, where he 
achieved wide recognition and secured 
for the orchestra a prominent position 
among America’s leading orchestras. A less 
colourful personality than his predecessor 
but a capable musician and exceedingly 
competent conductor, generally adjudged 
more successful in performances of romantic 
and contemporary music than in that of the 
classics, Ormandy has proved himself able 
to maintain the Philadelphia Orchestra 
at the high technical standard it had 
reached under Stokowski ; most American 
critics would be inclined today to rate it as 
America’s most accomplished orchestra. Its 
virtuosity, brilliance, and sumptuously 
opulent sonority are still unrivalled. 
Each winter, from October to April, the 
orchestra gives about 78 concerts in 
Philadelphia including 28 pairs of Friday 
afternoon and Saturday evening subscrip- 
tion concerts in the Academy of Music 
(in which, the oldest concert hall in the 
U.S.A. in use by a major orchestra, the 
Philadelphia Orchestra purchased a control- 
ling interest in 1951), a separate series of 
10 Monday evening concerts in the same 
hall, g or 10 special “ Youth” and 
children’s concerts and 3 Pension Fund 
concerts. Its winter season also includes 
10 concerts in New York’s Carnegie Hall 
(it has been a regular visitor there since 
1902), 8 in Washington, 6 in Baltimore, 
and about a dozen in other towns. Each 
year it appears at the Ann Arbor Festival 
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in May and at the Worcester Festival in 
October. As with most American orchestras 
it ceases activity in the summer but its 
players reappear then each year as the 
Robin Hood Dell Orchestra at a six-weeks’ 
season of open-air concerts in Fairmount 
Park, four miles from the city. 

In 1949 Harold Fielding brought the 
Philadelphia Orchestra to England. In 
twenty-seven days it gave twenty-eight 
concerts, half of them in London and the 
remainder in the provinces. Public response 
was surprisingly poor, particularly at the 
start of the tour, mainly due to the high 
prices charged for seats; reductions in 
prices later secured much better attendan- 
ces. Harold Fielding is said to have lost 
nearly £24,000 on a _ venture which 
involved a total outlay of £75,000. 

Alexander Hilsberg, now conductor of the 
New Orleans Symphony Orchestra, was 
leader of the Philadelphia Orchestra from 
1931 to 1951 and acted as associate 
conductor from 1945 to 1952. The 
orchestra’s permanent strength is 104. It is 
one of the few American orchestras to 
enjoy a municipal subsidy, for since 1949 
the City of Philadelphia has contributed 
$50,000 to its annual budget of over 
$1,000 000, but throughout its existence 
it has depended in the main upon the 
gifts of wealthy patrons to bridge the grow- 
ing gap between expenditure and income. 
Notable among these contributions was a 
million dollar endowment fund raised in 
1919 largely as the result of the efforts of 
Edward Bok, a keen supporter of the Arts 
in Philadelphia. 





KATHLEEN FERRIER 


DISCOGRAPHY 


By ANDREW PORTER 


I must thank all those correspondents 
who wrote appreciatively, and not so 
severely as they might well have done, to 
point out errors in and suggest additions to 
my Kathleen Ferrier discography which 
appeared in last February’s issue of THE 
GRAMOPHONE. The list of recordings 
included in the recent Memoir of Kathleen 
Ferrier, edited by Neville Cardus, is no 
longer quite up to date; the Decca 
Company have just issued a list—without 
details and not quite accurate—of the 
recordings Miss Ferrier made for them ; 
and some 45 r.p.m. reissues have been 
announced. So this seems a good moment 
to straighten out my muddles, and give 
details of recent releases. 

As before, 10-inch records are shown in 
ttalic type. Microgroove records playing at 
334 r.p.m. are shown in bold type, 
whether LP or MP ; 10-inch LPs and MPs 
are shown, therefore, in bold italics: 
LW (LD) is the prefix which indicates 
an MP disc. Brackets enclose the American 
(London). number of a recording. 


1. CORRECTIONS 


The dates I gave were very tentative. 
Although it is possible to establish the dates of 
release in any country, I have not thought it 
worth while to list these, as they frequently 
differ by some years from the actual date of 
recording. A Californian correspondent, Miss 
Laura Cooper, tells me that Miss Ferrier wrote 
to her that the Kindertotenlieder set (No. 74 in my 
discography), although released in England 
only in 1952, was actually recorded in October, 
1949, after the performance at the Edinburgh 
Festival. The first sentence of Mr. Robertson’s 
third paragraph therefore needs correction. 

Miss Clare Campbell, who was singing in 
the Bach Choir at the time, tells me that the 
St. Matthew Passion recording (No. 9) was made 
in June/July, 1949, although not issued in full 
until 1950. I dated Pergolesi’s Stabat Mater 
(No. 10) far too late ; it was released in 1948. 

The gap in the sequence of numbering, 
between Nos. 22 and 47, has no significance, 
but was a slip resulting from the paper- 
shuffling which the making of discographies 
seems to necessitate. 

(21) : This was originally for two sopranos 
and chorus, and is sung here in an arrange- 
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ment by Moffat to the words “ Let us 
wander, not unseen ”’. 
(51): The American number should read 


(T 5349)- ; 
(53) and (54) : the composer is Mendelssohn. 


2. OMISSIONS 

(7) and (8) were issued in America by London 
on a 12-inch disc (T 5052), corresponding 
to the 10-inch English Decca, M 622. 

(78-80), (83-86) : These songs, which comprise 
LX 3040 (LS 48), were previously 
released in America in a London SP album, 
(LA 95), the individual record numbers 
being (R 10102-4). 

(90), (91) and (92): alsoon M 681. 


3. LP AND MP REISSUES 

(52): Orfeo, on LXT 2893 (LL 924). 

(62): Vier ernste Gesdénge, on LW 5094 
(LD 9097). 

(63):  Frauenliebe und Leben, on LW 5089 
(LD 9098). 

(75), (76) and (77): Three Riickert Songs, on 
LW 5123 (LD 9137). 


4. 45 REISSUES 

(4): Erbarme dich, on 45-71037. 

(6) and (51): O rest in the Lord and Ombra 
mai fu, on 45-71039 (Note: different 
coupling from the 78 versions). ; 

(7) and (8): Adeste fideles and Silent Night, on 
45-71036. 

(17) and (18): O thou that tellest and Return O 
God of Hosts, on 45-71038. , 

(49) and (50): Orfeo and Rodelinda arias on 


45-71034. ’ 
(64) and (67): Ye banks and braes and Drink 
to me only, on 45-71035. 


5. FURTHER AMERICAN MP REISSUES 
(13-16), Bach arias, (LD 9096). 
(17-20), Handel arias, (LD 9088). ' 
(6, 49-51), Mendelssohn, Gluck, Handel arias, 
(LD 9066). 

Thus far the corrections and additions can be 
entered on the original discography by anyone 
who is interested. But now we come to: 


6. NEW RELEASES 
(93) Widmung (Riickert, Schumann, Op. 25, 


No. 1). 
(94) Volksliedchen (Riickert, Schumann, 
p- 51, No. 2.) 
With Phyllis Spurr (pf.), coupled 
with er f 55) (56), ‘ 58) and (59) on 
LW 509 9099). 
(95) The Fairy Lough (O’Neill, Stanford, 


Op. 77, No. 2). 

(96) A Soft Day (Letts, Stanford, Op. 141, 
No. 3). 

(97) Love is a bable (Jones, Parry, Op. 152, 
No 


(98) Silent Noon (Rosetti, Vaughan Williams). 
(99) Go not, happy day (Tennyson, Bridge). 
(100) Sleep (Fletcher, Warlock). 

(101) Pretty Ring-time (Shakespeare, Warlock). 

(102) O waly, waly (folk song, arr. Britten). 

(103) Come you not from Newcastle (folk song, 

arr. Britten). 

(104) Kitty my love (folk song, arr. Hughes). 
With Frederick Stone (pf.). A recital 
broadcast on June 5th, 1952. 

LX 3133 (LS 1032). 

Decca publish bocklets (costing 6d. each) 
with original text and translation, to accompany 
LXT 2721-2 (Das Lied von der Erde), LXT 2850 
(Alto Rhapsody and four Brahms _ songs), 
LXT 2556 (Vier ernste Gesdnge and Frauenliebe 
und Leben), and (costing 3d.) LW 5098 
(Schubert and Schumann songs). 
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*Louis Armstrong and the All Stars 

*** Basin Street Blues (Spencer Williams) (V 

by Armstrong) (d) ; Otchi-tchor-ni-ya 

(untraced) (V by Armstrong) (e) ; 

~— (Davis, Conrad, Robinson) (V 

by Trummie Young) (c) ; Big Butter 

and Egg Man (Armstrong, Venables) 

V by Armstrong and Velma 

Middleton) (a); Stéruttin? With Some 

Barbecue (Armstrong, Raye) (6). (Am. 
Decca MG3641, MG3642) 

(Brunswick LP LA8691—23s. 1d.) 

(a) (Am. Decca L6048)—Armstrong (tpt); Wayne 
Singer, Dent Eckels (tnrs) ; Chris Griffin (tpt) ; Red 
Ballard (¢mb) ; Charles Le Vere (pno) ; Allan Reuss 
(gtr); Phil —, (bassy; Nick Fatool (drs). 
6/2/1951. Los Angeles, U.S.A. 

(b) (do. W86063), (c) (do. be wa (2) (do. W86073, 
W86074), (e) (do. untraced)—Armstrong (tft) ; 
Barney Bigard (cit); Bud Freeman (tnr) ; Trummie 
Young (¢mb); Billy Kyle (pno); Arvell Shaw (bass) ; 
Kenny John (drs). 19/3/1954. New York. 

Previous issues: (a) Brunswick 04956, with Kiss Of 
Fire ; (da) do. 05303. 

Basin Street and Otchi-tchor-ni-ya were played 
by Louis Armstrong in “ The Glenn Miller 
Story’ film, and these records of them are 
studio recreations with a group designed to 
recapture as nearly as possible the character 
of the film presentations. 

The same group plays also all the other items 
except Big Butter and Egg Man. As examples of 
latter-day Louis they could not easily be 
bettered ; but as one critic remarked some 
years ago, his work was generally of more lasting 
appeal when he did not consider high Q above X 
was everything. Even so, there is some fine 
work by all concerned, despite the fact that 
Barney Bigard sounds lost with any background 
but that of the Ellington bands of the.’thirties 
and early ’forties. 

The reappearance of Big Butter is a reminder 
of Louis in his old Sunset Cafe days, but the 
accompanying group lacks the swiftness of the 
Hot Five. O.K. 


xLouis Armstrong All Stars 
*** Fack Armstrong Blues (Armstrong, Tea- 
garden) (V by Armstrong and Jack 


Teagarden) (c);  Fifty-fifty Blues 
(Moore) (V by Armstrong and 
Teagarden) 


(d) 
Louis Armstrong and his Dixieland Seven 
*** Do You Know What It Means To Miss New 
Orleans? (Alter, De Lange) (V_ by 
Armstrong) ()) 
Louis Armstrong and his Hot Six 
***Blues for Yesterday (Carr) (V by Arm- 


strong) (2) 
(H.M.V. EP 7EG8065—9s. 33d.) 


(a) (Am. Victor D6-VB-2151)—Armstrong (épt) 
Barney Bigard (cit) ; Vic ca Gat, (tmb) ; Leonard 
Feather (pno) ; Allan Reuss ( Red Callender 
(ease) 5 ; Zutty Singleton (drs). aftoyi 10/1946. Los Angeles, 


(6) (do. D6-VB-2192)—Armstrong (tpt); Bigard 
(clt); Kid Pa” (tmb); Charlie Beal (pno); Bud 
llender (bass); Minor Hall (drs). 


Scott (gir) 
viion846. U.S.A. 
(c) (do. D7-VB-952), (d) (do. -955)—Armstrong 


(tpt); Peanuts Hucko (cit, inr) ; Ernie Caceres (bar) ; 
j mae A oe Ket — on ae (tmb); John 


(gtr); Al Hall (bass) ; 
Cony © Cole Te (irs). ‘ore/oar , York. 


vious issues (all deleted): (a) H.M.V. B9717; 
(c) r-4 B9819 ; (d) do. B9630. 

If a comparison is made between these more- 
or-less modern examples of Armstrong’s art and 
those of the classic era when he was creating a 
new form in jazz based solidly on the earlier 
examples set by King Oliver, it will be seen how 
very much more “ commercially’? Louis was 
treating everything by 1946. Even Blues For 
Yesterday has a synthetic ring about it compared 
with the lusty ruggedness of such numbers as 
I’m Not Rough, issued a few months ago. 

Oddly enough, I prefer the most obviously 

“commercial ”’ titles of this set, New Orleans, 


to the other three, perhaps because it is simple 
and sets out to be nothing more than a tuneful 
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SWING 


Reviewed by 
EDGAR JACKSON and OLIVER KING 


“‘ pop ”’ song written for Louis to sing and play 
in the film “‘ New Orleans”. But even this side 
is not much of a vehicle for Armstrong. The 
supporting band fill in pleasantly, but when all 
is said and done, neither this nor the others 
amount to much. You may find some amuse- 
ment in the backchat, vaudevillian vocals and 
latter-day factory-processed blues of Louis 
and “Big Tea’; but as milestones in jazz 
history they cannot be compared with the same 
artists’ efforts on such as Knockin’ A Jug. O.K. 


*Louis Armstrong and the Mills Brothers 

*** My Walking Stick (Berlin) (c); Cherry 

(Redman) (g); The Flat Foot Floogee 
(Gaillard, Stewart, Green) (d) ; 


Song Is Ended (Berlin) (e); Marie 
(Berlin) (Ah);  Boog-It (Calloway, 
Palmer, Ram) (f); In The Shade 


Of The Old Apple Tree (Williams, 


Alstyne) (6); Darling Nellie Gray 
(Hanby) (a). (Am. Decca MG3509, 
MG35!10) 


(Brunswick LP LA8681—23s. 1d.) 
(a) (Am. Decca 62117a)—7/4/1937. New York. 
(b) (do. 62322a)—29/6/1987. New York. 
(c) (do. 68968a)—9/6/1938. New York. 
(d) (do. 63950a)—10/6/1938. New York. 
(e) (do. 63967a)—13/6/1938. New — 
(f) (do. 67520a)—10/4/1940. New 
vet. (do. 67530a), (h) (do. O7631a)-~ 11/4/1940. New 


Previous issues (all still available): (a) alternative 
take on Brunswick 02445, with Carry Me Back To 
Virginny ; (b) do. 02461, with Swanee River ; (d) do. 

622, with Caravan (Mills Bros.) ; (f) do. 03150, with 

How Did She Look ?; (g) and (h) do. 03065. 

It was quite a good idea to put Louis in a 
recording studio with the Mills Brothers, even 
if it does point out the difference between their 
vocalised instrumental noises and the sound of 
Louis’ penetrating horn. In most cases the 
experiment succeeds, and an even better idea 
was to issue an LP of the results. Louis’ scorn 
for the lyrics, especially of The Song Is Ended, 
amuses many, but not your critic ; I can take 
his scat-singing, but fumbling round the 
written words so that they sound like a Gertrude 
Stein song seems to have little point, and no 
artistic value at all. O.K. 


Georgie Auld and his Orchestra 
** New Air Mail Special (Christian, Mundy, 
Goodman) (Am. Roost 1047) 
**%* Autumn In New York (Whitton) (do. 1048) 
(Vogue V2283—6s.) 
1047—Auld (inr); Frank Rossolino (tmb); Lou 
o); Max Bennett (bass); Tiny Kahn (drs). 


Levy (pno) ; 


‘Levy (pno) 
26/1/1951. U.S.A. 


1048—Auld (énr) ; 
Same session. 

The first side is Auld and his associates for the 
occasion tearing it up in a frantic free for all in 
which only trombonist Frank Rossolino pro- 
duces anything one could call good, and to hear 
Auld to better advantage you should turn to 
Autumn In New York. i 

This is Auld, who for various periods between 
1935 and 1942 was first with Bunny Berigan, 
then with Artie Shaw and later with Benny 
Goodman, using his full, breathy tone for one 
of his more tasteful slow ballad performances. 

There is also a new Auld LP on Vogue Coral 
LVCrooo01. But with the Jud Conlon singers 
adding their sacchariny ideas to Auld’s rather 
cloyingly slurry tenor it is rather too ‘‘ com- 


Bennett (bass). 


mercial’ to be of much interest to readers of 
this column, and I think you would be better 
advised to make the acquaintance of the 
American Coral label, the English rights to 
which have just been acquired by Vogue, via: 


*Pearl Bailey 
“Pm With You ”’ 

*** Takes Two To Tango (Hoffman, Manning); 
Let There Be Love (Rand, Grant) ; My 
Ideal (Whiting, Chase, Robin) ; Toot 
Toot Tootsie, Goodbye (Kahn, Erdman, 
Russo) ; Nothing (Amsterdam) ; 8th 
Street Association (Prince, Rogers) ; The 
Birth Of The Blues (Henderson, De 
Sylva, »Brown) ; J Heard (Redman). 
(Am. Coral MG2899, MG2g900) 

(Vogue Coral LVC10003—23s. 1d.) 

Pearl Bailey (voc) acc. by orchestra directed by Don 
Redman. 

Pearl Bailey (now Mrs. Louis Bellson) has 
yet to do anything to equal her That’s Good 
Enough For Me, or her A Little Learnin’ Is A 
Dangerous Thing with Frank Sinatra, both on 
now deleted Columbias. 

But in Nothing, 8th Street Blues, and the revival 
of Don Redman’s I Heard, which she sings as a 
duet with ex-McKinney’s Cotton Pickers and 
Louis Armstrong stalwart Redman, she gets 
near to doing so. Her style and forceful, un- 
inhibited way of singing, both of which she got 
from such early blues singers as the great Bessie 
Smith, her wonderful timing and her great sense 
of humour are as notable as ever. Good swing 
solos keep on popping up in the first rate accom- 
paniments directed by Redman. 

While on the subject of vocalists, you may also 
like to know about : 


*Mildred Bailey 
“ The Rockin’ Chair Lady ” 
**% Rockin’? Chair (Carmichael) (5); Some- 
times I’m Happy (Youmans, Caesar) (c) ; 
Georgia On My Mind (Carmichael, 
Gorrell) (a); More Than You Know 
(Youmans, Rose, Eliscu) (A) ; All Too 
Soon (Ellington, Eigman) (f/f); Every- 
thing Depends On You (Hines, Carpenter, 
Dunlop) (d) ; Lover, Come Back To Me 
(Romberg, Hammerstein II) (e) ; It’s 
So Peaceful In The Country (Wilder). 
(Am. Decca MG2453, MG2454) 
(Brunswick LP —— 1d.) 
Mildred Bailey (voc) acc. 
(a) (Am. Decca 68819), (b) « 68820), (c) (do. 68821) 
—Delta Rhythm Boys (voc quartet); Jerry Jerome 
(cit) ; unidentified gtr, bass, drs. March, 1941. New York. 


d) (d 1), do. 69362 do. 69363)— 
a Ray Shite Ay Seoee O & ¢ a; 


Jimmy Hoskins (drs). 
(g) won 69412)—Personnel as for (d). 24/6/1941. 
New York. 


(h) (do. 70313)—Jimmy Lytell (cit); Sal Franzella 
(bass-cit); Billy Butterfield (¢pt) ; Jack Pw A (tmb hi 
Billy Kyle (pno); Carmen Mastren (gir) ; arlie 
Barbour (bass); O'Neil Spencer ae. eafae. 


New York. 
Previous issues: (6) and (c) on Brunswick 03198. 


Mildred Bailey—sister of song writer Harry 
Barris, who started his career as a member of 
Paul Whiteman’s Three Rhythm Boys with 
Bing Crosby, and wife of xylophone virtuoso 
Red Norvo—is aptly described here as “ The 
Rockin’ Chair Lady”’. For, although she had 


Herman Chi no) ; 
Frenchy Covetti A a 
13/6/1941. New York. 


ittison (pd 
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a style that won her the approbation of the jazz 
fraternity, it was the sweetness of her singing, 
its motherly tenderness, that brought her wider 
renown. 

Mildred is no more. She died in December, 
1951, at the age of forty-eight. But these records, 
all but two of which get their first release here, 
will help to keep fresh the memory of one of the 
most caressive vocalists who ever graced the 
swing scene. E.J. 


Chris Barber’s Jazz Band 
**** White Christmas (Berlin) (i) 
*** Qn A Christmas Day (Trad., collected by 
Lonnie Donegan) (V by Donegan) (j) 
(Columbia DC672—5s.) 
*Chris Barber’s Jazz Band and Lonnie 
Don ’s Skiffle Group 
**#** Bobby Shaftoe (Trad., arr. Barber) (a) ; 
Chimes Blues (Oliver, arr. Barber) (bd) ; 
Rock Island Line (Trad.) (c); The 
Martinique (de Paris) (d) ; New Orleans 
Blues (Morton) (e) ; John Henry (Trad.) 
(f);  Merrydown Rag (Barber) (g) ; 
Stevedore Stomp (Ellington, Mills) (h) 
(Decca LP LF1198—20s. 4d.) 

(a) (Decca DR19297), (b) (do. DR19298), (d) (do. 
DR19300), (e) (do. DR19301), (g) (do. DR19303), (h) 
(do. DR19304)—Jazz Band : Pat Halcox (tpt) ; Chris 
Barber (tmb); Monty Sunshine (cit); Lonnie 
Donegan (bjo) ; Jim Bray (bass) ; Ron Bowden (drs). 
13/7/1954. London. 

(c) (Decca DR19299), (f) (do. DR19302)—Skiffle 
Group: Lonnie Donegan (gir, voc); Chris Barber 
(dass); Beryl Bryden (washboard). Same session. 

(¢) (Columbia CM309), (7) (do. CM310)—Personnel as 
for (a). 27/9/1954. London. 

The Decca LP is the final proof that British 
musicians can and do play jazz of a superlative 
order. Never can such beautiful music have 
been made in England by a local band as is 
to be found on this disc. I would need a whole 
issue to describe adequately the intense pleasure 
I derived from listening to it, but suffice to say 
that the balance and understanding that exists 
between each member of the team is a joy and 
something at which to marvel in these days of 
every many for himself. Relaxed, never tense 
but always exciting, never rushing or increasing 
the tempo, nor yet dragging it, this band must 
be acknowledged as Britain’s greatest, indeed 
perhaps even the greatest anywhere to-day. 
Over everything presides the genial genius of 
Chris Barber and his rich trombone. Never a 
note out of place ; never a false move ; never a 
loss for an idea. 

The Columbia coupling includes the Barber 
band playing one of the most popular songs the 
world has ever known. Their treatment of it is 
grand, but one blemish is apparent, when, 
after the beautiful duet between Barber and 
Sunshine, Barber drops out and no one seems 
quite sure of what to do for a bar or two. 
Happily, everything pulls round, and the side 
rides out perfectly, with everyone fitting in in the 
way that makes them almost unique in this age. 

The ballad on the reverse is not quite so 
successful, as it tends to monotony. O.K 


*Sidney Bechet Trio 
** New Orleans In Paris ”’ 

**** Milenberg Joys (Morton) ; Rockin’ Chair 
(Carmichael) ; Big Butter And Egg Man 
(Venables) (V by Lil Armstrong) ; 
My Melancholy Baby (Burnett, Norton) ; 
Limehouse Blues (Braham) ; Blue Room 
(Rodgers, Hart); Black Bottom (De 
Sylva, Brown, Henderson) ; J Gotta 
Right To Sing The Blues (Arlen, 
Koehler). (French Vogue MS-131-132). 

(Vogue LP LDEo69—27s. 4d.) 

Bechet (sop); Lil Armstrong (pmo); 
Singleton (drs). Circa mid-1952. 

A great disc for all traditional fans and 
especially those who like Bechet. Milenberg Foys 
is a witty bit of jazz, and though I could be 
happy without Lil Armstrong’s vocal on Big 


Zutty 
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Butter And Egg Man, | find nothing but praise 
for the superb mastery of these three old hands 
in the jazz world. But please! Black Bottom is 
stated on the label as composed by Morton. 
Actually it is the Ray Henderson tune of 1926 
—the Morton number has the word “ stomp ” 
in the title. But no matter: the music of this 
side is superb also, apart, perhaps, from 
Limehouse Blues which, though a great show 
tune of 1922, is not a good jazz vehicle. The 
trio makes what it can of it, however. O.K. 


*Les Brown and his Band of Renown 
***Flying Home (Hampton, Goodman 
Robin) ; Lullaby In Rhythm (Sampson, 
Hampton, Goodman, Profit) ; Brown’s 
Little Fug (Little Brown Fug) (Trad:) ; 
Perdido (Lost) (Tizol) ; Cherokee (Noble) ; 
Stompin’ At The Savoy (Sampson) ; 
Jersey Bounce (Wright) ; One O’Clock 
jump (Basie). (Am. Coral MG3251, 

MG3252) 

(Vogue Coral LP LVC10002—23s. 1d.) 
Brown (leader); Ronald Langiner, Sal Libero 
(altos); Alvin Aaron, Dave Pell (tnrs); Henry Stone 
(bar); Don Fagerquist, Wesley Hensel, Don 
Paladino, Stan Stout (tpts); Clyde Brown, Richard 
Noel, Robert Pring, Ray S ; Geoffrey 
Clarkson (po); gt Roland 
0 —-— (bass); Jack Shirley (drs). 13/4/1953. 


It is over three years since this column last 
reviewed a Les Brown record. But prior to 
that we had heard him more or less regularly 
since 1948 on Columbia, and he came to be 
accepted as having one of the better American 
honest-to-goodness swing bands. Few of his 
admirers will find cause to change this opinion 
now that he is back again via Coral. Except 
perhaps for pianist Geoffrey Clarkson and 
guitarist Trefoni Rizzi, few of his musicians 
offer anything in the way of solos that is 
especially worth listening to. But as a proposition 
to dance to, the Les Brown Band of Renown 
still provides what it takes. E.J. 





- JAZZ DIRECTORY 


At last Vol. V (J/Kirk) of the Albert 
McCarthy discography ‘‘ Jazz Directory’”’ is 
coming out. It is due on sale on 27th-of this 
month. 

The Directory is now published by 
Cassell & Co. Ltd., 37 St. Andrews Hill, 
London, E.C.4. The price remains the same— 
1os. per Volume. 





xHoagy Carmichael 

Stardust (Carmichael) (d); Barnacle Bill, 
The Sailor (Luther, Robinson) (V by 
Carmichael and Joe Venuti) (a) ; 
Lazybones (Carmichael) (V by Car- 
michael) (c) ; Snowball (Carmichael) 
(V by Carmichael) (5) 

(H.M.V. EP 7EG8037—9s. 34d.) 

(a) (Am. Victor 62301)—Hoagy Carmichael and 
his Orchestra : Carmichael (po) ; Bix Beiderbecke 
(cornet) ; Bubber Miley (tpt) ; Tommy Dorsey (mb) ; 
a4 eed (vuln) ; Eddie Lang (gtr); et al. 21/5/1930. 

(b) (do. 77652), (c) (do. 77653) —Carmichael (p10). 
13/9/1933. U.S.A. 
oth (do. 78842)—Carmichael (no). 21/5/1930. 

Hoagy Carmichael has yet to achieve any 
great distinction as a pianist and there is little 
to be said for his semi-ad lib., 1933-style solo of 
Stardust except that it lets us hear the composer 
playing his own famous tune. The interest of 
Lazybones and Snowball is only slightly more 
because Mr. Carmichael also sings these two of 
his songs. 

Barnacle Bill, however, is a very different 
proposition. A full-blooded band-cum-vocal 
mixture of 6/8 and 4/4 tempo, it is as rollicking 
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an outburst as was ever accorded even to a 
nautical ditty. But what is going to sell the 
record (and probably held up its release until 
now) is the Pygmalion adjective, shouted out 
with an unrestrained gusto that leaves no 
possible doubt as to its presence. E.J. 


*Ken Colyer’s Jazzmen and Skiffle Group 
***Sing On (Trad.) (d); Lord, Lord, Lord, 
You Sure Been Good To Me (Trad.) (e) : 
Faraway Blues (Lewis) (f) ; Moose March 
(Trad.) (g) ; Midnight Special (Trad.) 
(a) ; Casey Jones (Colyer) (6); K.C. 
Moan (Estes) (b); Saturday Night 
Function (Bigard, Ellington) (h) ; Shim- 
me-sha Wabble (Williams) (i). (Decca 
DRL2218, DRL2219) 
(Decca LP LF1196—20s. 4d.) 

(a} (Decca DR19281), (b) (do. DR19282), (c) (do. 
DR19283)—Skiffie Group: Colyer (gir); Alexis 
Korber (gtr, mandolin) ; Mickey Ashman (bass) ; Bill 
Colyer (washboard). 25/6/1954. London. 

(d) (do. DR19539), (e) (do. DR19540), (f) (do 
DR19541), (g) (do. DR19542), (4) (do. DR19543), (4) 
(do. DR19544)—Jazzmen: Colyer (tpt); Bernard 
Bilk (cit); Ed. O’Donnell (mb) ; Disley (bj0) ; Dick 
Smith (bass); Stan Gregg (drs). 10/9/1954. London 

These are the first titles made since Ken 
Colyer left his original band in the able hands 
of Chris Barber and recruited a new one, on 
the same six-piece, pianoless pattern as before. 

From the titles chosen it is obvious that 
these men have good taste and take their music 
very seriously, perhaps almost too much so. 
They have a tendency to rush the tempo on 
every fast or medium-fast number, which 
detracts rather from the general picture of 
their music. The lead is still not strong enough. 
That doesn’t mean that I advocate a blasting 
brass section, but the cornet should be more 
forward. The ensemble sound, though, if not 
analysed too closely, is pleasant indeed. 

The skiffle group shows the Anglicism of the 
voices which is impossible to disguise. Never- 
theless, it is a creditable group, and most inter- 
esting to listen to, especially when one is 
familiar with such older groups as the Memphis 
Jug Band playing K.C. Moan, for the Colyer 
group does not copy the original at all. O.K. 


*Bob Cooper Sextet 
***** Group Activity (Cooper) (e) ; Excursion 
(Cooper) (h) ; Polka Dots And Moon- 
beams (Van Heusen, Burke) (6) ; The 
Way You Look Tonight (Kern) (a) ; Solo 
Plight (Cooper) ; Lisbon Lady (Cooper) 
(d) ; When The Sun Comes Out (Arlen) 
(g); She Didn’t Say Yes (Kern) (f). 
(Am. Capitol H6501-Y, -Z) 
(Capitol LP KPL102—27s. 34d.) 
(a) (Am. Capitol_12627), (b) (do. 12645), (c) (do 
12726), (d) (do. 12727)—Cooper (tnr); Bud Shank 


(bar); Howard Roberts (gtr); Joe Mondragon 


3 
(bass); Shelly Manne (drs). 14/5/1954. Hollywood. 


(e) (do. 12887), (f) (do. 12888), (g) (do. 12889), (h) (do 
12890)—Cooper (tnr) ; Shank (bar) ; Claude William - 
son (pno); Roberts (gtr); Curtis Counce (bass) ; 
Stan Levy (drs). 30/7/1954. Hollywood. 

This is one of three new records by small 
combinations consisting of past and present 
members of the Stan Kenton orchestra, and 
sponsored by Kenton. (The other two are by 
Bill Holman and Claude Williamson groups and 
are reviewed under their names.) 

As you would expect, all are modern-style 
jazz. But that is just a superficial and, for this 
Bob Cooper disc, a quite inadequate description, 
because it achieves a perfection that has prob- 
ably not been reached in any other record in 
existence of this style of music. 

First of all, it comprises a well varied 
collection of good tunes, ranging in mood and 
pace from, for instance, the up-tempo, jumping 
Excursion to an exquisite performance of Harold 
Arlen’s lovely When The Sun Comes Out. 

Virtuosity is not too high a word for the 
individual musicianship. Cooper (who, inci- 
dentally, often takes his tenor up into the alto 
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AHEAD IN 1937 — FURTHER AHEAD IN 1955 


Introduced by Sound Sales Ltd. in 1937, the TRI-CHANNEL (interrupted by the war) now reappears 
to mark a new era of High-Fidelity, by means of three separately controlled and amplified channels 
driving triple matched and acoustically controlled Speakers, resulting in a new world standard of 
realism, at a cost of only £115. 


Demonstrations at our Works Studio, by appointment. Trade and Private customers. Train service every 
thirty minutes from Waterloo. 


SOUND SALES LIMITED, WEST STREET, FARNHAM, SURREY, ENGLAND 
Tel. ; Farnham 6461 (3 lines). Grams : ‘* Sounsense ’’ Farnham. 





VORTEXION 


on 


The amplifier, speaker and case, with detachable lid. 
measures 8}in. x 223in. x I5Zin. and weighs 30 Ib, 


PRICE, complete with WEARITE TAPE 
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TAPE RECORDER 


* The noise level is extremely low and 
audibly the hum level and Johnson noise 
of the amplifier and deck are approximately 
equal. Only 25% of this small amount of 
hum is given by the amplifier alone. 

* Extremely low distortion and _back- 
ground noise, with a frequency response 
of 50 c/s.—I0 Ke/s., plus or minus 1.5 db. 
A meter is fitted for the measurement of 
signal level and bias level. 

* Sufficient power is available for recording 
on disc, either direct or from the tape, 
without additional amplifiers. 

* A heavy mu-metal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
only 7 micro-volts approximately to fully 
load. 

* The 0.5 megohm input is fully loaded by 
18 millivolts and is suitable for crystak 
P.U.s, microphone or radio inputs. 

* A power plug is provided for a radio 
feeder unit, etc. Variable bass and treble 
controls are fitted for control of the play 
back signal. 

* The power output is 3.5 watts heavily 


damped by negative feedback and an oval internal speaker 


is built in for monitoring purposes. 
* Facilities are provided for using the amplifier alone and 


using power output or headphones while recording or 
to drive additional amplifiers. 


* The unit may be left running on record or play back 
even with 1,750 ft. reels with the lid closed. 


POWER SUPPLY UNIT to work from 12 volt Battery with an output of 230 v., 120 watts, 


50 cycles within 1%. Suppressed for use with Tape Recorder. PRICE £18 0 0 


FOUR CHANNEL ELECTRONIC MIXER 


is almost essential for the professional or semi- 
professional where a number of different items 
have to be mixed on one tape recording. 

It is recommended by a number of tape recorder 
manufacturers for this purpose. 

Any normal input impedance can be supplied 
to order, balanced or unbalanced, the standard 
being 15-30 ohms balanced. 

The normal output is 0.5 volt on 20,000 ohms or 
less, but 600 ohms is available as an alternative. 
The steel stove enamelled case is polished and 
fitted with an engraved white panel suitable for 
making temporary pencil notes. 

An internal screened power pack and selenium 
rectifier feed the five low noise non-micro- 
phonic valves. 

Used in many hundreds of large public address 
installations and recording studios throughout 
the world. 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telegrams: ‘Vortexion, Wimble, London’’ 


Telephones: LiBerty 2814 and 6242-3 
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range, with a strangely alto-like tone) has never 
played better. His delicacy, taste, inventiveness 
and detailed articulation have seldom been 
excelled—remarks that go also for Bud Shank’s 
baritone. Equally enchanting is Howard 
Roberts, a new arrival on the guitar scene who 
bounds right into the top flight via this record. 
Indeed about the only weak link is pianist 
Claude Williamson (of. whom more in_ the 
review of his own record later) and even he is 
weak only by comparison. 

But even more notable than the brilliance of 
these soloists per se is the imaginative and 
really wonderful treatment of the numbers and 
the sentitive way they are performed by the 
group as a whole. For one thing, there is no 
trace of those awkward sounding intervals 
which so often arise, especially in modern jazz, 
when, as in this case, a group has only two 
front-line instruments of the same family. It is 
due partly to the ingenious combination of 
vertical (harmonic) and horizontal (contra- 
puntal) writing for the two saxes ; but probably 
even more to the skilful way their notes are 
voiced with the string bass, and in some cases, 
to complete a four-part sound, also with the 
guitar. In fact all round the scoring (I cannot 
believe that such music could have been 
improvised) is superb, and none the less so 
because it introduces so much variety of colour 
yet without ever lacking the flow of continuity. 

And if you want any more for your money 
you will find it in the wonderful cohesion of the 
group and the exhilarating way it swings, 
especially in the faster numbers, such as Group 
Activity (one of the best tracks on the disc, if 
there is anything to choose between the majority 
of them) and the aforementioned — 


Victor Feldman Trio 

*** Body And Soul (Green) (Esquire 553-1) 

** Serenade In Blue (Warren, Gordon) (do. 
551-3) 
(Esquire 10-404—6s. 114d.) 

Feldman (vib, conga drum); Tony Crombie (pno) ; 
Lennie Bush (bass). 14/7/1954. 

Had the recording been a little better Body 
And Soul could almost have been a four star side. 
Taking the piece at a rhythmical tempo, young 
Feldman swings out a sequence of original and 
good phrases with an agility that continues to 
confirm his accomplished vibraphone technique. 
Serenade is not quite so successful. The ideas 
are fewer and less intriguing. It seems that 
Victor found the slow tempo less ——. 


*Benny Goodman and his Orchestra 
*** Muskrat Ramble (Ory) (c) ; South Of The 
Border (Carr) (6) ; Down South Camp 
Meeting (Mills) (a) 


Benny Goodman Sextet 
**** Farewell Blues (Schoebel, Mares, Rappolo) 


(2) 
(Columbia EP SEG7540—9s. 33d.) 

(a) (Am. Columbia CO45670), (b) (do. CO45672), (c) 
(do. CO45673)—Goodman (cit); Art Drellinger, 
Peanuts Hucko, Al Klink, Abraham Richmond, 
Hymie Schertzer (saxes); Billy Butterfield, Chris 
Griffin, Alvin Goldberg, Tommy Maxwell (¢ pts) ; 
Will Bradley, Cutty Cutshall, Lou McGarity (tmbs) ; 
Stan Freeman (pno); John Smith (gtr); Bob 
Haggart (bass) ; Joe Novotny (tuba); Terry Snyder 
(drs). 26/4/1951. U.S.A. 

(d) (do. CO45842)—Goodman (cit); Terry Gibbs 
(vib); Paul Smith (po); Johnny Smith (gtr) ; 
aw Safranski (bass) ; Sid Balkin (drs). 13/6/1951. 

S.A, 


After the very pedestrian Goodman dug-outs 
on the Columbia and H.M.V. EPs reviewed 
last month, this is quite a treat. Recorded 
between thirteen and sixteen years later, the 
tracks by the orchestra (a pick-up group) may 
not be very different as far as Goodman’s 
contributions are concerned, but the workman- 
like combination as a whole swings lustily, and 
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that makes up for the absence of much in the 
way of solos. 

The Sextet track has the usual musicianly, 
but to-day rather demode, Goodman. But 
there’s some acceptable Paul Smith piano and 
lively Terry Gibbs vibraphone, all sparked by 
Eddie Safranski’s swinging bass; and if four 
stars are a little over-generous, it’s just because 
having no means of indicating three and a half, 
I decided, in the kindness of my heart, to err on 
the side of generosity. 


x*Lars Gullin Septet 

**** Primula Veris (Cowslip) (Gullin) (a) 
Laburnum Vulgare (Laburnum) (Gullin) (6) 
(Esquire EP23—19s. 11d.) 

**#** Totus Corniculatus (Cat-In-Clover) (Gullin) 


(c) 
Galium Verum (Cheese-Rennet) (Gullin) (d) 
(Esquire EP EP24—193s. 11d.) 

(a) (Swedish Metronome MREP-77A), (b) (do. -77B), 
(c) (do. -78A), (d) (do. -78B)—Gullin (bar); Putte 
Wickman (cit); Bjarne Nerem (tnr); Ake Persson 
(tmb) ; Bengt Hallberg (pno) ; George Riedel (bass) ; 
Robert Edman (drs). 3/6/1954. Stockholm. 

These four sides are amongst the most 
interesting by Gullin to have appeared for some 
while. He emerges as a composer of considerable 
merit and his themes here are cohesive and 
melodic with no touch of the banal. 

The musicianship is as good as ever. But to 
my mind the star of the session is not Gullin 
himself, but Putte Wickman on _ clarinet. 
Wickman has never been impressive in the past, 
but he shows here that he is a player of great 
talent. He has a nice warm tone and a fluent 
technique which must place him amongst the 
leading clarinet players of modern jazz. 

Gullin, however, is in excellent form and it is 
curious to note how much his solo work seems 
to be in the Gerry Mulligan tradition. Nerem 
seems to be a tenor player of promise and while 
at the moment he is still very much a Getz 
copyist, he should develop his own style as his 
confidence increases. 

These are fine performances on intriguing 
themes, with the delightful Galium Verum worthy 
of special mention. It is to be hoped that we 
shall hear Gullin in the role of composer a great 
deal more from now on. E.J. 


* Woody Herman and his Orchestra 
*** Blues In The Night (Mercer, Arlen) (V by 
Herman) (c); Swing Low, Sweet 
Clarinet (Mourant) (V by Mary Ann 
McCall) (d); Am I Blue? (Clarke, 

Akst) (V by Herman) (4) 

Woody Herman and his Woodchoppers 
*** Someday, Sweetheart (J.C. and B. Spikes) (a) 

(Columbia EP SEG7532—9s. 34d.) 


(a) (Am. Columbia HCO2076)—Herman (alto, cit) ; 
Flip Phillips (¢nr); Sonny Berman, Shorty Rogers 
(tpts); Bill Harris (¢mb) ; Red Norvo (vib); Jimmy 
Rowles (pno) ; Chuck Wayne (gir); Joe Mondragon 
(bass); Don Lamond (drs). 12/10/1946. Hollywood. 

(6) (do. HCO2301)—Herman (leader); Harold 
Lewis, Paul McLarand (fl 
Joseph Krechter (clits); Warren Baker (oboe); 
Richard Clark (bass-clt); Jules Seder (bassoon) ; 
John Cave (French horn) ; eight vlns ; two violas; two 
*celli; Gail Laughton (harp); Rowles (pno); Al 
Hendrickson (gir); Mondragon (bass); Lamond 
(drs). 21/4/1947. U.S.A. 

(c) (do. HCO2316)—Herman (cit, alto) ; Henie Beau, 
Skeets Herfurt (altos); Stan Getz, Babe Russin 
(tnrs) ; Robert Lawson (bar); John Best, Ray Linn, 
George Seaberg, Zeke Zarchey (tts); Red Ballard, 
Tommy Bassett, Murray McEachern, Simon 
Zentner (tmbs); Rowles (pno) ; Herb Sargent (gir) ; 
Walter Yoder (bass); Jackie Mills (drs). 7/5/1947. 
Hollywood. : 

(d) (do. HCO38079)—Herman (cit); Sam Marowitz 
(alto, tnr); Getz, Zoot Sims, Herbie Steward (inrs) ; 
Serge Chaloff (bar); Stan Fishelson, Bernie Glow, 
Irving Markowitz, Rogers, Ernie Royal (¢pts) ; Bob 
Swift, Earl Swope, Ollie Wilson (tmbs); Fred Otis 
(pno); Sargent (gtr); Yoder (bass); Lamond (drs). 
30/12/1947. Hollywood. 


The orchestral items seem to have been 
designed for a more ‘‘ commercial” market 
than Woody Herman usually aimed at; but 


utes); Mahlon Clark, 
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they are nice music with more than a trace of 
the Herman understanding of style, and are a 
good dealmore tasteful than many semi-‘‘com- 
mercial” swing records often were, or are. 

Herman isn’t the greatest of vocalists, and 
would have done better to have left the singing 
in Am I Blue? to Mary Ann McCall, who 
shows up in Swing Low as one of the better girl 
vocalists of her day. He does much better in 
Blues In The Night. The number is more suited 
to bring out his better qualities as a vocalist— 
i.e. his swing style. 

The Woodchoppers track is again tasteful 
and swings neatly. Herman plays some of his 
most comely clarinet, and what with the good 
contributions from practically all the other 
members of the cast, the three star rating is a 
little low. But four would have been over- 
generous, especially in view of what we have a 
right to expect from Mr. H., so he will have to 
be content with the lower rating. E.J. 


*Bill Holman Octet 


****On The Town (f); Locomotion (h) ; 
Jughaid (g); Back To Minors (e) ; 
Sparkle (a); Tanglefoot (b); Song 


Without Words (c); Awfully Busy (d), 
(All composed Holman). (Am. Capitol 
H6500-Y, -Z) 
(Capitol LP KPLi101—27s. 33d.) 
(a) (Am. Capitol 12614), (6) (do. 12615), (c) (do. 12616), 


(d) (do. 12617)—Holman (tnr); Herb Geller, Bob 


Gordon (saxes); Bob Enevoldsen, Stu Williamson 
(tmbs); Curtis Counce (bass); Stan Levy (drs). 
4/5/1954. Hollywood 


(e) (do. 12639), (f) (do. 12641)—Personnel as for (a). 
12/5/1954. Hollywood. 

(g) (do. 12891), (hk) (do. 12892)—Holman (énr) ; 
Geller, Gordon (saxes) ; Nick Travis (tpt) ; William- 
son (tpt, tmb); Emevoldsen (#mb); Max Bennett 
(bass); Levy (drs). 2/8/1954. Hollywood. 

This is the second of the three Stan Kenton 
Presents LPs, the first of which, by the Bob 
Cooper Sextet, has already been mentioned 
under his name. 

On comparison with the Cooper offering it 
just fails through lacking quite the same per- 
fection in a number of respects. As far as the 
work of the musicians individually goes, one 
finds much of the Cooper LP’s virtuosity, 
especially on the part of altoist Herb Geller. 
But the group sound has not quite the same 
“‘ feeling ” or éffectiveness. The latter seems to 
be due, at any gate partly, to the fact that while 
Holman’s scoring is colourful, good and at 
times quite imaginative, he does not make such 
gripping use of his instrumentation, despite his 
having had two more front-line instruments 
than Cooper had to play around with. 

Also, although his tunes are varied enough 
as far as tempi goes, the treatments are all a 
little too “‘samey”’ to make an entirely suffi- 
ciently diversified LP. 


x Keyboard Kings Of Jazz” 

***Count Basie, his Instrumentalists 
and Rhythm : Swingin’ The Blues 
(Basie, Durham) (h) 

****Meade Lux Lewis : Honky Tonk Train 
(Lewis) (6) 

***Farl Hines and his Orchestra : 
Boogie Woogie On St. Louis Blues (Handy) 

***Jimmy Yancey: Five O’Clock Blues 
(Young) (c) . 

**Duke Ellington : Soli‘ude (Ellington) (zg) 

***Pete Johnson and Albert Ammons : 
Walkin’ The Boogie (Johnson, Ammons) 


(e) 
***Fats Waller : Honeysuckle Rose (Waller) 


(f) 
****Jelly Roll Morton: Mr. jelly Lord 
(Morton) (a) 


(H.M.V. LP DLP1048—24s. 6d.) 

(a) (Am. Victor 38664)—Morton (pno); Johnny 
Dodds (cit); Baby Dodds (drs). 10/6/1927. Chicago._ 

(b) (do. 06301)—Lewis (pno). 7/5/1936. U.S.A. 
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y) (do. 044009)—Yancey (pro). 25/10/1939. Chicago. 
) (do. 047005) —Hines (pno) ; Leroy Harris (alto) ; 
(alto, tpt); Robert Crowder, James 

Omer Milton 


tpts) ; 
Edward Burke, John Ewing, Joe McLewis tims 
Claude Roberts (gir); Quinn Wilson (bass); Alvi: 
Burroughs (drs). 13/2/1940. New York. 
(e) (do. 066117)—Johnson, Ammons (pnos). 
7/6/1941. New York. , 
(do. 063890)—Waller (pno)§. 18/5/1941. U.S.A. 
? (de. 065605)—Ellington (pmo). 14/5/1941. New 
ork. 

(h) (do. D7-VB-886)—Basie (pno); C. Q. Price 

; Paul Gonsalves (tnr); Jack Washington 
bar); Emmett Berry (tpt) ; George Matthews (mb); 
Green (gir); Walter Page (bass); Joe Jones 

(drs). 20/5/1947. New York. 

» Erroneously labelled as by Fats Waller and his 
Rhythm with vocal refrain. 

Previous issues (¢ deleted): (a) H.M.V. B10328, with 
Mushmouth Shuffie ; (6) do. B8579, with Whistlin’ Blues ; 
4 do. B9866, with Yancey Stomp; (g) do. B9284t; 
hk) do. B9691f. 

Earl Hines, in his Boogie Woogie On St. Louis 
Blues, recorded in 1940, shouts out “ Play it 
till 1951”. Apparently it was the year beyond 
which even his wishful thinking could not bring 
him to hope that anyone would still be listening 
to the record. Yet to-day, in 1954, we still find 
not only this record, but also many made much 
earlier, in such demand that companies tumble 
over themselves to reissue them. It makes you 
think, doesn’t it ? a 

Not all of them are worth their reissue. But 
some are, and they include most of those on 
this LP. 

Count Basie’s contribution, with its solos by 


ack Washington, Paul Gonsalves and Emmett. 


, is more a group presentation. But there is 
enough Basie piano to merit its inclusion in this 
“Keyboard Kings Of Jazz” collection, and 
furthermore it’s good enough for resurrection. 

Meade Luxe Lewis’s Honky Tonk Train Blues 
is, of course, his party piece. It always goes 
down well, especially with those who can 
appreciate the difference between genuine 
boogie and the sort of stuff that is trundled out 
by—well, you know whom. All of which 
applies also to: 

Jimmy Yancey, another of the authentic 

ie pianists, though he could have been 
represented better than he is here in his not 
very inspired Five O’Clock Blues. 

Duke Ellington plays his Solitude more or less 
ad lib., and while it has its attractions as mood 
music, it’s a bit dull and does little to conceal 
his not exactly formidable piano technique. 

Pete Johnson and Albert Ammons trundle 
out more of their rumbustious, but righteous, 
boogie, but : 

Fats Waller is less righteouss in presenting 
his Honeysuckle Rose & la Bach and Beethoven 
before getting back to himself. It’s a “novelty”, 
and of course Fat’s fine technique is brought 
into use. But I prefer Fats as just Fats. 

Jelly Roll Morton is content to be just Jelly 
Roll Morton, and, what with his unassuming 
but swinging playing, and the pleasing low 
register clarinet of Johnny Dodds, his Mr. 7elly 
Lordis, despite Baby Dodds’s very unenterprising 
drumming, one of the best tracks on this 
“ Keyboard Kings Of Jazz” LP. E.J. 


Cy Laurie Band 
*** Forty And Tight (Melrose) (Esquire 590-2) 
***2.19 Blues (Desdume) (do. 591-1) 
(Esquire 10-410—6s. 114d.) 

Laurie (cit); Al Fairweather (tpt); Johnny 
Pickard (imb); Alan Thomas (fo); Johnny 
Potter (bjo); Dave Wood (bass); Ron McKay (drs). 
22/9/1954. London. 

This is an enthusiastic local band playing the 
traditional idiom. But what a pity they chose 
these numbers. They have already been so 
superbly recorded by Johnny Dodds and Jelly 
Roll Morton respectively (and, in the case of 
2.19 Blues, Armstrong and Bechet) that further 
versions are somewhat redundant. Odious 
comparisons are practically inevitable—but 
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the band has promise, and may well be one of 
those that will set the faltering feet of newcomers 
to the world of jazz on the right track. 

Laurie is obviously an admirer of Dodds’s 
clarinet playing, and gets very near his idol. 
The tone of Fairweather’s trumpet is com- 
mendable, and there is no slavish copying 
anywhere. But I would like to hear more lift 
from the rhythm section, and the modest-violet 
act of reticent Johnny Pickard on trombone 
does not do him credit. If there’s a trombone 
there, let’s hear him ! O.K. 


*Jimmy McPartland and his Jazz Band 
“* Shades of Bix ” 

***Singin’ The Blues (Lewis, Young, Conrad, 
Robinson) (a); Clarinet Marmalade 
(Shields, Ragas) (a) ; Davenport Blues 
(Beiderbecke) (5) ; Louisiana (Johnson, 
Razaf, Schafer) (c); I’m Coming, 
Virginia (Cook Heywood) (d); River- 
boat Shuffle (Voynow) (d) ; Ostrich Walk 
(Original Dixieland Jazz Band) (c) ; 
Since My Best Gal Turned Me Down 
(Quicksell, Lodwig) (4). (Am. Coral 
MG3311, -3312) 

(Vogue Coral LP LRA10006—27s. 4d.) 

(a2) (Am. Coral)—McPartland (tpt); Peanuts 

Hucko (cit, nr) ; Ernie Caceres (bar) ; Lou McGarity 
‘tmb); Dick Cary (pno, alto horn); Carl Kress (gtr) ; 
ack Lesberg (bass); George Wettling (drs). 

10/3/1953. U.S.A. 

(6) (do.)—McPartland (tpt); Bill Stegmeyer (cit) ; 

ceres (bar); Cutty Cutshall (tmb); Ca ( 3 

George Barnes (gtr) ; Sandy Block (bass); Wettling 

(drs). 7/4/1953. U.S.A. 

(c) (do.)—Personnel as for (b), except Paul Ricci 

(bar) replaces Caceres. 9/4/1953. U.S.A. 

(d) (do.)\—Personnel as for (c). 14/5/1958. U.S.A. 


Shades of Bix indeed! The arranged intro- 
ductions and closing passages are copied 
exactly from the old Frankie Trumbauer 
records of 1927, and the soloists, especially 
MacPartland himself, essay an approximation 
to those on the same records. They do not copy 
the phrasing, only the flavour, and they do it 
remarkably well: but I cannot honestly see 
what merit such copyism has, however modern- 
ised it may be. Nevertheless, all the items are 
played with impeccable musicianliness, even if 
they do at times get too faithfully neat to the 
muddiness of the originals. O.K. 


Hal Mitchell Four 

**** Confidentially (Mitchell (Am. Debut E3.CB. 

2914-1A) 

*** Mitch's Blues (Mitchell) (do. E3.CB. 

2916-1A) 
(Vogue V2276—6s.) 

Mitchell (¢pt); Allen Harris (organ); George 
Duvivier (bass); Kenny Clarke (drs). Released 
America, Spring, 1953. U.S.A. 

Hal Mitchell plays nice trumpet on the first 
side, but what won it its four stars is mainly the 
quite delightful tune and Allen Harris organ. 
I commend his performance to all—especially 
our would-be-swing broadcasting organists— 
who want to hear how an organ should be 
used in jazz, and still need to be convinced that 
it is possible to swing on it when one knows the 
meaning on phrasing, accentuation and giving 
notes their correct values, and that it is the 
placing and timing of notes, and not the 
number that can be got into a bar, that count. 

Mitch’s Blues is not so good, chiefly because 
the tune isn’t up to the same standard. But on 
performance the side compares reasonably well 
with Confidentially. E.J. 


** Music In The Making ” Group 
*** Straw Thatch (Dollimore) (a) ; Ghost O, 
A Chance (Crosby, Washington, Young) 
b 


(6) 
(Vogue EP EPV1009—133.) 


(a) (Vogue)—Jimmy Skidmore, 
(tnrs); Jimmy Deuchar, Jo Hunter (tps); Keith 
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Christie (¢mb) ; Derek Smith (pno) ; Johnny Hawis- 

worth (bass) ; Phil Seamen (drs). 27/1/1954. Loncon, 
(6) (do.)—Rendell (tnr) ; Dill Jones (pno); Sammy 

Stokes (bass); Seamen (drs). Same session. - 

These come from the same session as the 
“Music In The Making” Vogue LP (LDEo50) 
reviewed last May. It was all arranged and 
supervised for Vogue by Mike Nevard of the 
** Melody Maker ’”’, to whose charming you 
wife, incidentally, Ralph Dollimore dedicat 
his Straw Thatch. 

Now, when it comes to modern jazz, few 
know more about the subject than livewire 
Mike, and he certainly picked some of our best 
modern jazz men. Taken individually they 
suggest in Straw Thatch that they are the equal 
of their American counterparts in almost every 
respect but one: their playing just lacks the 
American’s sensitiveness. Their attention seems 
to be concentrated too much on style and too 
little on feeling, with the result that their music 
lacks the final touch of subtlety in the matter of 
emotional appeal. They have not the delicacy 
of articulation (or, in the case of rhythm men, 
touch) that does so much to make the earlier 
mentioned Bob Cooper Sextet LP so superb. 

Ghost Of A Chance, a slow ballad showcase for 
Don Rendell, whom I have for long considered 
to be our finest modern-style tenor saxist, is the 
exception that proves the rule. He plays with 
considerable feeling—sometimes, I am afraid, 
to the detriment of his usual flair for never being 
at a loss for a good phrase. 

Another weakness of this EP—and it applies 
to both sides—is the seeming absence of any 
pre-scoring. Oh yes, I know that the essence of 
jazz has always been assumed to be improvisa- 
tion. But, as you will realise when you hear the 
aforementioned Bob Cooper record, the modern 
trend has brought about a necessity for a 
combination of writing and improvisation. 
Without it things inevitably seem a little 
unfinished and haphazard; and that is an 
impression I could not escape when listening to 
this “‘ Music In The Making ’”’ EP. E.J. 


*Henri Renaud-Al Cohn Quartet 
*** You Stepped Out Of A Dream (Brown) ; 
Ny’s Idea No. 1 (Renaud) ; Lazy Thing 
(Renaud) ; Ny’s Idea No. 2 (Renaud) ; 
Mountain Greenery (Rodgers, Hart) ; 
Once In A While (Edwards, Green) ; 
The Things We Did Last Summer (Styne, 
Cahn). (French Vogue MS309, 


MS310) 
(Vogue LP LDE103—27s. 4d.) 

Cohn (tnr); Renaud (pno); Gene Ramey (bass) ; 
Denzil Best (drs). 5/3/1954. U.S.A. 

This is another of the sessions which Henri 
Renaud supervised for French Vogue during his 
sojourn in the United States. 

Al Cohn, originally a member of the Woody 
Herman orchestra during the Four Brothers 
period, has won a great deal of praise for his 
arranging abilities, but his own _ recorded 
examples to date have not been over impressive. 
In fact, he has tended to sound like a minor 
Zoot Sims on previous releases. These items 
reveal that he has developed a great deal as a 
soloist. His work has a fluency and individuality 
notably lacking before ; but, even so, one feels 
that he is hardly yet capable of sustaining a 
long play record. 

The Things We Did Last Summer is probably 
the best track. Cohn improvises with drive and 
interesting ideas. Once In A While, a slow 
number, shows his weaknesses and he seems 
unable to maintain interest at this tempo. 
Ny’s Idea No. 1 is a Renaud composition 
dedicated to George Wallington’s wife. This 
first take is a warm-up to acquaint Cohn with 
the sequence of the number. The second is 
almost all Cohn, who has seven choruses follow- 
ing Renaud’s introduction, and plays some very 
attractive tenor. On all the items, Gene 
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Introducing the Dual-throated Port principle 


‘TANNOY ’ 


The loudspeaker enclosures in this new 
range are designed to take full advantage of 
the outstanding performance of Tannoy 
Dual Concentric Loudspeaker Units. For the 
first time the dual-throated port principle is 
employed, marking a notable advance 
on the more orthodox type of reflex cabinet. 
Both corner and side wall models make 
optimum use of the additional acoustic 
loading offered by walls and floor. 
Styling is modern but restrained and a wide 
range of carefully chosen veneers is available 
to blend with any furnishing scheme. Cabinets 
are hand-polished and fitted with tygan 
plastic fabric coverings—acoustically superior 
to cloth or metal, and easily cleaned 
with a damp sponge. 


CANTERBURY 
Height 3’-1* width 2’-I* front to rear corner |’-5° 
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HIGH FIDELITY 


DOMESTIC LOUDSPEAKERS 


TANNOY PRODUCTS LIMITED. Practitioners in Sound 
West Norwood - London - S-E-27 - Gipsy Hill 113! 


LANDSDOWN 
Height 2’-8°, width 3’-0", depth 1’-5° 





YORK 
Height 3’-94", width 2’-8*, front to rear corner |‘-10}° 
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REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are now specialising in the supply of units for 
making up high-filelity Radio and Record-repro- 
ducing Equipments for use in the Home, small Halls, 
. Schools and Gramophone Societies and single items 
for replacing in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical 


Guidance Service, is available daily including 
Saturdays from 10 a.m. to 6 p.m. or will deal with 
enquiries by return of post. Our new illustrated 
Catalogue and Supplement will be a great boon to 
those desiring high quality equipment for modest 
expenditure. Send two 2}d. stamps for your copy 
now. It may well save you pounds ! 








No. |“ SYMPHONY” AMPLIFIER i isa 3-channel 5-watt 
Gram/Radio Amplifi with ast gly flexible tone- 
control. You can lift the treble, the bass, or—and here is the 
unique feature—the middle frequencies.to suit your own ear 
characteristics and the record or radio programme being heard. 
It is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the resultant curve 
of the other items in the chain so that what finally registers in 
the brain is as per original. _This flexibility of control is far more 
important than mere | linear resp of the ampli 
as the pickup, speaker, etc., are not linear. Independent 
Scratch-cut is also fitted and special negative-feedback circuit 
api Amplifier can acc date a wide variety of 
records from old 78’s to new LP's. Input is for all types of 
pickup of 0.lv. output or more and there is full provision (and 
power) for Radio Tuner. It is available to match 2/3 or 15 
ohms speakers. Price: 10 gms. (carriage 5/-). Fitted in 
Portable Steel Cabinet 35/- extra. 























No. 2 “« SYMPHONY ” AMPLIFIER as No. | but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and IS ohms. Full provision and power for Tuner. 
Competes with the most expensive amplifiers on the market 
yet costs only 15 gms. (carriage S/-). Fitted in Portable Steel 
Cabinet 2 gns. extra. 
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* SYMPHONY ” AfiPLiFIERS with REMOTE CON- 
TROL. Both the above model Ss are 
with all controls on 2 separate Conneal Panel with up to 








CURRENT GARRARD PRODUCTS AVAILABLE FOR 
IMMEDIATE DELIVERY FROM STOCK AT PRESENT 
MODEL TA 3-speed Unit with plug-in turnover head, Type 
GC2, £10/16/-, or with Acos HGP33 or 37 heads, £10/14/-, or 
with two separate high fidelity Acos HGP35 heads, £12/17-. 
Unit less heads, £8/11/-, post 2/6. Heads 42/3 each, post I/-. 


MODEL TB as above, but with long pickup arm. Less heads, 
£8/11/-, post 2/6. 

Heads to fit this unit : Decca XMS, 55/-, Decca Crystal, 35/-, 
Garrard Standard Magnetic, 25/-, miniature magnetic low 
impedance, 25/-, miniature magnetic high impedance, 35/- 
Post on heads, I/-. Unit can be supplied with any com- 
bination of above heads and is carefully adjusted for stylus 
pressure on despatch. 

MODEL RC80M, less head, £15/5/-, with new turnover 
head, £17/9/6, with two separate Acos HGP35 heads, £19/9/-, 
carriage 5/-. 

COLLARO PICKUPS & HEADS. Studio Pickup Arm, 
13/10. Studio Pickup head type ‘‘O”’ or ‘‘ P’’ €3/0/9. Pickup 
complete £3/14/7. Studio Teonneriguion Pickup Arm with 
Studio ‘‘P’’ head £4/15/9. Ditto with Transcription head 
€5/2/5. 

DECCA RECORD PLAYER Model 349M comprising 
Garrard 3-speed Unit Model TB with two Decca XMS heads in 
portable cabinet, 15 gns. 

DECCA MODEL 349C as above but fitted with Decca 
Crystal heads same price. Carriage 7/6. 


TRANSCRIPTION MOTORS IN STOCK 
CONNOISSEUR 3-speed motor, £23/8/I1. 





SNIP No. I 


GARRARD ses MODEL RC80M 
AUTO-CHANG 

Fitted with full- vod Pickup Arm to take 3-pin plug-in 
heads, manufactured end of October, 1954. PRICE LESS 
HEADS : £15/5/0 plus carriage 5/-. 

These penerany versatile units can be supplied fitted 
with the foll 4 ions of Pickup Heads at the 
following prices : 

With two Decca XMS ffrr Magnetic Heads, £20/15/0. 

With two Decca Crystal Heads, £18/10/0. 

With Decca Crystal for LP and Garrard Miniature Mag. 
for Std. Takes miniature fibre or steel needles, 
£18/13/0. 

With adaptor and two Acos HGP39-I heads, £20/5/0. 

With adaptor and one Acos HGP39-! head for LP and 
Garrard Miniature Mag. High Impedance for Std. 
Takes miniature fibre or steel needles, £19/17/0. 

The above combinations of heads are matched for output 
and stylus pressure —s adjusted before despatch. 
Carriage in each case, 5/-. Above mounted in Portable 
Cabinet, 90/- extra. 

IMMEDIATE DELIVERY FROM STOCK 


SNIP No. 2 

Very latest Model ** MONARCH ” 3-speed AUTO- 
CHANGER fitted with latess ACOS HGP37 turnover 
Pickup Head for Std. and LP. Plays 12”, 10” and 7” records 
mixed in any order. Capacity 10 records. Operates on 
100/125 and 200/250 v. A.C. 50 c/s. Unit plate measures 
12g” x 103”. Height above plate required 5g”; depth 
below required 23”. 

PRICE COMPLETE, £€13/10/0, carriage 5/-. 

IMMEDIATE DELIVERY. Leaflet 243d. 

Above mounted in Portable Cabinet 16 gns., plus carr. 7/6, 











4 feet flexible cable which simply plugs into the P 
Enables the Amplifier proper to be sat in the bottom of a 
cabinet whilst the controls are mounted conveniently 
higher up. Extra cost 2 gns. 


“STUDIO SYMPHONY” AMPLIFIERS, Models | 
and 2, new models specially designed to get the maximum 
out of the revolutionary new Collaro Studio pickups and heads 
type ‘‘P’’ or Transcription. Specification as per our Standard 
Symphony models but with high-gain, low-noise, built-in Pre- 
amplifier stage with separate switched correctors for Std. and 
LP. Third position on switch provides input matching for Acos 
and similar output pickups. These remarkable new- models 
thus provide all the facilities and matching of our Standard 
Symphony Amplifiers PLUS the specialised Collaro matchings. 
Send for copy of ‘* The Gramophone "’ review of these instru- 
ments. Price: No. 1, 12 gns.; No. 2, 17 gns. Carriage 5/-. 





HIRE PURCHASE FACILITIES 
NOW AVAILABLE on crders of £15 or over 


Send one-third deposit with order, balance over 
6 or 12 monthly instalments. State which required 


NORTHERN RADIO SERVICES 


1! KINGS COLLEGE ROAD, ADELAIDE ROAD 
LONDON, N.W.3. Phone : PRimrose 8314 
Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 














“SYMPHONY” BASS REFLEX 
CABINET KITS. 30 in. high, consist 
of fully-cut } in. thick, heavy, inert, 
non - resonant patent acoustic board, 
deflector plate, felt, all screws, etc., 
and full instructions. 8-in. speaker 
model, 85/-; 10-in. speaker mcdcel 
97/6; 12-in. speaker model, £5/7/6. 
The design is the final result of 
extensive research in our own 
laboratory and is your safeguard of 
optimum acoustic results. Carriage 
7/6. Ready built, 10/6 extra. 


* SYMPHONY" BASS REFLEX 
CABINETS, fully finished in figured 
walnut, oak or mahogany to our 
own design and to match our Console 
Amplifier Cabinet, enabling the housing 
of a whole equipment in a two-piece 
suite; cost: 12-in. speaker model 
£NI/10/-; 10-in., £11; 8-in., E10/IC-. 
Carriage according to area. The 10-in. 
model is ideal for the WB HF 1012 (see 
‘*The Gramophone’’ review, March) 





CONSOLE AMPLIFIER 
CABINETS (above), 33 in. high, 
lift-up lid with p'ano hinge, take 
Tape Deck, Gram Unit or Auto- 
changer, Amplifier, Pre-Amplifier, and 
Radio Feeder Unit, finished medium 
walnut veneer. De tuxe version, 
10 gnms., carriage according to area. 
Other veneers 10/- extra. 
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The GRAMOPHONE 


Here’s ABSOLUTE FIDELITY 


all 
pala 


Pamphonic REPRODUCERS LTD 


Telephone: Grosvenor 1926/7 


XXXV 


capable of 
25 watts 


continuous cutput 





SPECIFICATION 
*& Sensitivity : 0.35 %* Output : Multi- 
volts for 15 watts. ratio 3.75, 6.6, 15 
« F R and 60 ohms. 

om t c/s _ * Sieertinn : Neg- 
: ts 0 . j igible (less than 

the instrumective- over 100,000 ¢/s. 0.05% at 15 w). 
nce and pe * Noise : —90 dB. * Damping : Infinity. 


PRICE 28 GNS. 
PRE-AMPLIFIER 1002A 


Controls—Vo'ume, Bass, Treble, Treble 
Filter, Selector (for all recordings). 


PRICE 12 GNS. 





Other People’s AMPLIFIERS 
and Radio Feeder Units 


lf any reader should have his mind set on a high priced amplifier of another make but would 
like to save some money if possible, we should like to make the following clear-cut offer : 

if he buys one of our Symphony Amplifiers (Standard or Decca or Studio versicn) 2nd is 
not entirely satisfied with it he may return it for full credit against any other Amplifier 
on the market. It should be emphasised at this stage that as Retailers we can suy ply 
any amplifier or Radio Tuner advertised in the ‘* Wireless World” or ‘* Gramcpione.”” 


WB. BASS REFLEX CONSOLE CABINET specially designed by Whiteley 
Electrical to house their HF 1012 10 in. model together with the Pressure Unit and 
crossover. Both bass and treble units are housed inside the cabinet which measures 
32 in. high by 22 in. wide by 16 in. deep. The cabinet is supplied fully cut and ready 
veneered and polished and complete with speaker fabric but in Kit Form for easy home 
assembly. Price £10 10s. incl. packing. Carriage according to area. This cabinet fitted 
with the two above-mentioned units gives very pleasing results. Illustrated leaflet on 
phy Recommended Bass speaker, £3 17s. 6d. Pressure Tweeter and Crossover 
nit, 5 gns. 


GOODMANS CORNER CABINETS (right) for the AXIOM 
150 Mark 2 Manufactured by us to Messrs. Goodmans’ measure- 
ments. Height, 44 in. Price: complete kit in plain board with 
| in, thick felt, 8 gms. Price ready built, 10 gns. Finished in 
figured walnut, 16 gns. Other veneers to order. Carriage extra 
according to area. 


FREQUENCY MODULATION TUNER UNITS 

We have carefully tested the few makes of F.M. Tuners on the 
market at present and are pleased to be able to recommend 
and supply the following : 

CHAPMAN Model FM8I. Tuneable Model with attractive 
facia panel and dial. Will provide amazing degree of realism with 
complete absence of background noise when working with the 
N.R.S. No. 2 Symphony Amplifier or other high grade amplifier. 
Price £21. Call fora demonstration or send for leaflet. 


TAPE DECKS & AMPLIFIERS 
ELPICO Tape Deck as per ‘‘Impresario’’ Recorder, push-button controls, high- 
fidelity heads. Price 19 gns. 
TAPE AMPLIFIER as per ‘‘ Impresario "’ 
neon level indicator. Price 19 gns. 
TRUVOX Tape Deck Mark Ill. Price 22 gns. 


TAPE AMPLIFIER TYPE C, expressly designed by Truvox to work perfectly with 
their Deck. 3 valves plus rectifier and Magic Eye level indicator Price 16 gns 


NORTHERN RADIO SERVICES Phone : PRimrose 8314 


| KINGS COLLEGE ROAD, ADELAIDE ROAD, LONDON, N.W.3 





Recorder. Separate Treble and Bass controls, 





ALLOY CORED SCRATCH FILTER CHOKE 

















































































































. Pian 
0 8 
Vy TyPIcaL 
‘ RESPONSE 
™ CURVES 
-15 I aA Tuned for maximum 
A Bi —" at 4,000 
ins B Tuned for maximum 
-25 i rejection at 9,000 
| cycles 
100 1000 
WHERE SURFACE NOISE IS THE LIMITING 


FACTOR TO SUPREME QUALITY OF REPRO- 
DUCTION, fit a Sound Sales alloy cored steep trough 
tuneable filter. We know the problem of removing Surface 
Noise or Heterodyne Whistle is not easy to solve, but the 
steep trough filter has so far produced the most encouraging 
results we have encountered when using a compact com- 
ponent which can be incorporated in existing apparatus. 
CHOKE TYPE. C/SF, Dia. 23”, length 3}”. PRICE £1.8.9 each. 
Obtainable directly from Sound Sales Ltd., appointed Agents, and the best 


SOUND SALES LIMITED 


MANUFACTURERS OF ELECTRONIC PRODUCTS SINCE 1931 


Offices and Works : West Street, Farnham, Surrey. Farnham 6461/2 3 
Contractors to the Admiralty, Air Ministry, Ministry of Supply, 
G.P.O., B.B.C., etc. On A.I.D. List. 
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HE listening studio of our new research laboratories will be opened for four Saturdays 


during January to readers of “The Gramophone” and their friends who are interested in high 


fidelity reproduction. Single units and crossover systems, as advertised in the December issue of this 
magazine, will be demonstrated at 9.30, 10.30 and 11.30 on the 8th, 15th, 22nd and 29th January. 


Seating is limited. Write now to reserve your seats, stating time and date you would like to attend. 


Information on how to reach us will be sent you. 


This is a unique opportunity for you to find out for yourself 
what we mean by High-Fidelity reproduction. Complete 
the coupon now. 


OTeyele beats bak. 


GOODMANS INDUSTRIES LIMITED 


cc----------- 


Goodmans Industries Ltd., 
Axiom Works, Wembley, Middx. 


SEATS FOR 


* We will inform you by return on how to 
reach us. 


Axiom Works - Wembley - Middx - Tel: WEMbley 1200 De a 
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Ramey and Denzil Best provide strong backing, 
but Renaud, while excellent as an accompanist, 
has such a light touch as a soloist that he 

sounds permanently under-recorded. _E.J. 


Henri Renaud-Bobby Jaspar Quintet 
**** Eleanore; Capri; Schabooz; Simplicity ; 
Up In Quincy’s Room; Consultation ; 
Au Tabou; Expansion. (All composed 
Gigi Gryce). (French Vogue MS26r1, 
MS262 


) 
(Vogue LP LDEog6—27s. 4d.) 
ourla: 

Rendivan arte Ingrand (base); Jean Louis Viale 
(ars). Circa late 1953. Paris. 

Gigi Gryce, the talented young alto player 
and composer, is undoubtedly one of the more 
important discoveries of the past few years. 
When he was in Europe with the Lionel 
Hampton band in 1953 he made a great impact 
on the jazz scene in the countries that he visited 
and this long play record is the result. 


Bobby Jaspar is rapidly becoming the best 
tenor player on the continent. He has now 
moved a long way from pure Getz imitations 
and is developing an easily identifiable style. 
His work on all eight of these numbers is 
excellent. Gourley is well featured and this 
American musician, who has been resident in 
Paris for the past four years, deserves a record 
session to himself on this showing. The whole 
rhythm section, in fact, is the finest one that 
could be assembled in France, Ingrand and 
Viale providing a delightful swinging beat. 


The compositions are as good as we have 
come to expect from Gryce. His writing is 
always cohesive and has a freshness in great 
contrast to so much modern material which is 
becoming almost as cliche ridden as Dixieland 
music. He writes with simplicity and shows an 
affection for the minor key. This young man 
should become a major figure in jazz writing 
within the next year or two on the evidence of 
his material on this record. E.J. 


*xHoward Rumsey Lighthouse All Stars 
***Qut Of Somewhere (Giuffre) (a) ; Big Girl 
(Giuffre) (a) ; Swingshift (Rogers) (a) ; 
Viva Zapata (Rogers) (a). (Am. 
Contemporary LKZ-23, -24) 
(Vogue EP EPV1004—133.) 
**%* Jazz Invention (Cooper) (b) ; Witch Doctor 
(Rogers) (6) ; Mambo Los Feliz (Rogers) 


(6) ; Love Letters (Giuffre) (6). (do. 
LKX-73, -74) 
(Vogue EP EPV1005—13s.) 
(a) (Am. Contemporary)—Rumsey (bass); Bob 


or. Jimmy Giuffre (inrs) ; Shorty <ogers (tpt) ; 


Milt Bernhart (tmb); Frank Patchin (pno); Shelly 
Manne (drs); Carlos Vidal (bongoes). July, 1952. 
Hollywood.t 


(6) (do..—Rumsey (bass); Herb Geller ye E ; 
Cooper (nr); Bud Shank (bar) q Rolf Ericson (¢ 
Claude Williamson (pno) ; Roach (drs) ; oF 
Costanzo (bongoes). Sornorioss. “Hollywood. t 

t This information differs from that given on the 
sleeves, but may be taken as correct. 

We’ve had the Lighthouse All Stars before, 
with a line-up almost identical to the one listed 
(a) above, in a double-sided effusion called Big 
By, on London L1168. It got one star when I 
reviewed it in August, 1953, but don’t let that 
put you off. It was a sort of r and b affair done, 
Tam now told, purely for box-office appeal, and 
these Vogue LPs are a very different proposition. 

Both are jazz in the modern manner—almost, 
one might say, in the case of ELP1005, in view 
of the understanding shown, in the grand 
manner. In their respective discs drummers 
Shelly Manne and Max Roach spark good 
work by all the front-line men (Swedish 
trumpet player Rolf Ericson has never done 
better), and bongoes celebrities Carlos Vidal 
and Jack Costanzo lend effective local colour to 
the south of the border picturisations. On the 
whole, too, the writing does full justice to their 
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performances (or should it be that they have 
helped to show the writing at its best ?)— 
especially in Bob Cooper’s Jazz Invention and 
Jimmy Giuffre’s comely arrangement of his 
charming Love Letters. 

But it’s only all what one might expect, 
because in the Lighthouse All Stars (led by 
ex-Kenton bassist Howard Rumsey, and so 
named because they play at the Lighthouse, a 
Hermosa Beach, California, resort) are some 
of the finest modern j jazz men of the moment, 
and this time they have seen the light—except 
in Big Girl, which is more or less the afore- 
mentioned Big Boy, again in all its original 
ghastly array of rasping tenor and vulgar 
honks. 


%*Frankie Trumbauer and his Orchestra 
*** Mississippi Mud (Barris) (V by Bing 
Crosby and Trumbauer) (a) ; Take 
Your Tomorrow (Razaf, J. C. Johnson) 
(V by Hoagy Carmichael and 
Trumbauer) (+); Baby, Won't You 
Please Come Home ? (Warfield, Williams) 
(V by Trumbauer) (d); Sentimental 
Baby (Palmer) (V by Smith Ballew) 

c 


(Columbia EP SEG7533—9s. 34d.) 


(a) (Am. OKeh 400034)—Trumbauver (alto) ; B.. | 
Friedman (cit) ; Bix Beiderbecke (cornet) ; Bill R 
(tmb); Matty Malneck (vin); Lennie Hayton aeons 4 
Carl Kress (gtr); Min Liebrook (bass-sax); George 
Marsh (drs). 20/1/1928. New York. 

() (d 0. 4 + A eg on Harold Strickfadden 
an (cit); Beiderbecke pone di Rank 

' seatmeets (vin) ; Hayton (pno) ; (gtr) ; 
Liebrook (bass-sax); Harry Gale urs). 0 9/1928. 
New York. 


(c) (do. 401198)—Trumbauer (alto); Friedman 
(clt); Beiderbecke (cornet) ; oo Margulies (tpt) ; 

Rank (tmb); Hayton (pno ) Lang (gtr); Liebrook 
(bass-sax) ; George Marsh (drs). B1O/1O28° New York. 

(a) yo GF og Lay for (c), except add Malneck 
(vin); Amdy Secrest replaces Margulies; Stan King 
(drs) replaces Marsh. 17/4/1929. New York. 

Previous releases (all deleted): (a) Parlophone 
R2097, R3526; (b) do. R265, R2564; (c) do. R298; 
(d) do. R1978. 

From the recent spate of Bix reissues it could 
almost seem that a Bix revival is imminent. 
I can’t imagine that anyone could surpass Bix 
as a legend, but it is feasible that young jazz 
musicians, tired of trying to sound like Bunk 
Johnson and King Oliver, may attempt to copy 
the attractive tone of Bix’s cornet. From this 
point of view, such emulation is most desirable, 
for Bix never played out of tune. These four 
numbers give ample evidence of how great a 
dance band man he was ; he even manages to 
bring in some good jazz feeling, particularly on 
the first couple of numbers. 

Bing and Trumbauer have some grand fun 
with the vocal of Mississippi Mud, as do Hoagy 
and Trumbauer on Take Your Tomorrow, but 
neither of the other two are anywhere near as 
interesting from either the vocal or the instru- 
mental viewpoint. There is, however, still 


a 
(¢mb) : 


- Eddie Lang, the peerless. Without wishing to 


be unkind, I would say that jazz sustained a 
greater loss when he died than when Bix did. 
ss O.K. 


*Clarence Williams and his Orchestra 

*** Ooh! Looka-There, Ain’t She Pretty (Todd) 

(V by Chick Bullock) (a); On The 
Sunny Side Of The Street (McHugh, 
Fields) (V by Bullock) (5); Tain’t 
Nobody’s Biz-ness If I Do (Robbins, 
Grainger) (V by Bullock) (c) ; Sugar 
Blues (Williams, Fletcher) (V_ by 
Bullock) (d) 
(Columbia EP SEG7545—9s. 34d.) 

(a) (Am. Vocalion 14423)—Williams (pno); Cecil 
Scott (cit); Ed Allen (tpt) ; unknown Aer): Cyrus 
St. Clair (tuba) ; Floyd Casey ( d). ber, 
1933. New York. 

(b) (do. 14571)—Same personnel. 10/1/1934. New 


ork. 
(c) (do. ye ag (d) (do. 15847)—Williams (pno) ; 
prob. Scott (cit, inr) ; poss. Louis Jordan, A. N. er 
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(altos); Allen (tpt); unidentified bjo and bass; 
Casey (drs). 11/9/1934. New York. 

Whether you are a hardened veteran collector 
with racks of earlier Williams sides in your 
library, or a newcomer knowing the name 
but little else, I must warn you that none of 
these titles measures up to the glories of Cushion 
Foot Stomp and Log Cabin Blues, alas unobtain- 
able now, or the recently issued, Left All Alone 
on Columbia DB3513, reviewed in October. 

Strangely enough, the less ‘“‘ commercial ” 
looking sides are given a sort of early swing band 
treatment, with arranged parts for saxes, that 
date very badly, while the first couple, despite 
their popular-style titles, breathe much more 
freely the air of jazz. 


poss. 


Scott’s clarinet at times sounds like someone 
grinding his gears, and the sax section means 
very little ; but St. Clair’s velvety tuba and the 
sprightly, mischievous washboard are a perfect 
pair for the rhythm section. I did not like the 
sliding Hawaiian guitar effect at one point, but 
offsetting that is the sober, altogether splendid 
Ed. Allen cornet. He makes these sides mean 
something. I wonder who persuaded Chick 
Bullock he would fit into this group? O.K. 


*Claude Williamson Trio 
*** Bouncing With Bud (Powell) (h) ; Salute 
To Bud (Williamson) (g); Penny 
(Shirl, Drake) (d); Thou Swell (Rodgers, 
Hart) (f) ; Obsession (Williamson) (a); 
Indiana (Hanley, MacDonald) (ec) ; 
Over The Rainbow (Arlen) (e) ; Curtistan 
(Williamson) (6). (Am. Capitol 
H6502-Y, -Z) 
(Capitol LP KPL103—27s. 34d.) 
(a) (Am. Capitol 12815), (b) (do. ee 2. > 
12826), (@) . = (e) (do. 12828)— 
(pno); Curtis Counce (bass); Stan wee (dvs). 
2078 1954. ee d. 
(f) (do. 12883), (g) (do. 12884), (A) (do. 12886)— 
Same personnel. 29/7/1954. Hollywood 
This is the third of the three “ ‘Stan Kenton 
Presents’? LPs, and the weakest of them. 
Claude Williamson (ex-Charlie Barnet: he was 
the Claude in Barnet’s Claude Reigns on Capitol 
CL13477, issued here in the spring of 1951) isa 
nice, easy-on-the-ear, swinging pianist with an 
unassailable technique, but hardly individual 
enough (he is a sort of mixture of Basie and 
Bud Powell) or modern enough to compete very 
successfully with the outstanding Bob Cooper 
and Bud Shank LPs which so far complete this 
Stan Kenton-sponsored series. E.J. 


*Jimmy Yancey 
**** Yancey Stomp (a) ; State Street Special (b) ; 
Tell ’Em About Me (c); Five O'clock 
Blues (d). (All Yancey) 
(H.M.V. EP 7EG8062—9s. 33d.) 
(a) (Am. Victor 044006), (b) (do. 044007), (c) (do. 
044008), (4) (do. 044009)—Yancey (pno). 25/10/1939. 


icago. 
Previous issues (all deleted): (a) and (d) H.M.V. 


B9366 ; (b) and (c) do. B9374 

Perhaps the finest of all Jimmy Yancey 
records, these were almost the only ones he 
made with the advantage of good recording 
and studio. Who could resist the haunting 
charm of Five O'clock Blues or refuse to be 
exhilarated by the vigour and attack of Yancey 
Stomp? Definitely a reissue of the finest order. 
Yancey doesn’t hammer away at the left-hand 
part of his music in that ferocious way that 
some boogie-woogie pianists, even veterans, do ; 
his approach is thoughtful, balanced and 
essenti?'ly mature. His use of habafizra in Five 
O'clock Blues especially is at once seductive and 
delightful. Each number ends with that peculiar 
little modulation that was Yancey’s trade-mark. 
That, too, is distinctive, setting the man as a 
performer apart from the others. There are 
few better solo piano discs available. -O.K. 
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AND DANCE sy MONTY MODLYN 


Orchestral 

A breath of the green countryside is brought 
right into your home as Frank Chacksfield 
and his orchestra play Lonely Nightingale, com- 
plete with the effect of birds singing, while on 
the reverse, Pavements of Paris, gives you a real 
taste of the Continental atmosphere (Decca 
F10387). The theme song from the film “* The 
High and the Mighty ’’, played by the Roland 
Shaw Orchestra, is very good and features 
special whistling by Johnny Johnston. The 
coupling, No One But You, introduces a new 
vocalist with a pleasing voice, Kim Bennett 
(Decca F10407). West of Zanzibar or Jambo is 
very lively and full of rhythm as played by 
Ray Anthony and his Orchestra, and 
enjoyed the deep bass vocal groun named The 
Skyliners, who are something like The Inkspots. 
On the reverse is Say Hry (Capitol CL14182). 
For Ray Martin fans The Gentle S-x will be 
most acceptable, although the full choir 
accompaniment could have been much better. 
The backing, It’s a Woman’s World, is quite 
successful (Columbia DB3557/SCM5161). 

How about a bright selection of Scottish 
Country Dances? Even a born Londoner like 
myself almost started to do a reel! The other 
side, Pride of Erin Waltz, is also excellent. as 
played by Jimmy Shand and his band 
(Parlophone E11516). Also suitable for 
dancing, although of a different kind, is Decca 
Frog409. Here The Regent Ballroom 
Orchestra play two strict tempo items, Jf 
I Give My Heart To You, a fox-trot, counled 
with the quick-sten, A Skyblue Shirt and A Rain- 
bow Tie. Frank Cordell has two fine numbers 
for listening, Chocambamba and The Song From 
Desiree on H.M.V. B10807. 


Instrumental 

Suitably titled is Shake, Rattle and Roll, which 
will, no doubt, make the younger listener do 
just that! Bill Haley and his Comets put 
everything they have in‘o this number, main- 
tuning the pressure for the backing, A.B.C. 
Boogie (Brunswick 05538). Bill McGuffie, 
well-known for his piano-playing with the 
Cyril Stapleton Orchestra, is featured here 
with his own Orchestra on Philips PB355. The 
titles are Song of the Sea and Jamie, both well 
up to the high standard set by this ar‘ist. 

If you enjoy the organ, Ken Griffin plays 
The Chapel In the Moonlight, together with Our 
Favourite Waltz on Philins PB953, whilst a 
haunting, catchy tune, which will become very 
popular is Messenger Boy, played by Harald 
Smart with rhythm accompaniment. The 
other side, Happy Tango, is equally enjoyable 
(Decca Frogg1). Turning again to strict 
tempo rhythm, Marcel Pagnoul and _his 
orchestra offer the ever-ponular Anniversary 
Smg and Shadow Waltz on Felsted SD800r1r6. 
The accomplished Les Paul plays Mandolino, a 
most attractive number having a touch of 
Italy about it, whilst on the reverse he is joined 
by Mary Ford singing Whither Thou Goest 
(Capitol CL14183). 


Vocal 

Danny Kaye brings us right up to date with 
two songs from his latest film ‘‘ White Christ- 
mas ’’—The Best Things Happen While You're 
Dancing, and a skit on ballet entitled Choreo- 
eraphy. This will give great pleasure to those 
admirers of Danny’s inimitable kind of bur- 
Iesque.. The disc is rounded off by good 
rhythm support from the Skylarks and 


Joseph Lilley and his orchestra (Brunswick 
05344). Following in father’s footsteps, Gary 
Crosby sings well in his new record, Mambo 
In The Moonlight. The backing will only be 
appreciated by those who like their lyrics all 
mixed up. Anyway, Got My Eyes On You, is 
certainly different (Brunswick 05340). I have 
listened to all the versions of J Can’t Tell a 
Waltz From a Tango, but this new recording by 
Lorrae Desmond, singing without much 
expression, is not the best. However, matters 
improve on the other side, For Better, For 
Worse, where she is joined by the Johnston 
Brothers (Decca F10404). Another version 
of I Can’t Tell a Waltz From a Tango comes from 
Patti Lewis on Philips PB367. This is much 
better and is coupled with J Love Paris. This 
artist will become one of our top vocalists if 
she maintains her present standard. J Love 
Paris is also presented by Hutch, although 
I preferred the reverse, It’s All Right With Me, 
both items coming from the musical “ Can- 
Can ” (Decca F 10388). 





THE MONTH’S CHOICE 
Mildred Bailey: The Rocking Chair Lady 
(Brunswick LA86q2). 
Issy Bonn: J Went To My Mother (Columbia 
DB3559). 
Vera Lynn: Party Sing Song (Decca F10411). 
Shirley Abicair: Botany Bay (Parlophone 
R3962). 





Following on the style of his earlier success, 
Max Miller now sings the sen‘imental Don’t 
Forget Your First Sweetheart, on Philips PB362. 
He is helped by a good chorus and orchestra 
conducted by Tony Osborne, whilst the 
reverse offers a good number for the children, 
Someone Else I’d Like To Be.’ Norman Wisdom 
has a new number from his film ‘‘ One Good 
Turn ”—Please Opportunity. This is rather 
slow, but it will prove popular with his 
admirers, as will the backing You Were Meant 
For Me (Philins PB372). 

I thoroughly enjoyed the version of Veni- 
Vedi-Veci by the Five Smith Brothers ; this 
disc should be a great success. The other side 
offers a departure from their usual style with 
another, A.B.C. Boogie (Decca F1o403). If 
you like crazy lyric-, then Jerry Collona is 
your man! On Brunswick 05342 he sings 
Ja Da and It Might As Well Be Spring, both 
very amusing. 
provided by Vera Lynn on Decca F1o411 
with “ Vera Lynn’s Par'y Sing Song ’”’, which 
includes favourites such as Shine On Harvest 
Moon, Back In Your Own Backyard, and For 
Me And My Gal. Shirley Abicair is another 
artist who shows a good vocal style, her latest 
releases being Botany Bay, with a good children’s 
choir, and an Italian number, Eh! Cumpari 
(Parlophone R3962). Tony Brent also comes 
within this category and his rendering of It’s 
A Woman’s World and Give Me The Right To 
Be Wrong should be on the hit parade before 
long (Columbia DB3556/SCM51€0). 

The one-time window cleaner, and now top 
line vocalist, Ronnie Harris, sings Surprisingly 
and Don’t Go To Strangers, Come To Me. Once 
again he shows what a fine voice he has 
(Columbia DB3555). The young Irish singer 
Ruby Murray has an unusual type of voice 
which is quite distinctive. She is heard 
regularly on T.V’s ‘ Quite Contrary”, and 
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here she sings Softly, Softly, coupled with Wha; 
Could Be More Beautiful (Columbia DB +558). 
One of the best Issy Bonn records that ! have 
heard for some time stands a sure chance o{ 
finding its way into many homes. With the 
added attraction of an excellent Boys’ Choir ir 
features a great sentimen‘al song I Went Ty; 
My Mother and When You're With The Ones 
You Love (Columbia DB3559). Another 
successful coupling introduces lively arrange. 
ments of two old favourites, My Blue Heaven 
and Should I? beautifully sung by Frank 
Sinatra (Philips PB364). 

The Scottish singer, Kirk Stevens, sing. 
with a fine natural accent two songs from over 
the border, and even if you are not a Scot. 
they are sure to prove enjoyable. The title 
are My Dearie, My Darling and Here’s To Th 
Gordons (Parlophone R3963). 

The latest recording of They Were Doing Th 
Mambo is overflowing with zest as sung by Tex 
Williams, who employs his own successful 
stvle. On the backing he is joined by Rex 
Allen for This Ole House (Brunswick 05341). 
I have always thought there was a similarity 
between Dean Martin and Bing Crosby: 
Dean now sings If I Could Sing Like Bing, which 
is very good, together with the backing On 
More Time (Capitol CL14180). Lee Lawrence 
is well up to standard singing, You Still Mean 
The Same To Me coupled with The Things 
I Didn’t Do on Decca F10408. A relativeh 
new artist to the gramophone is Ronnie Hilton, 
this month sees the release of his second record. 
A Blossom Fell and Prize Of Gold, both of which 
can be safely recommended (H.M.V. B10808). 


Long-playing records 

Ton of the bill comes a fine selection by 
Winifred Atwell, offering good value with a 
disc which will be welcomed by all her followers. 
The ti'les include The Charleston, Rhapsody Rag 
and Moonlight Fiesta (Philips BBR80°0). The 
well-known close harmony group, The Siar 
gazers, provide another fine selection of songs 
for all moods on Decca LF1185, whilst if you 
prefer your songs sung in French, who better 
to sing them than Jean Sablon (Brunswick 
LA8%8q). It is difficult to believe that only 
four years ago Lita Roza made her first 
appearance with Ted Heath; since then she 
has been voted the top vocalist in this country 
and proved equally ponular abroad. Decca 
LF1187 nresents some of her greatest successes. 
such as How Much Is That Doggie and Allentown 
Jail. 

The Robert Farnon Orchestra has always 
been well deservedly popular and their latest 
dicc, Decca LF1158, will not disappoint 
intending purchasers. A change of style pro- 
duces ‘‘ Authentic Jamaican Calypsos” by 
ar‘ists such as Lord Fly and Boysie Grant. 
In all a most refreshing disc, particularly one 
number entitled It’s Nobody’s Business But 
Your Own (London WBg1034). A good variety 
of tunes and orchestras is presented on Decca 
LF1184 under the title of “ Strings on Parade”. 
amongst those featured are Cyril Stapleton. 
Stanley Black, Edmundo Ros and Ray 
Martin. 

The Mildred Bailey selection entitled “* ‘The 
Rocking Chair Lady” is extremely pleasing : 
what a wonderful voice! The accompaniment 
by The Delta Rhythm Boys adds the final 
touch of perfection (Brunswick LA86qQ2). 
Another vocal record which will have a great 
anneal features Frank Sinatra (Capitol 
LC4689), well on form with songs such a‘ 
Taking A Chance On Love, Jeepers Creepers, All 
Of Me, just One Of Those Things and Wrap 
Your Troubles In Dreams. Armand Bernard 
and his string orchestra complete the review. 
providing eight pieces of Continental dance 
music in strict tempo, equally suitable for 
dancing or listening (Nixa LPY129). 
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TECHNICAL TALK 


By P. WILSON, M.A. 


Before and After 

It is often a good policy to go back to ideas 
we tried out years ago and to reconsider them 
in the light of more modern developments. Our 
best ideas are frequently in advance of their 
time. 

I was reminded of this last month when I paid 
a visit to the Sound Sales works at Farnham. 
Mr. Wellington had told me on the phone that 
he had a surprise for me, but neither he nor I 
had any idea how great a surprise it would 
be. You see, it happened to be a complete 
development of an idea about which I myself 
had been seriously thinking for some months ; 
and then I learned that Mr. Wellington had 
already marketed a version known as the Tri- 
channel in 1937. 

I have disclosed on more than one occasion 
that my personal preference in loudspeaker 
arrangements is a multiple system with the bass 
speaker (“‘ woofer”) covering only about 
4 octaves. At the moment I also prefer the 
treble speaker (“‘ tweeter ’’) to be of the horn 
loaded type, though I admit its defect in the 
matter of directivity and also that I have not 
experimented with the electrostatic type of 
speaker. I also believe that the best results are 
obtained when there is a middle register 
speaker covering the range from about 400 c/s 
to 4,000 c/s. As the simplest arrangement I have 
successfully used either a Whiteley H.F. 812 or 
a Goodman 102 in parallel with a W.B. 12 in. 
Duplex and also with a Tannoy Duoconcentric, 
each with its own standard cross-over. So far, 
indeed, these have been the most satisfactory 
speaker combinations that I have tried and there 
is little to choose between them. As soon as time 
is available, however, I intend to make up a 
special cross-over unit so as to improve on the 
paralleling arrangement and I have had the 
design and some of the components on hand for 
many weeks. 

As the stage beyond that I have actually half 
worked out a design whereby the double cross- 
over would be done in the amplifier itself and 
have recently modified it in the light of a most 
interesting article by N. H. Crowhurst in the 
American magazine, Audio. 

Mr. Wellington’s surprise was bis latest version 

of system of this kind, complete from amplifiers to 
loudspeakers in a special corner cabinet. I 
only had a short time with it, but enough to be 
satisfied that here was something that is bound 
to make a stir. 
_ Incidentally, it brings into prominence one 
feature of multiple speaker arrangements upon 
which too little stress is usually placed. That is 
that the response in each channel should be at 
the same general level so that the overall out- 
put should be a straight line and not a sort 
of step function. This is not more difficult, and 
indeed should be easier, to arrange when the 
cross-overs are in the amplifier than when 
they are between amplifier and loudspeaker. 

The fact that Mr. Wellington was “ on to” 
what I myself had been contemplating was 
surprise number one. Surprise number two 
came when he produced a copy of a pre-war 
Sound Sales catalogue which advertised the first 
version of the idea with the most important 
leatu es succinctly set out. 


Another Briggs Fair 

_T have now heard from Mr. Briggs that the 
little bird I spoke about last month was whisper- 
ing the truth for once. The Festival Hall has 
been booked for another demonstration on 
Saturday afternoon, May 2ist next, and the 
- of admission will be 5s. 6d. and 3s. 6d. 





Those who wish to reserve tickets had better 
write at once to Wharfedale Wireless Works, 
Idle, Bradford. 


“Expert ” Advice 

In my technical report last month I stupidly 
referred to the Expert ‘ All-Wave”’ Loud- 
speaker. The correct description is “ All- 
Range ”’ not.‘ All-Wave’’. 

I am also informed that models of the Expert 
moving coil pickup can now be ordered to fit 
the new BJ arm. This, of course, will have the 
advantage over the older arrangement that only 
one arm will be needed for the Standard and 
LP heads. The prices will be 8 gns. plus P.T. 
for the Diamond Stylus LP model and 6 gns. 
for the Thorn model for 78 r.p.m. records. I 
have one of the former in constant use on my 
BJ arm at present and it functions perfectly. I 
still regard this pickup as my standard for the 
highest quality reproduction. 
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Dragons’ Teeth 

I have just been sent photographs of the new 
Goodman laboratories and ‘‘ Anechoic ’’ room 
for their experimental work and calibration of 
loudspeakers. The system of sound absorption 
by lining the walls, floor and ceiling with an 
array of dragons’ teeth (each tooth being a bag 
of glass wool or the like) has been well tested 
and proved to be as nearly perfect as one could 
wish. I last saw it at the Wembley laboratories 
of the G.E.C. It looks like a nightmare but 
behaves like a thoroughbred ! 


The New R.D. Junior 

Details of the new Rogers Junior Amplifier 
and Pre-Amplifier were received too late for 
comment last month. The main amplifier, 
priced at the low figure of £16, is designed for 
an output of 8 watts with a total harmonic 
distortion of less than 0.12 per cent. But it will 
only have 0.5 per cent distortion even at 
12 watts, so there is plenty of margin for peaks. 
It is based on the modern “ ultra-linear ”’ 


circuit and employs the latest materials and 
techniques. The control unit, priced at £9, is a 
considerable advance on its predecessor. It has 
treble and bass controls (the former continuous, 
the latter switched), an input selector switch 
with six positions, two for radio and four for 
different types of record, a steep cut filter, 
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continuously variable between 8.5 kc/s and 
4.5 kc/s, separate jacks for tape input and 
output and a special device for matching 
pickups. There are a number of other useful 
features, but I must reserve further comment 
until I have had an opportunity of full-scale 
tests in home conditions. 


The Connoisseur’s Progress 

A letter from Messrs. A. R. Sugden & Co. 
announces a new variable 3-speed motor and 
a new high-grade magnetic pickup with a 
frequency range up to 20 kc/s at 33$ r.p.m. on 
soft vinylite discs. The prototype of the latter 
was shown at the B.S.R.A. exhibition last year 
and production models will shortly be available 
at a price of £6 ros. plus £2 6s. 4d. P.T. for 
head only. It is fitted with diamond stylus 
which retracts into the head if accidentally 
dropped, and tracks at a pressure of 4 grms. on 
the original super-lightweight arm; the output 
is of the order of 15-20 millivolts. 

I have been promised samples of these for 
fuller report as soon as the production models 
are available, as well as a sample of the HQ10 
amplifier and pre-amplifier, of which I have 
heard good reports. 


Tape and Disc 

I have an interesting comparison on hand 
between a pre-recorded tape now issued by 
E.M.I. and a Columbia LP disc record made 
from the same master tape recording. I propose 
to make as full an appraisement as I can of the 
difference between the two methods of repro- 
duction. My object, of course, is not to review 
the records as such (that is not my job), but to 
compare the standards of reproduction. 

I have also received samples of the new 
E.M.I. tape similar to that which is used for the 
new tape records. It clearly has a frequency 
range considerably better than other tapes of 
any make that I have collected during the past 
year. 


A Desideratum 

Mention of tape records reminds me that 
makers of high quality tape recorders seem to be 
missing a grand opportunity. There are plenty 
of first class amplifiers available, but no tape 
recorder which can effectively take full advantage 
of them. I mean a recorder which will depend 
as much as possible for its amplification, whether 
for recording or replay, on one or other of the 
standard high-fidelity amplifiers which one 
uses for record reproduction. It will, of course, 
have no power output stage and no loudspeaker, 
though there may be a headphone jack for 
monitoring the output. I think, too, that it 
might well have its own power supply, if only 
to feed the oscillator. 

One recorder, the Playtime, of this sort has 
been marketed for use with ordinary radio sets, 
but it only works at 3? in./sec. and with 600 ft. 
reels. I want something similar which will have 
a frequency range up to 12-14 kc/s at 7} in./sec. 
and which will take up to 1,750 ft. reels like the 
Ferrograph and Vortexion. 


Who will be the first to fill this gap ? 


Personal 

By the time this is in print I hope to be far 
advanced with preparations for moving my 
home, with all its collection of amg pam sg 
acoustic apparatus, etc., away from London. 
So for the next month or two I shall not be 
able to do much in the way of reviewing 
commercial apparatus. This, however, will 
give me an opportunity of fulfilling a few 
promises I have rashly made in the past of 
writing articles on more general subjects. In 
particular, I want to start a series of notes of a 
simple kind for those who are not technically 
minded. 
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I must also ask for the indulgence of 
correspondents. They have just overwhelmed 
me of late. I hope that everyone will under 
stand that I simply cannot embark on lengthy 
answers: there are only 24 hours in my days. 


The GRAMOPHONE 


In any case, I have had to make it a strict rule 
not to reply to letters which do not include a 
stamped addressed envelope. 

For the rest, I will do what I can. It is not 
as much as I should like. 





TECHNICAL REPORTS 


By P. WILSON, M.A. 


Goldring Pickup Cartridge, No. 500. With 
sapphire styli (Price 50/- plus 16/4 P.T.). 
Goldring Mfg. Co., London, N.1. 

During the past few years “ variable reluc- 
tance’’ magnetic pickups seem to have gone out 
of favour in Great Britain. € reason is not 
that we have become wedded to a high output 
voltage such as is given by crystal pickups. 
The success that hasbeen achieved with moving- 
coil pickups is sufficient to counter any idea of 
that sort. Rather is it, I fancy, that some notion 
that has become current that a moving-iron 
pickup cannot have a long enough frequency 
response without showing appreciable non- 
linear distortion. There is, of course, a basis for 
this idea; yet the Decca and Connoisseur 
pickups should have sufficiently demonstrated 
that good design could remove any such 
disability. 

This latest Goldring Cartridge, No. 500, is a 
complete answer. It has an exceptionally long 
frequency range, and I have not been able to 
detect any non-linear distortion even on records 
of large amplitude. Its design, indeed, seems 
to have solved all the problems which some of 
us encountered when we made our moving-iron 
pickups in pre-war days. 

Here are the details as given in the makers’ 
list : 
Specification : 

Type : Magnetic Reluctance Turnover 

Cartridge. 
Styli: (1) 0.0025 in. rad. sapphire or 
diamond for 78’s. 
(2) 0.001 in. rad. sapphire or 
diamond for LP’s. 

Normal tracking pressure: 7 grams. 

Lateral Compliance ; Better than 3 x 107° 

cm/dyne. 

Effective mass at stylus tip: 3.5 milligrams. 

Output (average): 3.2 mV per cm/sec. 

(on loud record) 35 mV. 

D.C. Resistance: 1,500 ohms. 

Impedance at 1,000 c/s: 3,800 ohms. 

Recommended load resistance : 50,000 ohms. 

Frequency response: Substantially linear 

from 20 to 16 kc/s (and to over 20 ke/s on 
shellac discs). 

The cartridge encloses a permanent magnet 
with two sets of pole pieces embraced by a 
common twin-coil system. Two poles are on 
one face and operate with an “ armature”’ of 
cantilever type to produce tiny electric signals 
from 78 r.p.m. records. Two other pole pieces 
are on the opposite face and are used in con- 
junction with a separate cantilever armature 
and a stylus for LP records. There are no 
moving parts common to the two uses and 
therefore there is no unnecessary mass. So the 
H.F. resonance of each system can be kept high. 
This is a tremendous boon, and means that 
with this design all the convenience and cheap- 
ness of a turnover cartridge can be secured 
without any disadvantage whatsoever. 

The freedom from non-linear distortion has 
been secured by having an exceptionally large 
gap between the pole pieces and by having no 
unbalanced damping on the armature. For 
this advantage, of course, a price has to be paid 
in the way of sensitivity. Still, an output of 


3-2 millivolts per cm/sec. is sufficient to load an 
amplifier plus pre-amplifier system such as the 
Pye, or Pamphonic or Quad II or Leak without 
the use of a transformer. Notwithstanding the 
low output voltage and comparatively high 
working impedance load, the hum voltage is 
remarkably low, owing to the balanced (push- 
pull) coil system. This way of avoiding hum 
from stray magnetic fields is a valuable feature 
of the design. Electro-static hum is compara- 
tively easily avoided by the use of careful 
screening ; but electro-magnetic hum can be 
the very devil. 

The cantilever armatures carrying the styli 
on each side of the cartridge are quite tiny 
affairs. They are not mechanically damped in 
any way and so the freedom of motion is excep- 
tionally high. On the other hand, this also 
means that the high-note resonance is un- 
damped. There is thus a small peak (it really 
is very small) in the region of 13-14 ke/s for 
LP records and 20 kc/s for shellac discs. This 
peak is barely detectable in actual playing 
conditions even with the most difficult records ; 
and I have found that it is possible to remove 
it almost completely by painting the cantilever 
very lightly with a solution of soft p.v.c. (or 
viscaloid) in chloroform. 

I apologise to the more unversed amongst 
my readers for being so technical and formal. 
My excuse is that it is quite an occasion to have 
a pickup of so interesting and successful design 
to analyse. It is not very long ago that I should 
have been very sceptical about the possibility of 
making an electro-magnetic pickup of such a 
calibre, and particularly one embodying the 
cantilever principle with all the advantages of 
high vertical as well as lateral compliance. 
Well, here it is and at a remarkably cheap price; 
and, I should think, with this particular 
style of design carried about as far as it could 
very well go. 

There are two versions of the new cartridge. 
The figures I have given above are for the 
standard model which is suitable for all ordinary 
purposes and plays well with a stylus pressure 
even as low as 3-5 grms. Then there is a special 
model, 500P, which has about 3 times the 
lateral stylus compliance of the 500. It will 
play quite comfortably with a stylus pressure of 
of 3 grams. Naturally, the “ armatures” on this 
model are more fragile than those on the 
standard model. It really calls for precision 
methods in playing (as indeed do all pickups 
which have a large lateral compliance), but the 
results with it are really superb. The standard 
model, though entirely adequate for all ordinary 
playing conditions, has not quite the same 
delicacy when playing such a record as Mischa 
Elman’s version of Tchaikovsky’s Concerto in 
D major (LXT2970), in which the string tone 
simply shimmers with the 500 P. 

The Standard cartridge can easily be mounted 
in one of the pickup heads that are usually used 
in this country for turnover pickups. But I 
know of no really suitable arm at present for 
the 500 P model. I myself actually adapted a 
precision (and adjustable) arm I had made 
many years ago for the purposes of my tests and 
found that all the precision was worth while. 
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In such circumstances the pickup played with 
little more than grazing contact with the 
record, though I hasten to add that I do not 
recommend such an arrangement. A pressure 
of 4-5 grams is quite low enough for ordinary 
use. 

It is instructive to compare these cartridges 
with other types of pickup of similar frequency 
range. Here are the main points as I see them, 

1. The output of the 500 is comparable to 
that of the moving-coil type, but its impedance 
is higher. It is therefore rather more sensitive 
to electro-static hum ; I have, however, found 
no difficulty in obtaining adequate screening, 
On the other hand, it is much less sensitive to 
electro-magnetic hum. 

Its price is, of course, much lower than that 
of any good moving-coil pickup. 

2. The stylus compliance is greater than that 
of even the best crystal pickup, though its 
output is much less. Its price is about the same, 

Its performance is hardly affected by tem- 
perature changes as is Rochelle Salt. It is 
therefore particularly suitable for tropical 
countries, whereas Rochelle Salt loses its 
properties at about 50° C. (120° F.). No 
Ceramic pickup I know of as yet can equal it 
in performance, except as regards output. 

3. It is less susceptible to non-linear distortion 
(and electro-magnetic hum) than other designs 
of moving-iron pickups at present available, 
and its useful frequency range is longer. Its 
lateral compliance is greater and its vertical 
compliance much greater. It will therefore 
track comfortably at smaller stylus pressure. 
Most other types I know of have not the advan- 
tages of cantilever mounting or of innocuous 
turnover facilities. 

4. It is not dependent for its good performance 
on the quality of the pivoting of the moving 
parts or damping arrangements. Apart from 
accidents, therefore, its performance is likely to 
stay put. 

I should add one other thing. I have had 
conspicuous success with the “ 78” stylus on 
the 500 P in playing old, and even pre-electric 
records with a minimum of surface noise and 
optimum tone quality. Even the old Vocalion 
lieder records of Elena Gerhardt came through 
without too much grindstone accompaniment. 
Of course, I had to adjust the treble and filter 
controls on the pre-amplifier as well. But I am 
wondering whether a large measure othe 
success was due to the high lateral compliance, 
as it used to be in the case of a fibre needle. 

Since I wrote the foregoing I have received 
a copy of letterpress and curves which are being 
printed in the new Goldring “ Service Notes” 
for operating the 500 pickup. I warmly 
commend them. I know of no other pickup for 
which such full technical and practical details 
are given. 


The “ BIB” Recording Tape Splicer (Price 
18/6). Multicore Solders Ltd., Hemel 
Hempstead. 

Everyone who uses a tape recorder must at 
some time or another have been faced with the 
need for joining two pieces of tape together. 


- Perhaps he has had an accident and got a tape 


tangled up and broken ; more often, I hope, he 
has wanted to “ edit ” one of his recordings by 
cutting out some unwanted portion and joining 
the rest. 

In either case, if he starts off with a pair of 
scissors (even non-magnetic ones) to cut the 
tape and then fiddles about with the two ends 
and a piece of adhesive splicer tape, he is almost 
sure to find himself in trouble ; and when he 
has succeeded in obtaining what he thinks is a 
good join, he will find when he comes to ply 
through the tape again that it is noisy, 


mechanically and in its effect'on the loud- 
speaker. ; 
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Sales up 300% 


* 


Make this 
THE HEART 
of your 
HI-Fl EQUIPMENT 


TL/I10 POWER AMPLIFIER 
This 10-watt amplifier maintains, in every 
respect, the world-renowned Leak reputation 
for precision engineering, fine appearance 
and fastidious wiring. 


SPECIFICATION 


CIRCUITRY : 
A triple loop feedback circuit based on the 
famous TL/12. The output transformer is the 
same size as in the TL/12. 


MAXIMUM POWER OUTPUT : 10 watts 

FREQUENCY RESPONSE : + 1 db 20 c/s to 
20,000 c/s. 

HARMONIC DISTORTION : 0.1%, 1,000 c/s, 


y 7.5 watts output. 
FEEDBACK MAGNITUDE : 26 db, main loop. 
DAMPING FACTOR : 25. 
HUM : —80 db referred to 10 watts. 


LOUDSPEAKER IMPEDANCES : 16 ohms, 8 ohms, and 


with the NEW 





LIE AIK 





TL/TO ampuiriek a 
“POINT ONE” 


PRE-AMPLIFIER 





COMPLETE 


A price made possible only by 
WORLD-WIDE SALES 


and this is why 


From long experience and by extreme attention to design details during development work on the pre-production 
models, we enable our labour force to achieve a high output per man-hour. The labour costs thus saved offset 
the increased costs incurred for high-grade materials, components and finishes, and this together with quantity 
Production (made possible only by a world-wide market) explains how quality products may be sold at reasonable 
prices. The results obtainable with the new Leak TL/10 and ‘‘ Point One” are indistinguishable from those 
obtained with the TL/12 model—a fact easily proved by an instantaneous changeover test. The new TL/10 has 
been used since its introduction for a// our public demonstrations, including those at the New York Audio Fair, 
These are some of the reasons why sales of the TL/10 and ‘* Point One”’, since their introduction in April, are 
three times as great as for the famous TL/12 in the corresponding months of 1953—and why the size of our 
factory has been more than doubled to cope with this increased demand. 


“POINT ONE” PRE-AMPLIFIER 


The handsome gold escutcheon plate contributes to the elegant appearance, and blends 


with all woods. 


% PICKUP 
The pre-amplifier will operate from any pickup 
generally available in the world. A continuously 
variable input attenuator at the rear of the 
pre-amplifier, permits the instantaneous use of 
crystal, moving-iron and moving-coil pickups. 

% RADIO 
The radio input sockets at the rear permit the 
connection of the V.S. tuner-unit. An 
input attenuator is fitted. H.T. and filament 
supplies are available from the pre-amplifier. 
DISTORTION 
Of the order of 0.1%. 

% HUM 
Negligible, due to the use of ed developed 
valves and special techniques 


* Write for leafletG * 


* 


+ + + 


INPUT SELECTOR 

Radio, tape, records : any and all records cap 
be accurately equalised 

TREBLE 

Continuously variable, +9 db to —15 db at 
10,000 c/s. . 
BASS 

Continuously variable +12 db to —13 db at 
40 c/s. 

VOLUME CONTROL AND SWITCH 

The switch controls the power supply to the 
TL/10 power amplifier. 

TAPE RECORDING JACKS 

An exclusive feature. Readily accessible jacks 
are provided on the front panel for instantaneous 
use with Tape Recorders which have built-in 
(low-level) amplifiers. 


H.J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Cables : Sinusoidal London 


Telephone : SHEpherds Bush 1173/4/5 


Telegrams : Sinusoidal Ealux London 
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"for LONG PLAYING RECORDS 























Recording techniques have made such strides over 
the last two years that if you are to get the really superl 
reproduction made possible by the latest L.P. records 

you need one of the Acos “ Hi-g” Pick-ups. These have 
been specially designed to meet the very exacting 

demands of the new records with their shallow groove and 
microscopic sound “ track”. This special design is 
necessary on two scores — firstly to do justice to the 
brilliant recording, and secondly to ensure the 

longest possible life from L.P. records. Such records are 


expensive ; even a single playing with an unsuitable 





pick-up can cause irreparable harm. 


It you want the best reproduction and value from your radiogram: 
or record player and L.P. records ask your dealer (or post 

the coupon below) for details of the “ plug-in” ACOS “‘ Hi-g” 
Pick-ups — specially designed to replace existing pick-ups 

on most famous makes of record playing equipment. The cost ? 


32/6d. (plus 10/sd. P.T.) 


ACOS devices are protected by patents, 
patent applications and registered designs 
in Great Britain and abroad. 


... always well ahead 









To: COSMOCORD LIMITED, ENFIELD, MIDDLESEX. 
Please send me details of ACOS “ Hi-g”’ replacement pick-up heads 


NUMBER PLEASE! 
Tbe new restricted form of london 
Telephone Directory no longer includes 
subscribers, like Cosmocord, in“ fringe” 
areas. Please note therefore that our 
number is ENFIELD 4022. 





G ila nin a uc eae tabonidommbatvia andnniss vaeboia ceksiisdebtataitpeie 
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On the American market there are a 
number of special instruments designed to carry 
out this operation. One of them, I see, costs as 
much as 67 dollars or over £20; the cheapest 
| have seen advertised costs about £3. Until 
now, however, there does not seem to have been 
anything of the sort on the British market. 

So our old friend Richard Arbib, Managing 
Director of Multicore Solders Ltd., and one time 
Advertising Manager of H.M.V., decided 
1o step in and fill the gap. He himself is an 
enthusiastic tape recordist (or whatever the 
appropriate description is) and knows precisely 
what is needed and what the snags are. The 
result is a simple and clever tool that is both 
efficient and inexpensive. It will take its place 
alongside the Bib Wire Stripper (which he 
likewise produced a few months ago) as a 
masterpiece of ingenuity. 


The GRAMOPHONE 


The general idea is simple enough: just a 
channel and two clamps for holding the tape 
in line and three slots for guiding the razor 
cutter. It is the thought that has gone into the 
details of the design that excites my admiration : 
the shape of the clamps and the recesses in 
the channelling to ensure precision in operation, 
for example. 

I need not give any further details. The 
instructions supplied with the splicer are clear 
and comprehensive. I must particularly 
commend the suggestions for editing tape which 
is used with a twin track recorder. Hitherto 
it has been said (I have said it myself) that 
editing is not possible with a twin track machine. 
Mr. Arbib’s simple directions show that only a 
little foresight is required. 

Everyone who uses a tape recorder will need 
this little tool. It is indispensable. 





CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address; The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Folksongs 


Many of us whose only acquaintance with 
“Folksong ” in the past has been the solemn 
concert performance with piano accompani- 
ment of quaint rustic rhymes have, in the last 
year or two, thanks to the enterprise of the 
B.B.C. and a few artists like Mr. Alan Lomax, 
been able to appreciate the true splendour of 
our traditional song, in all its bawdiness, 
passion, and tender beauty. 

The traditional instrument of this country is 
the unaccompanied human voice, with which 
ballad singers developed a high degree of 
decoration and expressiveness, a style which 
may strike the unaccustomed ear as over- 
emotional. This form of art is a far cry from 
the piano or concert arrangements, delightful 
- though these may often be in their own 
right. 

It is a sad reflection on our recording com- 
panies that the recent LP disc by Ewan MacColl, 
and others, more than doubles the entire 
recorded repertoire in this field. May we hope 
that the recording companies will take a hint 
tom the popularity of the “ Ballads and 
Blues” and “As I Roved Out” broadcast 
series and make an effort to do us justice in this 
matter, 


London, N.W.3. GwWENDOLYN Roru. 


Information Wanted 

I wonder if any readers ot THE GRAMOPHONE 
can tell me whether Joseph Hislop is still alive, 
and if he is still singing ? I have just come 
across a cache of his records and he had a 
lovely voice, some twenty to twenty-five years 
ago I suppose. It was so rich throughout its 
range, especially the lower part and yet the top 
was never strident. His record of Coates “ I 
heard you singing” is perfection, equal in all 
respects to the perfection of John McCormack’s 
rendering of ballads. I wonder if some of the 
vaunted bellowing bulls of tc-day will have 
their voices at the age McCormack had his, 
still in all its beauty. 

And Dino Borgioli—is he still alive ? Before 
the war he was living in London ; I often used 





to see him at lunch in Kensington. His “ Prin- 
cessita” is a gem too. Ansseau, is he still alive, 
and living where ? And John Brownlee—one 
never hears of these singers to-day, yet it seems 
that just before the war they were none of them 
more than middle-aged. Another tenor who 
showed great promise in the 1930s was Luigi 
Fort, yet I have never heard of him, certainly 
he has made no records as far as I can gather, 
since the war. And there was an English 
baritone named Arthur Fear who was excellent 


_ in the lighter field—is he still singing ? Galli- 


Curci I believe is still alive in California, though 
not singing to-day. Another fine baritone was 
Apollo Granforte who cannot be more than 
fifty-five or so—yet one does not hear of him 
any more. Is Herbert Jannsen still singing ?— 
what a great artist he was. I shall never forget 
him in the mid-thirties at Covent Garden and 
he was surely comparatively young then. 
Another tenor who is probably getting on now 
is Kiepura. Does anyone know if he is still 
alive ? Also Kipnis ? Another tenor who had 
a glorious voice about 1936 was Galliano 
Masini—I have never heard of him since the 
war. Piccaver was teaching in London just 
before the war: I wonder if he is still there. 

I feel sure that many who knew the records 
and the live performances of these great singers 
in the days just before the war and around 
1930 would be glad to have news of them 
to-day. No doubt amongst the many thousands 
of readers of THE GRAMOPHONE some will know 
of some of them. 

Johannesburg, S.A. Gorpon C. Smpson. 


Letters will be forwarded.—Ep. 


Vocal Treasures 


I feel that I must write to support Mr. 
Easton’s letter in the August issue. 

Thousands of small collectors must be feeling 
as I do the sadness of bidding farewell to records 
we had hoped to possess one day. Gradually 
through the years one acquired one’s treasures 
slowly and painstakingly, always the wants 
still unsatisfied overweighed the exigencies of 
one’s pocket. Now with the success of LP 
established, the old order is to disappear, 
swiftly, but alas, not painlessly. 

It is ironic that one can for a few shillings 
acquire all the treasures of Shakespeare yet 
a record of Melba’s dulcet tones may cost much 
more. Yet is Melba worth more than the 
immortal bard in the realm of education and 
art! 

Gone are the days of opera cloaks, carriages 
at eleven and the drawing room “ soirées”’ 
at which the phonograph was proudly displayed 
together with its guinea records autographed 
by the distinguished artists of the day. 
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To-day the people who care about the 
operatic glories of the past are the small people, 
music-students, lovers of singing, record 
collectors. 

The prestige of these bygone artists made 
‘* His Master’s Voice ” famous the world over. 
now surely this great Company can make 
available at very moderate cost, to those who 
want them, these relics of another era. 

For to be very honest, relics they are, nobody 
can truthfully say that any reproduction, 
however wonderful, can equal the natural 
sounds heard at a performance in the Royal 
Opera House or the Royal Festival Hall. 
And most of these records were made many, 
many years ago. 

So, please, let us have access to Melba, 
Caruso, Sembrich, Martinelli, Eames, Bonin- 
segna, Scotti, Farrar, Galli-Curci and all that 
very wonderful galaxy of artists as and when 
we want, for somewhere surely it was once 
printed that “ the voices of these artists were 
being preserved for posterity.” 


Epsom, Surrey. Desmonp A. Roamer. 


**Golden Age’’ LPs 


A friend who has been on holiday in Italy has 
brought back with him an Italian H.M.V. 
long-player (Voce del Padrone Q JLP104) con- 
taining the most glittering anthology of 
“Golden Age” singing one is ever likely to 
hear. Under the title ‘‘ L’epoca d’oro del 
Metropolitan Opera di New York” are 
grouped the following items: 

Lucrezia Bori: “‘ Mi chiamano Mimi”. 

Emma Calvé: Habafiera, Carmen. 

Enrico Caruso: “‘ Questa o quella”. 

Geraldine Farrar: “* Vissi d’arte ”’. 

Amelita Galli-Curci: ‘‘ Caro nome ”. 

Marcel Journet: Berceuse, Louise. 

Enrico Caruso: “‘ Bianca al par di neve 

alpina ’’, Huguenots. 
Rosa Poncelle: ‘‘ Ernani involami”, Ernani. 
Tita Ruffo: ‘‘ Nemico del Patria”, Andrea 
Chénier. 

Tito Schipa: “‘ Dalla sua pace”. 

Luisa Tetrazzini: ‘Ah! non giunge”’. 
Sonnambula. 

Feodor Chaliapin: ‘‘ La calumnia”, B. di 
Siviglia. 

Elisabeth Rethberg: ‘“‘O patria mia”, 
Aida. 

John McCormack: “ II mio tesoro”’. 

All the numbers have been most satisfactorily 
transcribed. To issue in this form is a most 
sensible thing to do, because the ordinary 
listener can benefit from the engineer’s skill in 
using the best and most suitable replay equip- 
ment. 

There is presumably no legal difficulty about 
issuing such a disc in this country and H.M.V. 
should be urged to do so without delay. 


London, N.W.10. Tan Lesuiz. 


Dr. Wilhelm Furtwangler 


It is with very deep regret that I heard of Dr. 
Furtwangler’s death. ° 

I have been very fortunate in hearing some 
wonderful performances of opera under his 
baton at Salzburg, and attended probably his 
last concert with the Vienna Philharmonic on 
August goth this year, when he conducted a 
Beethoven programme. 

What a glorious Seventh Symphony ! 

I do hope H.M.V. have a recording to issue 
of Beethoven’s Ninth Symphony, played by the 
Vienna Philharmonic under his direction, as 
well as other records. 

I feel his death a personal loss, as so do, I 
expect, thousands of others.§Hc is irreplaceable. 


Oxford. A. Hn. 
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Archive Production 


We are writing to you to correct a misunder- 

standing which appears to have arisen as to the 
interpretation of the Index Cards for our 
Archive Production records. 
_ We have noticed in some of the reviews in 
issues of THE GRAMOPHONE that the critics 
suggest that much additional information 
could be accommodated on these cards. We 
would like to stress, however, that the intention 
of these Index Cards is not to give complete 
information, particularly where such informa- 
tion is readily available in musical dictionaries, 
etc. but to give indications of sources, editors, 
instruments and such other obscure information 
for the use of scholars and musicologists. 

London, W.1. A. HERBAGE 
Heliodor Record Co. Ltd. 


The Real Thing 


Mr. P. Wilson raises a large question under 
the heading “The Real Thing?” in the 
December issue. Surely it is not unduly 
difficult, in theory at any rate, to reproduce a 
concert performance satisfactorily, though 
monaurally, in the hall in which it was actually 
performed, or in one of similar characteristics ? 
The trouble comes when trying to get the same 
effect in one’s own sitting room. 

The problem is how to vibrate the listener’s 
ear-drum in the same way and to the same 
degree as it would be vibrated in the concert 
hall, and I do not believe that this problem 
has ever been tackled Properly from that 
aspect. It is much more important to me that 
what goes in at my ear should sound real than 
to know that what comes out of the loudspeaker 
is a “straight-line undistorted wide-range ” 
reproduction of a recording or a transmission. 

At present it seems that one’s ears must be 
violently bombarded to give some semblance 
of realism at home, but I am sure that the 
wives Mr. Wilson mentions are right in 
demanding less volume. 

Perhaps the answer is that a ‘ “ high-fidelity ” 
record of to-day should only be played in sur- 
roundings resembling the original recording 
studio, and that a recording of entirely different 
balance and dynamics would be needed to suit 
an average room. Or shall we have to revert 
to some kind of “ hi-fi”? headphones, isolating 
ourselves entirely from all room effects and, 
incidentally, all companionship ? 


London, S.W.13. . W. DENN 
A Request 
The Public Library, Market Square, 


Johannesburg, is anxious to obtain Volumes 
One and Two of THE GRAMOPHONE to 
— their files. Can any reader help 
them ? 4 





GRAMOPHONE WEEK-END 


The fourth annual Gramophone Week-end 
was held at Pendley Manor, Tring, Herts, on 
December 11tk and 12th. Mr. Bernard Shore, 
H.M.I., presented Elgar’s ’Cello Concerto 
(arranged for the viola by the composer), with 
piano accompaniment by Dr. Neil Saunders. 
Dr. Saunders gave an illustrated talk on the 
development of the concerto, and Mr. W. W. 
Johnson gave one lecture on score-reading (with 
illustrations from Mendelssohn’s Violin Con- 
certo), and another in which he compared two 
versions of Beethoven’s Fourth Piano Concerto 
(Columbia 33C1007 and Decca LXT2984). 
Mr. Johnson also presented a programime of 
concertos ranging from Vivaldi to Shostakovich. 
The course was well attended, and next year it 
is hoped to invite members of one of the gramo- 
phone societies to a week-end at Pendley. 


The GRAMOPHONE 


Popular LP Catalogue 


It is hoped that the next edition of THE 
GRAMOPHONE PopuLaR LP CaTALocuE will be 
available towards the end of January. This 
edition will list all popular 334 and 45 r.p.m. 
discs, together with recorded tape, for the 
period June, 1950, to January, 1955. The 
Catalogue may be obtained from record dealers, 
price 2s. 6d., or 2s. gd. direct from the publishers, 
49 Ebrington Road, Kenton, Middlesex. 





JOHANNA MARTZY 
Born on October 26th, 1924, at Temesvar, 
Hungary, Johanna Martzy studied the violin at 
the Music Academy “Liszt Ferenc’’ at Budapest 
under the tutorship of Professor F. Gabriel. She 
made her début at the age of 13 in 1937 in Hun- 
gary and Rumania. In 1940 she was awarded 





the Prix nenent and in 1942 the Prix Hubay. 
In 1947 she alone was awarded a prize among all 
the violinists who competed at the Concours 
International d’Execution Musicale at Geneva. 
She has since played .with the Amsterdam 
Concertgebouw Orchestra, the Lamoureux 
Orchestra of Paris, the Rotterdam Philharmonic, 
the Orchestre de la Suisse Romande, etc., and 
has given concerts in Geneva, Lausanne, 
Neuchatel, Luxembourg, Nancy and Oslo, etc. 
Her successful recording of the Brahms Violin 
Concerto, on Columbia 33CX1165, was reviewed 
in the October, 1954, issue of THE GRAMOPHONE. 





Classical LP Catalogue 
The December issue of THE GRAMOPHONE 
CrassicaL LP CaTALOGvE contained several 
minor errors, which have been kindly drawn to 
our attention. To avoid any unnecessary 
inconvenience the corrections are listed below : 
Page 12. Add index “ L ’’—Felsted 12 inch, 
36s. 54d. Correct index ‘“ CLPY”’, 
* LPY ” and “ WLPY ” to 1ead 24s. 64d. 
Page 13. Add under “ Distributing Com- 
panies ”” FELSTED—Decca_ Reco: 
Co. 1-3 Brixton Road, London, S.W.g9. 
Page 32. BRAHMS—Symphony No. 2. 
Entry for Hamburg PO should refer to 
Symphony No. 3. 
Page 55. HOLST—The Planets. Entry for 
LSO, Sargent, should read LXT2871. 
Page 75. RAVEL—Alborada. Entry for 
Minneapolis SO should read MG50005. jy, 
Pavane. As above. 
Page 152, right-hand column. Minneapolis 
SO, Tchaikovsky Sym., should read No. 5 


January, 1955 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of sixpence 
per word, If a Box Number is used an extra ls. 64, 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to “ Offic ed address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 12th of any month and must be prepaid 
by the form of Postal orders or ae addressed to 

“The Gramophone”, 49 Ebrin: » Kenton, 
Middlesex. The Proprietors retain the right to refuse or 
withdraw ‘‘copy”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors, or of an advertiser not completing his 
contract. 





RECORDS FOR SALE 


A BARGAIN CATALOGUE of Classical Records of al} 
makes, speeds and sizes, posted free on request; details 
in trade column.—K. 8S. Holman, 143 Greenway, Icker- 

X. 


m, 

ABOUT 100 CLASSICAL FIBRED 78s. ‘‘ Gramo,- 
phones ”’, 1942-1954; 10 albums each holding 7 records. 
All in good dition.—Box No. 3444. 

a FEW MINT VICTOR HERITAGE of Ancona, Amato, 

lancon, Bonn McCormack, Alda, Journet, 
Gerville Reache; 20s. TF —Box No. 3451. 

ALBANI, MADAME, double-sided Pathé _L’eté 
(Chaminade), Largo (Handel). Excellent condition.— 
Offers to Box No. 3442. 

AMERICAN RECORD COLLECTORS have hundreds of 
operatic records including Edison Diamond discs. Would 
also like to exchange record catalogues with both Ameri- 
can and European collectors.—G. O. Moran, Lodi, Wis- 
consin, A. 

A NUMBER OF —a VOCALS 
All absolutely mint 25s. each. Pertile: 
DB1208, DB1218, DBI276, 
Caruso: DB112, DB126, DB120, D . 
fone’ DM105, DM106, DM111, DM114. DK115. Schipa: 

DB1723, DB811,  Pinza: DB698, | DB1750, 
DBIO8?, DB1088, DB1202, DB5389. Lauri-Volpi: DB1341, 























FOR SALE.— 
DB1107, 
DB1412, 


DB2263. Martinelli: DB337, DB979, DB1139, _ DB1173, 
DB1202. Ponselle: DB854, DB1275. De Muro — 
D DB559. Gigli: DB271. Tamagne: DS100 

DSs101 Battistini: DB216. Zanelli: DB1339, DB1439. 
Rethberg: DB1461, DB1517. Dalmonte: DB1001. DB1015, 
DB1040, DB1152, DB1317, DB1319. Spani: DB1503. 
Granforte: DB1448. Also a number of others available. 
Postal inquiries in the initial stage only, may be 
ins later. Please send  §8.a.e. Fisher, 174 


Ellerdine Road, Hounslow, Middlesex. 


BIG SALE of really mint classical LPs, 10s. to 20s, 
approx.—G. Melvin, 5 Derby St., Glasgow. C.3. West 8133. 


CETRA.—Three LPs, La Sonnambula (Bellini) com- 
plete with album and Libretto, £6 15s.—Box No. 3465. 


lee © RECORDS.—About 100, condition as new, 
r.p.m. vie major works by famous 
a AM A Also H.M.V. high fidelity Pickup 
coupled to Philips 5-valve wireless in small walnut 
cabinet. Owner selling together or separately.—Write 
aia ~ 3447. 

IZETTI, ‘‘ Lucia di Lammermoor’”’, 

(three LPs), £3 15s.—Box No. 3462. 

FIBRED DELETIONS.—Liszt ‘‘ Faust ’’ Symphony (7 
discs), Bloch Violin Concerto (4: Szigeti), Bloch “— 
Sonata (4), Berlioz ‘‘ Damnation’ (10: Panzera), Don 
Quixote (5: Strauss conducting), Tristan: Selected Pas- 
sages Act III (5: Lijtinberg), Siegfried (20: Melchior); 
offers.—Box No. 3448. 


G. LAWRENCE, B8009, 8031, etc. V. of Stars. A. 

Faye, E. Cantor, N. i 

McEachern, C. Brisson, 
J. Tilley, T. Slaughter, D. Bradman, 

G. Swanson, D. Del Rio, B. Breen, 

Fair, Barrel Organs, etc. 25 M. Miller, 25 J. 

50 P. Whiteman, 100 A. Bowlly; 85% mint condition. — 

Box No. 3441. 

GLENN MILLER, Les Brown Airshots, high — 

oy x4 recordings. —Mr. Hull, BCM/Rhythm, London 

C.1. 














complete 














GOLDEN AGE VOCALS.—Operatic and Lieder. 
current and deleted electrics.—Winston, 62 West ae 
Road, Hillingdon, Middlesex. Phone Hayes 1578. 

NEW, UNUSUAL RECORDS, LP at 18s. Churchill's 
80th Birthday Presentation, State Opening of Parliament, 
Queen Mother Opens By-Town Bridges Canada, Wolves 
v. Spartak, Lord Mayor’s Banquet, Haile Selassie’s Visit 
(3 records), Trafalgar Day at Cenotaph, R.N.V.R. Jubi- 
lee Review, Troopin| g the Colour, Lord Mayor’s Show, 
Races of B and Ch Queen’s tmas 
Broadcast, Australian “Tour 1951, 1954; several others.— 
Box No. 3452. 

“ NORMA” with CALLAS. Complete on 
records, pla mee once, £5 or nearest offer. 
accepted.—Box No. 3458. 


ORCHESTRAL Band 
af deletions.—Lumley, 











three LP 
Tokens 





and Piano Records for disposal, 
52 William Street, Tayport, 





PRIVATE COLLECTION. — Rarities, popular vocal, 
a ae light orchestral; English and foreign.—Bor 





AGE: VARIETY DELETIONS (1930's), from dealer's 
stock (40), including Hulbert, Buchana n, Howes. 
Flotsam, Clapham, Delysia, Courtneidge, Matthews, Law- 
rence: New 7s. 6d., 5s.—Box No. 3470. 
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STRAVINSKY CONCERTO, ro Strings (78), 5s.; Bloch 


Second Quartet ie). 12s. 6d.; Berg Violin Concerto (LP), 
£1. 33s. the lot. All vaveaie mint.—Jacsson, 211 
Farley Road, South Croydon. Sanderstead 5096. 
78s.—Nice selection symphonies, concertos; excellent 
condition, low prices. Also Decca 33 Player, model 
33A/G, £3 10s.—Box No. 3468. 


RECORDS WANTED 


ALFONS DAUie . records wanted, also Max Gregers 

and Enzian Sextet, Rixdorfer 
Blasmusik, “Seaplnoepe der Schutzpolizei Berlin, Carl 
Woitschachs Blasorchester, War-time German March 
records, and Swedish Military Band records, German 
Gloria aes about 1938.—Details and price to 


Box No. 
Classic: 


ALL LPs WANTED 
cael 14 Mapleleafe Gardens, 

















al, Bop, Jazz. Also Jazz 
Ilford. Valentine 





AMERICAN COLLECTOR wants Brochures and 
original albums in good condition,, Wolf Society Volumes 
1-6; also DB1617 from Vol 1. State price.—Box No. 34. 

ANY PRICE PAID for Ferrier am rey K1465 
(Bach, Sargent) originally exported to U.S.A., Switzer- 
land), also wanted, H.M.V. DB2274 (Bach, Stokowski) 
Box No. 3453. 

ANY QUANTITY OF REALLY MINT LPs, also vocal 
and certain other good 78s. Best offers, especially in 
ek -exchange for guaranteed new LPs (all makes a 








M.V.), post free. Send lists for quotation.—K 
— 143 Greenway, Ickenham, Middlesex. (Ruislip 





CAROL GIBBONS is od required, new 
or secondhand.—Apply Box No. 3435. 

GERMAN LINGUAPHONE in — condition, complete 
with books.—Box 821, Sackville, New Brunswick, Canada. 

ITALIAN pa gia Ag aad good condition, 
please state price.—Box No. 3457 

I WILL TAKE your Faeud classical 78s in part 
exchange for new LPs, send me disposal lists, s.a.e.— 
Box No, 3454. 


“LA FILLE DE MADAM ANGOT ”’ records, full score 
or ballet, mew or perfect condition. Full particulars, 
price, make, size LP or otherwise.—Ayliffe, 10 Sollershott 
Hall, Letchworth, Herts. 

















“MIKADO ”’, Lytton, D1180, D1182; ‘‘ Pinafore ”’ 
D1850; ‘* Pagliacci”’, last record, Plum set, C1837, 
Herold. ‘* Boheme ’’, “‘ Aida ’’ Arias. Pasero, ‘‘ Palermo ’’ 


“ Mephistopheles Serenade ".—Hickman, 5 Kings House, 
396 Kings Road, Chelsea, 8.W.10. 

NORWEGIAN RECORDS WANTED, vocal or speech.— 
B. V. Brightley, 8 Augusta Street, Hockley, 








UP TO 25s. allowed for mint LPs against the purchase 
of new ones. Send details and s.a.e.—Box No. 5455. 


URGENTLY REQUIRED.—Columbia DB553 (Gilbert 
and Sullivan ‘“Iolanthe”’ in Columbia Masterworks 
Series). Good condition. Write: J. H. Cork, 360 Liverpool 
Road, Cross Heath, Newcastle, Staffordshire. 


URGENTLY REQUIRED.—Following Tetrazzini record- 
ings: 053222 Ballo, 2-053033 Vespri Siciliani, 2-053037 
Lucia, 2-053063 Carmen, 2-053061 Linda, 2-053035 Linda. 

ambula—Come Per Me Serendo. Puritani, Vien 
Diletto. Tre Giorni Son Che Nina.—Marshall, 56 St. 
Wilfrid’s Road, Burgess Hill, Sussex. 


URGENTLY WANTED.—“ Scene from Shadow Play,”’ 
Noel Coward and Gertrude Lawrence, H.M.V. C2816 
State price.—Weston, 36 Leabank Avenue, Kidderminster. 


URGENTLY WANTED. — Strauss Heldenleben/Bohm; 
Elgar In the py | (D- 1381/3); Tschaikovsky 2nd Con- 














certo (D-K1527/30); Falla Canciones if _ 5038/40); 
Respighi cag (ppaiast/9): Rubens selections 
(Lamond D1967, C2818, Saith C2725) ; 


Smetana Moldau (DB21496/); Brahms 2nd Symphony 
(DB21466/70). Double Concerto Geena), Sonata Op. 
78 (Telmanyi, DB4633/5); Liszt Rhapsodie No. 1 (Ham- 
bourg, C2761/2); Polonaise No. 5 (Stefanska, 
GA5032/3), Scherzo No. 1 (Stefanska, GA5034/5): 
Schubert Mass in F a bn gaat Sonata Op. 
(DFX195/7); Mozart K475 (Fischer, 
DB5637/8), Sonata K33 ae  yp6336/7). Varia- 
tions K455 (Kraus, R20397/8); Haydn London Symphony 
No. 104 (Weisbach, IMPO14066/8), Bach a No. 
, _DB7612/3), Italian Concerto (Gieseking, 
LW33/34); following vocals: DA1053 Granforte, DAIS 
Husch, DB1617 Gerhardt, DB5561/2 Leisner, DB5630 Ralf, 
019613 Baillie, LF112/3 Singher, R20052 ‘sei mir 
ed "/Lehmann, also same song by Tauber.—Box 


WANTED.—Columbia DB630; good condition; state 
Price.—Littler, 51 Chester Road, Winsford, Cheshire. 


WANTED. om Symphoniques (Schumann), Lym- 
Dany. H.M C4051-3, Sonata E flat, Op. 31 (Beet- 
hoven). pon Col. LX1039-41.—Box No. 3434. 

WANTED.—H.M.V. C1782 o, a Concert) in 
good Any rice paid, plus phone 
call—C. J. Beer, 8 Bolton Road, Hewpart, Mon. Phone 
5123 after 7 p.m. 


WANTED.—H.M.V. record B4283, 
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EQUIPMENT, ETC., FOR SALE 


ALL GUARANTEED. — Pair latest Expert Diamond 
Pickups 78/LP, maker’s boxes; Change Switch; Trans- 
former; Lowther L.E.S. Tuner; Korting Electrostatic 
Tweeter; best offers.—Box No. 3469. 

AMERICAN F.A.S. BASS AIR COUPLER (as described 
in High Fidelity), £15. Combined Baffle-Record Cabinet, 
takes one or two 12-inch or smaller speakers and about 
500 records, fine piece of furniture, cost £20, sell for 
£9. American Jensen Tweeter, oa and volume 
£20. Latest Sound Sales f.m. unit, unused, 
. Ekco Car Radio, 6 volt Slick tuning, £8. Also 
U.S. and British LPs = 78s.—Stamp, 5 Loudoun Road, 
N.W.8. CUNningham 4274. 

AMPLIFIER of most outstanding quality, bought only 
four years ago, rebuilt this month at a cost of £11 and 
made suitable for any crystal pickup. Also matching 
Axiom 150 and Standard Goodman box. 
The amplifier is on a chassis suitable for building in 
wherever required, cost £50 accept the first £30. 
Demonstration with pleasure. Also brand new — 
Autochanger, cost £18 accept £10.—M. Dessau, 4 Arling- 
ton Drive, Mapperley Park, Nottingham. 

S NEW.—Magnificent a fidelity gramophone com- 
prising beautiful solid oak period cabinet, Q.U.A.D. II 
amplifier, re ——— Penaeis variable speed 














motor, Decca mond Picku BK Enclosure 
Bass and Treble Speakers to match. “270. — 
289 ugh Lane, Bickley, Kent. IMP 4 











BABY ROGERS AMPLIFIER’ and _pre- aay. 
Wharfedale _—. Goodman 14-in. Audium speaker 
and baffle board.—Chillcott, Little Paddock. West 
Clandon. Surrey. 

BASS SPEAKERS (as new) W.15 a ot Audiom 
70, £9 15s.; ‘‘ Gramophone ”’, ae wal to Decem- 
ber 1954; ‘‘G.R.R.”, June’ 1952 to FA 1954; 
“Wireless World’’, February 1952 to July 1954; 15 
“ P.W."’, 52-3-4; offers. Garrard Stylus Pressure Gauge, 
8s, 6d.—Box No. 

BRITAIN oon TaFLFIEK: Burgoyne A7 Pre-Amp, 
Collaro ‘‘ Studio ’’ O Pickup, B.S.R. three-speed Motor, 
Catalogues (some German).—48 Bleasdale Avenue, 
Blacxpool. 

BJ ARM complete with Decca XMS, Standard and = 
Heads with Transformer, £5 or separately. 
Transformer, 15s., all as new.—Rogers, 4 Suffolk Some. 
Circus Road, St. Johns Wood, N.W.6. PRI 4959. 

COLLARO AC/47 MOTOR with — Sales heavy 
turntable and rubber mat.—Box No. 

COLLARO A.C. MOTOR, 78, aie co 334 
adaptor, £3.—43 West Avenue, Finchley, N. 

COLLARO 3RC521_ three-speed cinsshanee 
25 10s., plus carriage. ‘‘ Gramophone ’’, Oct. 1 
date, perfectly clean, offers?—Box No. 3439. 

CONNOISSEUR PICKUP, two Diamond Heads. B.S.R. 
three-speed Motor, XMS Arm, two heads, all excellent 
condition. Offers.—ARNold 7801. 

CONNOISSEUR S/L PICKUP, two heads, unused T6 
Transformer, 6s. Goldring Headmaster Pickup 
back from manufacturers, three heads, new sapphires, 
Tonaliser Unit and Transformer, complete £3 15s.— 
Box No. 34 

DECCALIAN TWO-SPEED, H.M.V., 45 r.p.m. playing 
desk, adapted for use together, owner going abroad. 
£22 o.n.o.—Whitby, 17 L Terrace, W.2 

DECCA SPECIAL 12-in. Tubular Lightweight Picxup 
Arm with LP ‘‘H” and ‘‘ C2 Brown ”’ 78 heads, perfect, 
£6 10s.—Box No. 3421. 

DECCA 33c LP PLAYER, £4.—19 Vancouver Drive, 
Burton-on-Trent, Staffs. 

DECOLA KNIGHTSBRIDGE MODEL.—18th century 
period design Radiogram, list price £531. Beautiful 
condition, up to date, accept £170.—Mr. W. D. Coollett, 
38 Belswains Lane, Hemel Hempstead, Herts. 

E.M.G. RECORD PLAYER, fibred moving coil pickup, 
amplifier, separate matched speaker, mahogany through- 
out, would appeal to connoisseur, £20 0o.n.o.—2 Nursery 
Road, Chelmsford, Essex. 

GOODMAN’S AXIOM 























Unit, 
943 to 





























150, £4 10s. Demonstrated 





week-ends.—Wardill, 35 Denham Crescent, Mitcham, 
Surrey. 

LATEST MODELS.—Perfect condition. Chapman FM81, 
RD Senior Control Unit and Amplifier. All new, 


unused, delivered.—Offers to Box No. 3463. 

LEAK TL/12, hardly used, with Varislope, new, 
travelling case, £25. Wharfedale Crossover 1,000 c.p.s., 
0-15 ohms (Glos.).—Box No. 3446. 

LOWTHER DIAMOND = PICKUP, perfect condition, 
with transformer, £12 or nearest offer.—Orr, El-Cantor, 
Minehead, Somerset. 

LOWTHER MOVING COIL PICKUP, LP diamond, as 
new £12.—Hull, 125 Otley Road, Shipley, Yorks. 

PARMEKO 15-in. DUAL LOUDSPEAKER (as used by 
B.B.C. for quality monitoring), 4 ohms., with special 
cross-over filter. Cost over £40, as new, ‘25, or would 
exchange for two Axiom 80 Units.—Box No. 3460. 

PHILIPS THREE-SPEED RECORD PLAYER.—1954 
model, as new, £8 8s.—Box No. 3443. 

PICKUPS.—Leak with FA diamond and transformer; 
Decca Bayonet 78 and LP Diamonds, « new styli. What 
offers. Together or separately.—Box No. 3471. 























in 
very good condition.—Manager, Palace Cinema, Maitom 
Yorkshire, 


Q.U.A.D. AMPLIFIER, newly overhauled, £20.—Pater- 
son, 67 Gilmour Street, E: m, Renfrewshire. 





WANTED. — Recordings by Wittrisch, Roswaenge, 
Schmidt, Lemnitz, Klose, Frind, Cebotari, Giannini, 
USA etc.—Gene Oswell, Box No. 931, Mobile, 





~ WANTED. —Rethberg, ‘‘O Patria Mia” (Aida); Vanni- 
Marcoux “ Plaisir d’Amour ” DB4916; good condition.— 
Barley, Eastleach Martin, Cirencester, Glos. 





WANTED.—Records, H.M.V. DB2545-6-7, in good con- 
dition.—Bewers, Thetford, Norfolk. 





QUAD I and Radio Unit for sale. Quad II and 
Corner Ribbon. Demonstrations. Please note change 
of address.—Dingwall, 23 Aldenham Avenue, Radlett. 
Tel. 6336. 

QUAD I. (April 1953) pre-amplifier, £7, or complete 
with a. £22.. Chapman Acoustic Column, figured 
oak, 52 ins., width 13 ins., suitable any speaker up 
to 12 i, £10. 

J. H. Moseley, Leighways, 
Havant 790 evenings. 





Garrard Arm, ‘suitable Decca heads, 15s. 
Havant, Hants. Tel. 








DUODE 
I2c 


SUPREMELY 


NATURAL 
SOUND 





INSIST ON HEARING A DUODE 


Whatever your amplifier 
Whatever your cabinet 
Whatever your pickup 
Whatever your receiver 
Whatever your radiogram 
It must end in a Duode 


The greatest care taken in choosing any 
or all of these primary stages of a good 
quality installation is wasted unless the 
same care is given to the choice of the 
most important, most critical final stage 
of all—the recreator of sound itself. 
That choice has to be lived with for 
some time. A _ hasty decision and 
failure to hear a Duode may condemn 
the really critical ear to a long sentence. 
So, before you plunge 


INSIST ON HEARING A DUODE 


The Duode 12c is a 12-inch unit with 
the famous dual drive, built-in crossover 
and feedback, giving a range from below 
25’ to over 16,000 e.p.s., PLUS absolute 
smoothness and a grip of transients and 
bass which is unequalled. Definition 
throughout the range is superb. 
NATURALNESS, freedom from boom 
or harshness and continuing pleasure 
are the fruits of DUODE ownership. 
The 12c at £20 is the finest high quality 
sound unit available today. The 1!2b at 
£14 and 12a at £10 are also the best in 
their categories. 
Any recognised music or radio dealer can, if he 
wishes, buy Duode Units from us for his stock and 
demonstration. If yours will not do this for you, we 
will help by offering you the facility of trying a 
Duode at home, under very fair and reasonable 
conditions. 

Write for details today. 


Barker Sound Reproducers 
3 Newman Yd., London, W.1 
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ROGERS BABY MK. II] AMPLIFIER and Junior Mk. 
Il Pre-amplifier in fine walnut cabinet, three months 
old, perfect, £20.—24 Bolingbroke Street, Bradford. 5. 

TELE-TROLLEY, excellent externally but altered 
inside to hold E.M.I. containers, £6 10s.—20 Downside 
Road, Guildford. 

TRIXETTE RC75A Three Speed Autochanger, almost 
new, in perfect condition, £25, cost £37.—Pascoe, 92 
Hillfield Road, West Hampstead. N.W.6. 

VALRADIO DC/AC CONVERTOR, 18/250 volt, 110 
watts, 50 c/s., spare vibrator, £7 or offers.—Phillips, 24 
Riddings, Allestree, Derby. 

VOIGT CORNER HORN with energised speaker, latest 
matching diaphragm, 20 gns.—Bolster, 68 Culduthel 
Road, Inverness, 


WB PRESSURE TWEETER and Crossover, 15 ohms., 
as new, £4 or offer.—Poole, 197 Spital Hill, Sheffield 

WHARFEDALE W12CS, W10CS and Crossover (15 
ohms), perfect, £18.—Haworth, 3 Austin Avenue, 
Stockton-on-Tees. 

WHARFEDALE, 1,000 Cycle, Crossover Filter, as new, 
35s.—_S. FP. P., “‘ Westering’’, Woodway Road, Teign- 
mouth, Devon. 























EQUIPMENT, ETC., WANTED 


AMPLIFIER, Tape Recorder, wag | Tapes, Speaker and 
Transcription Player wanted.—Box No. 3466. 
GOODMANS AXIOM 80 Loudspeakers.—Box No. 3461. 
LEAK VARIABLE SELECTIVITY TUNER, in good 
condition.—Box No. 3375. 
QUALITY RECORD REPRODUCER in cabinet com- 
ay Also LP Records, opera and classical.—Box No. 
WANTED.—Cabinet for amplifier, turntable, 
top half-lidded, half base for TV.—Box No. 
WANTED.—Expert Senior Horn Sopa. ee it. Baas | 
purchase of entire instrument 
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TRADE 


Rates for this section—sixpence per word—witn a 
minimum charge of eight shillings. 


Goods advertised in this section are available to all 
readers. 





A BARGAIN CATALOGUE OF CLASSICAL RECORDS. 
—If you are not already on our mailing list you would 
start the New Year well to ask for tne current issue, 
which contains the usual vast selection of LF, MP, SP 
and 45 recordings in the finest possible condition at 
reasonable prices. All records guaranteed in condition as 
listed. Prompt and safe postal service to any U.K. 
address. All new LPs (except H.M.V.) post free; send 
cash and alternative titles for rapid service. Mint 78s 
and LPs accepted in part-exchange, also against new h.f. 
equipment, especially _Leak. —K. S. Holman, 143 Green- 
way, Ickenham, Mid (Ruislip 2518). 


A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 


A COMPLETE STOCK of slightly used records at 
attractive prices, Classical, Jazz, including LPs. Send 
your list of requirements.—Pioneer Sales/Service, Arcade, 
High Road, Chadwell Heath. Seven Kings 7787 


AGATE & CO. LTD., 183 Stoke Newington, Church 
Street, London, N.16. Record and Reproducing Equip- 
ment Specialists, can supply records and equipment 
reviewed in the ‘‘Gramopnone’’. Prompt delivery ser- 
vice. Purchase tax free overseas. 


ALL AMERICAN 














LPs supplied against sterling pay- 
ment. 12-in. 52s.; Cetra 55s.; 10-in. 42s. Schwann LP 
catalogue, 2s. 3d. each. —Ross, Court & Co. (Canada), 
121 Simcoe Street, “Toronto, Ont., Canada. 


ALL ENGLISH new LP and 78 r.p.m. records supplied 
by safe and sure mail order service to all parts of world. 
, Court & Co., 92 Trafaigar Street, Brighton. 








Drenowick Road, Gloucester. 


WANTED.—PRIVATELY.—Leak Amplifier and Pick- 
ups, Transcription Motor, F.M. Tuner, Wharfedale 
15-in. and Treble 4g ay Unit(s) or similar high- 
grade equipment.—Box No. 3445. 








MISCELLANEOUS 


CATALOGUES GALORE, Foreign, English, new, old. 
5.a.e.—Simonis, 2/130 Randolph Avenue, W.9 
CATALOGUES WANTED to purchase or borrow. — 
Bennett, 26 Howden Road, Jedburgh, Roxburghshire. 

** GRAMOPHONE ”, Dec. 1944 to Dec. 1953, March 
1951 missing. Excellent condition. Offers over £2 5s.— 
Daniels, 132 Beach Avenue, Leigh-on-Sea, Essex. 


X63 er ay ng ”, Jan. 1928-May 1952.—Bound, com- 

















plete.—Box No. 


He SGAMOPONE ox 
October, 
Oxford. 


NUMERICAL CATALOGUES WANTED. Write statinz 
price to Box 3464. 


SMALL GROUP OF MUSIC ENTHUSIASTS, meeting 
informally three times a month for recorded music, 
would welcome a few more members really interested in 
records and prepared to attend regularly. Recitals in 
Putney, Clapham, Kensington areas.—S.a.e. to Ian Hay, 
190 Huntingfield Road. Roehampton, 8.W.15. 

WANTED.—Copies of ‘‘Gra h is t 
to 1940.—Lambert, 347 Gertrude Road, Norwich. 





WANTED, July, September, 
1954.—Chief Library Clerk, Union Society, 

















SITUATIONS VACANT & WANTED 


YOUNG MAN, experienced record salesman, seeks 
Saturday employment. London area only.—Box No. 3437. 





ALL KINDS OF RECORDS WANTED.—Any quantities, 
State price.—Eddy’s (Nottm.) Ltd., 135 Alfreton Road. 
Nottingham. 


AMERICAN MAGAZINES. — One year subscription: 
“Audio Engineering’, 28s. 6d., specimen copy 3s.; 
“ High Fidelity ’’, 50s., specimen copy 4s. 6d. Send for 
free catalogue quoting all ag rr —Willen Ltd. (Dept. 
15), 101 Fleet Street, London, E.C.4. 


“ANY QUANTITY OF RECORDS BOUGHT, also dealers 
surplus stocks of TV, Radio, Radiograms, Car Radio, 
etc., etc.; state price and quantity.—E. D. Godley, 
2 Shudehill, Manchester, 4. 


ANY QUANTITY OF RECORDS BOUGHT.—Also port- 














avle ee -—* Records ’’, 111 West Princes S8t., 
Glasgow 4. 
ANY QUANTITY of 78s, 45s, 333s bought for cash 


(good condition); call, write or pnone 46632. Large 
quantities collected anywhere. Inquiries to ‘“‘ The Record 
Excnange ’’, 46 South Clerk Street, Edinburgh. 


CHOOSE THE RIGHT PRESENT for the discriminat- 
ing collector: Either the three-in-one FRA-CRO-' DEX 





January, 1955 


“EROICA”’ RECORDING SERVICES (Regd. 194.) 
Your tapes to disk, 78 and LP, Studio, (Steinway pian«: 
Accommodation arranged {full orchestra, choir, orgau, 
Frogrammes recorded for Brcoadcast.ng, Society Reco: d- 
ings, Recording on your premises. We supply Ferrograph 
Recorders (used by 8B.B.C.), Micropnones, Tape, 
Speakers. Satisfied customers everywhere. Recording in 
London by arrangement.—31 Peel Street, Eccles, Man- 
chester, ECCles 1624. Musical Director, Thurlow Smith, 
A.R.M.C.M 

asGHES® PRICES PAID for - records (all sp.<ds) 
no sets. Any  anael —T. P. Winter, 48 Brunswick 
Road, Edinburgh 7 

HISS FILTER CHOKES (screened) at a moderate price 
at last. Greatly reduces surface noise on badly worn 
records. 10s. each. Post free.—Annakin, 25 Ashfield 
Place, Otley, Yorks. _ 

iF YOU ARE WANFING good fibre-played records of 
classical or operatic music we have some 15,000 of such 
records in stock. We do not issue catalogues as they 
sell too quickly. If you cannot call, write and tell us 
what you require, no doubt we can supply. Only records 
in perfect condition sent. Prices approx. half what they 
would cost new. Deletions and other rarit.es at reason- 
able prices.—The Gramophone Exchange Ltd., 121, 123 
Shaftesbury Avenue, London, W.C.2. : 

I WILL BUY your unwanted Operatics. Good prices 
given. Same also for sale. Please send for list (free). 
All great operatic artistes included, particularly of 
acoustic period. Wanted: LPs in perfect condition, also 
any of Schipa’s operatic deletions in fine condition.— 
P. T. West, 24 Dorset Avenue, Cheadle, Hulme, Cheshire. 

JUST OPENED—RECORD ROUNDABOUT. — Large 
stock of slightly used LPs and 78s in perfect condition, 
Highest prices paid for first-class “. and single 78s.— 
291 Brompton Road, London, S.W.3. KEN 2738. Nearest 
Station, South Kensington. _ 

LEARN A LANGUAGE the easy Assim.l way. In three 
months you can learn a new language. Assimil is a 
vital method that teaches you, in your home, languages 
as they are spoken without the drudgery of learning by 
heart. Assimil books and records, alone or preferably a 
combination of both, bring you a yom ay practical 
and satisfying means of home study. Courses in French, 
Italian, Spanish, German, Russian, English. Easy terms. 
—E.M.I. Institutes, Dept. G59, 10 Pembridge Square, 
London, W.2 























THE 


CABINET for BOOKS, 
CHINA, SILVER, 
TOYS and 
12 in. GRAMOPHONE 
RECORDS 
SLIDING GLASS 
DOORS 
and cupboards at bottom. 
In walnut, oak and ma- 
hogany, polished light 





Record Index, capacity 1,000 records cross 
according to Composer, Artist and Title at 21s. Or the 
most efficient and economical Antistatic ‘‘ Grampoo”’ 
(many thousand sides cleaned with one bottle) at 3s. Or 
the softest and safest of record sponges, ‘* Gramponze ” 
at 2s. 4d. Or all three. Obtainable from all good record 
dealers.—Manutacturers: Franell Laboratories” Ltd., 117 
Wellesley Court, London, W.9. 


C.J.R, ELECTRICAL and Electronic Development Ltd, 
Bickford Road, Witton, Birmingham, 6 Telepnone East 
0822. Specialise in the _ manufacture of High oe, 
sound reproducing William 
Amplifiers, Tone Control Stages with Variable Steep Cut 
Filters, Crossover Units, High Fidelity Portable Tape 
Recording equipments ideally suitable for replaying the 

new EMI pre-recorded tapes. Professional Recording 
Amplifiers, Microphone Mixing Units, etc. Send for 
details and leafiets. 








and dark, nicely 
figured veneers, 4 tt. 2 in. 





high. Record divisions 
13 in. x 13 in. 2 fe. 6 in. 
wide €11.11.0 or 57/6 


deposit and 6 payments °f 30/4 monthly. 3 ft. wide 
£12.19.6 or 57/6 deposit and 6 payments of 35/6 
monthly. Plus 12/6 carriage in each case. Shelf in 
place of record divisions if preferred. Satisfaction 
guaranteed or money refunded. Write for list of 
Record Cabinets from £5.10.0. 


Satisfaction guaranteed or money refunded 


A. L. STAMFORD Dept. 16 


20 College Parade, Salusbury Rd., London, N.W.6 

























CHRISTOPHER DEANE (RECORDS) LTD. 








Flamenco 





EARLY CLOSING 
THURSDAY 


196 KENSINGTON CHURCH 
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LONG-PLAYING RECORDS in good condition wanted. 
--Details to Thom, 72 West Port, Edinburgh. 


“MANY THOUSANDS of slightly used records in guaran- 





Send 65s. y 3 six issues (refunded from first 
purchase).—H. C. Harridge, 8 Moor Street, Cambridge 
Circus, London, W.1. Phone: Gerrard 7108. 


MUSIC LITERATURE.—Scholarly books in all lan- 
wuages bought. Also sets of periodicals. Send lists or 
invite inspection. Want me sent on request.—Ashbrook, 
18a Belsize Park, London, N 


MUSIC, to be loved, must be understood. Sir Malcolm 
Sargent says: ‘‘ The enjoyment of music”’ is of special 
value. Myr. —, Harrison...makes points imme- 
diately clear... it as if we had a musician in our 
home to talk and ys to us.’’ Complete work a beauti- 
fully illustrated book and seven special a in. 78 r.p.m. 
records. All available separately. terms.—E.M.I. 
Institutes Ltd. (Dept. G55), Pembridge "equate, London, 
W.2. 

OUR MONTHLY LIST of high quality second-hand 
long-playing and 45s always contains interesting and 
unusual items. Please send 2}d. stamp if you are 
not already on our mailing list.—William Lennard 
Concerts, 38 Norbury Avenue, Thornton Heath. 

PROFESSIONAL STANDARD LPs from your tapes, 
discs or B.B.C.. Finest equipment. —_e 7 ke guaran- 
teed.—Mr. Hull, BCM/Rhythm, London, W.C.1 


RECORD COVERS.—Made of stiff boards, 12- “in. 2s. 9d. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. 1s. 6d. per doz. 
Please add 1s. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 

“RECORD NEWS ”’ for January 1955 is now on sale 
at all W.H.S. and Wyman’s bookstalls, and at most of 
the lead.ng record shops, price one shilling. If sold out, 
please send 1s. 3d. to the address below. If your local 
dealer does not yet stock ‘‘ Record News,’’ please place a 
standing order with him, and send us his address. We 
will then do our best to see that he is supplied regularly. 
“Record News’’ employs a panel of about 24 expert 
reviewers to cover all branches and periods of the 
classics. Its reviews of some 100 recordings monthly are 
clear and authoritative. Its Classified Numerical Index 
of all the month’s releases is studied by dealers and 
collectors alike. Its monthly ‘‘ Comparative Reviews ” 
of all available 1.p. versions of works offer invaluable 
guidance to record buyers. rd News” is rapidly 
establishing itself as one of the finest review papers in 
the world. Buy this month’s number and judge for 
yourself. The annual subscription rate for any address 
is 12s. 6d. (America, two dollars) to: ‘‘ Record News,” 
99 Mortimer Street, London, W.1. 

TAPE RECORDERS, all types hired, sold, bought, 
exchanged. Mechanical and electronic revairs carried 
out by specialists.—The Magnegraph Recording Co. Ltd., 
1 Hanway Place, Oxford Street, W.1. Tel. LANgham 2156, 
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TAPE TO DISC RECORDING SERVICE, Belding & 
| nop ett wal ae” 53 Woodcote Road, Wallington, 
urre/, 


XXXIX 


WANTED URGENTLY.—Long-playing and vocal records 
in perfect hans ag high prices paid K. perfect copies. 
—H. C. Harridge, 8 Moor Street, Cam prices Circus, W.1. 





TAPE TO DISC Transcription Service. Prices from 5s. 
to £1.—Write: Arcade Recording Circuit, Arcadian 
Gardens, London, N.22. 

THE “PHASE-IN” AMPLIFIER is a small high 
fidelity model giving 4-5 watts output designed eapecially 
for those enthusiasts who are looking for a high quality 
-_ inexpensive reproducer a home use. in. 

5 in. x 53 in. 200/250 A.C. Matched to 3-ohm 
soenker. Suitable for nal ‘with high fidelity crystal 
pickups such as Collaro ‘‘ Studio’’ or Acos “‘ Hi-g”’. 
Twelve months’ guarantee. £7 12s. 6d. including postage 
and packing. Suitable speakers and pickups in stock. 

The ‘‘ Phase-In’’ Tweeter (‘‘ Puts the ‘ high’ into High 
Fidelity ’’) has had tremendous success with enthusiasts 
keen to improve their equipment at minimum cost. 
Designed for the correct reproduction of the high fre- 
quencies it consists hy a neat walnut finish cabinet 
(size: 7 in. x 6 in. x 53 in.) with built-in cross-over 
filter, and is ready for connection to any good baffle 
or cabinet mounted speacer. No soldering necessary. 
Standard model, 3 or 15 ohms, £4 12s. 6d. Super model, 
15 ohms -_ £6 17s. 6d. Cross-over filters specially 
built to any specification, from £2 10s. Wide range 
of latest *nigh fidelity amplifiers, speakers, motors and 
pickups by Leak, Wharfedale, Stentorian, Collaro, Decca, 
‘““B-J’’, etc. Demonstrations at any time to suit 
clients’ convenience. 2}d. stamp for details or advice 
on choice of equipment to High Fidelity Sound Equip- 
ment, 116 Birches Head Road, Hanley, Stoke-on-Trent. 
Telephone 25194. 


Ne eT TTT TTT 
2 DECCA RECORD PLAYERS 

STANDARD or L.P. 

L.st Price £12. 1. 





OUR 
PRICE GNS. 
Post 10/6 
Pkg., carr., insurance, etc., 10/6 


RICHARD ALLEN 3-SPEED RECORD PLAYERS 
in handsome walnut finish cabinets, fitted Collaro 
units with Acos dual-purpose heads. 


List price £19/5/6. OUR PRICE £8/19/6. 
Pkg., carr., insurance, etc., 10/6 
Send stamp for bargain list of record players 
RONALD WILSON & Co., 12 Bridge St., Wor 
AIIM MMM 
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1500 CLASSICAL RECORDS FOR SALE 
orchestral and instrumental 4 each, 
1,000 10-in. popular at 2s. each. Call 
Dewar’s, 102 Grove Lane, Handsworth, Birmingham. 21 
Any day from 9-8. sci 

YOUR TAPE RECORDING transferred to Disc.- 
Queensway Private Recording Studios, 123 Queensway. 
W.2. Phone BAY 4992. 

15s. FIRST PAYMENT SECURES records approximate 
cash value, £5 ae payable eight monthly instal- 
ments of 12s. H.M.V., Columbia, Decca, etc., special 
lists and long-playing. Also ‘ ” Baoyelopedia of Recorded 
Music *’ published at £5 5s., similar terms.—Hamiltons 
of Bristol Ltd., 45/53 Church Road, Redfield, Bristol, 5. 


THE “‘ SPACE SAVER” 


17 in. wide 

This is a general pur- 
pose cabinet. Any 
partitions can be omitted 
to allow for amplifier, 
motor unit or other 
purposes. 

Interior measurements 
of each tier 16 in. wide, 
14 in. deep, 13 in. high. 
Supplied in 3-tier and 
2-tier in oak, walnut and 
mahogany, finished light, 
medium or dark. Nicely 
figured veneers. 2-tier 
capacity 250. Price 
£7.15.0 or 29/6 deposit 
and 9 payments of 15, 
monthly. 3-tier capacity 
375. Price £11.11.0 or 
39/6 deposit and 9 pay- 
ments of 22/9 monthly. 
Plus 12/6 carriage in 
each case. 


Write for list of Cabinets from £5.10.0 
Satisfaction guaranteed or money refunded 


A. L. STAMFORD eve. 16) 


20 College Parade Salusbury Rd., London, N.W.6 

















ti chad 





BASS REFLEX SPEAKER CABINETS 








L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, Parlophone, 
etc. 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM,S.W.16 —_ Phone : STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


Veneered and French p walnut, gany, or oak, 30-in. high with 
gold anodised expanded metal grille, period or contemporary styles. 

12-in. Speaker Model £10- 0-0 carriage paid 

10-in. mm a £9-10-D ” ” 

8-in. £9- 0-0 
Full range of cabinets for GOODMANS Speakers. Olean. and Bass 
Reflex Cabinets for G.E.C. Speakers. You can see your cabinets being made. 
Cabinets made to order. 

Armstrong Chassis and Amplifiers. LOUDSPEAKERS. 

A. DAVIES & CO. (Cabinet freer. Cabinet Dept., 3 Parkhill Place 
Off Parkhill Road, London, N.W. GULLIVER 5775 





Je 


RECORDS BY POST 


Classical, Popular and Jazz -- All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 
All makes of Record Playing Equipment in stock. 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., a on 16 
Established 1869 : CLI 2991 








A. T. FURLONG & SONS 
40 DEPTFORD BRIDGE, S.E.8 (TID 1189) 


Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


H.M.V., DECCA, VOX, NIXA, etc. 














AS OLD. AS THE INDUSTRY—AS MODERN AS THE HOUR 


If you are unable to visit us between 9 a.m. and 6 p.m. 
on weekdays, please telephone Mountview 6875 or write 
to Expert Gramophones Ltd., Ingerthorpe, Great North 
Road, London, N.2._ We will be pleased to demonstrate 
all types of Expert equipment any evening after 6 p.m., 
or any Saturday morning, by appointment. 


DEFERRED TERMS BY PRIVATE ARRANGEMENT 


Gramophones Limited, Ingerthorpe, Great North Road, London, N.2 
Telephone: Mountview 6875 
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INTRODUCING THE NEW 


Designed solely as the nucleus for domestic 
high fidelity installations, the new RD JUNIOR 
will, we believe, become recognised as the 
finest amplifier of its type so far produced in 


this country. 


8 watts 


matching ye High Input Sensitivity + 


LED SOI LOs3 


AMPLIFIER AND CONTROL UNIT 


MAIN FEATURES 


% Power Output 8-10 watts (“UL ’’ Class “*A’’ p.p. EL84s) 4 Distortion 0.12% at 8 
watts ye Frequency Response + 0.25 DB 20-30,000 cps 4 20 DB NFB y& Hum and Noise—80 DB below 
O.P.T. employs C-core lamination material ye Simplified speaker matching 
Power (40m/A.H.T.) > Four accurate playback characteristics 
INDEPENDENT VARIABLE LOW PASS FILTER 
Switched Bass and Variable Treble Controls ye Tape Record and Replay Jacks 4 Choice of Panel 
Colours—BLACK, IVORY, BRONZE, or RED x TWO YEAR GUARANTEE : PRICE COMPLETE 





Ample spare 
%* Two Radio Inputs + Simplified pick-up 


* 
£25 











12-page Illustrated Booklet post free on request. 











and invited. 





Trade Export enquiries 








ROGERS DEVELOPMENTS Co. 


** RODEVCO HOUSE,”’ 116 Blackheath Road 
Greenwich, London, S.E.10. TiDeway 1723 








| The “ MITCHELL” 
26” high ; 20” wide ; 133” deep. 
Price £6.6.0 
| * 
[ For 275 records 
The ‘“ WALTON” 
| 29” high ; 24” wide ; 15” deep. 
| Price £8.8.0 
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For 175 records x 
The “UNIVERSAL” De-Luxe 
26” high ; 20” wide ; 134” deep. | 
Price £5.19.6 


The ‘“* MARLOWE B” 
29” high ; 24” wide ; 15” deep. 
Price £7.18.0 


WRITE FOR ILLUSTRATED LEAFLET 


RECORD HOUSING, Brook Rd., London, N.22 


| 
a | 
For 275 records 
| 
| 








* LOOK 


for 

ADELE LEIGH 
in 

The Midsummer 
Marriage 





on the January 


MUSIC and MUSICIANS 
1/6 


Inside read these illustrated features : 

TROILUS AND CRESSIDA reviewed in pictures ; The new Grove's 
Music Dictionary ; Eighty Years of the Paris Opera; The last home of 
Tchaikovsky ; ADELE LEIGH—rising star of British opera; Milan Graf 
on The Zagreb Opera ; The 1955 European Festivals ; Personality of the 
Month ; MICHAEL TIPPETT : Music Man’s Diary ; Reports from cor- 
respondents in Paris, New York, Brussels, Moscow, Edinburgh, Bournemouth, 
Manchester, Rome and music centres at home and abroad ; New Books, 
Records and Scores ; Clubs ; DATES—full guide to concerts, opera and 
recitals in Britain during January, and more than 40 new pictures. 


Ee 


now on sale 


Order from a newsagent or by post Is. 8d. from 
Hansom Books, Ltd., 21 Lower Belgrave St., London, S.W.| 


HANSOM BOOKS publishers of Dance and Dancers . Music 
and Musicians . Plays and Players . Films and Filming 
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Bro ldcast recordings of the ofiginal Benny Goodman Orch., T¥o and Quartet 


Let's Dance 
Ridin’ High 
Nice Work If Yo 
Vibraphone Blu 
The Sheik of Ar 
Peckin’ 

Sunny Disposis 
Nagasaki 

St. Louis Blues 
Clarinet Marm@ade 
Time on my Hathds 
Stardust 











Can Get It 





Everybody Loves My Baby 
Josephine 

Killer Diller 

Someday Sweetheart 

Caravan 

Goodbye BBL 7009 


Sugar Foot Stomp 

Moonglow 

I'm a Ding Dong Daddy 

| hadn't Anyone Till Yo 
Always 

Down South Camp Meetin’ 
Sweet Leilani 

Sometimes I’m Happy 

Roll ’Em 

King Porter Stomp 

Have You Met Miss Jones 
Shine 

Minnie the Moocher'’s Wedding Day 
Runnin’ Wild 

You Turned the Tables on Me 
At the Darktown Strutters’ Ball 
My Gal Sal 

Bugle Call Rag BBL 7010 





BENNY GOODMAN CLARINET 
ALTO SAX 
Hymie Shertzer George Koenig 
TENOR SAX 
rt Rollini Babe Russin Vido Musso 
TRUMPET 
Hafry James Ziggy Elman Chris Griffin 
PIANO 
Jess Stacy 
TROMBONE 
Red Balfird Vernon Brown Murray McEachern 
DRUMS 
Gene Krupa 
GUITAR 
Allan Reuss 
BASS 
Harry Goodman 
TRIO AND QUARTET 
Benny Goodman i 


PIANO 
! Teddy Wilson 





DRUMS 
Gene Krupa 





VIBRAPHONE 
Lionel Hampton 





ZL Cy eh 











‘PHILIPS aE; IIo 





Latest popular releases 








LIONEL HAMPTON 
Appoll# Hall Concert 1954 


Introd®ction 

Ho igh the Moon 
Staff Dust 
Loglerman 

dnight Sun 

ve is Here to Stay 
e Nearness of You 
be Boogie 

ying Home 

BBL 7015 

















DRE KOSTELANETZ 


arg his Orchestra 
Black Magic 
That¥Old Black Magic 
Out cd This World 
Our {z 

Little GirABlue 
Limehouse Qlues 

Mad About tit, Boy 
Easy to Love 


Some Day 
BBL 7011 








EDDIE CONDON 
and his All Stars 
THE RAMPART STREET PARADERS 


Jam Session Coast-td-Coast 


Beale Street Blues 


Emaline 

Don't Worry ‘Bout Me 

i Can't Give You Anything Qut Love 

Riverboat Shuffle 

Jam Session Blues 

Ole Miss 

Rampart Street Paraders 

Black and Blue 

| Ain't Gonna Give Nobody None 
O' This Jelly Roll 

Ja-Da 

The Sheik of Araby 

Squeeze Me 

South Rampart Street Parade 

BBL 7013 





KEN GRIFFIN ot the Organ 
Skating Time 

Jealous 

The Lamplighter'’s Serenade 
St. Louis Blues 
Sentimental Journey 
Marie 

Gimme a Little Kiss 


BILLIE HOLIDAY FAVOURITES 


with Orchestra Accompaniment 


Time On My Hands 
Laughing at Life 

It's a Sin to Tell a Lie 
Swing ! Broiher, Swing ! 
Loveless Love 

Without your Love 

Tell Me More 

Mandy is Two 

BBR 8032 













POPULAR FAVOURITES 
Skokiaan—The Four Lads 


Oh Baby Mine—Ken Griffin 
at the Organ 


My Friend—Frankie Laine 
with Paul Weston & his Orchestra 
and the Norman Luboff Choir 


| Understand Just How you Feel— 
Sandy Stewart with Orchestra 
and Chorus 


Three Coins in the Fountain— 
Harry James and his Orchestra 


The Little Shoemaker— 
Rosemary Clooney with 
Buddy Cole and his Orchestra 


Cinnamon Sinner—Tony Bennett 
with Percy Faith and his Orchestrg 


Thank TSOTereeting—Jo Stafford 
with Paul Weston and his Orchestra 


BBR 8030 


GUY MITCHELL 


with Mitch Miller and his 


Orchestra and Chorus 

The Voice of your Choice 

Cloud Lucky Seven 

Hannah Lee 

Wise Man or Fool 

A Dime and a Dollar 

Lock at That Girl 

Meet a Happy Guy 

Tear Down the Mountains 
icka-Boom 

BBR 3¥e 


QRMAN LUBOFF CHOIR 
—Easy to Ranember 


Love is Here to 

Tenderly 

You Go To My Head 

The Way You Look Ton¥ght 
Laura 

September in the Rain 
Deep Purple 

Soon 

BBR 8033 


JUDY GARLAND 
“A Star is Born” 


IN PERFORMANCE FROM TE ORIGINAL 
SOUND TRACK OF THE TRANSCONA 
ENTERPRISES INC. PROBUCTION 
DISTRIBUTED BY WABARER BROS. 










Orchestra ungér the direction of 
RAY HEINDORF 
Here’s#What I'm Here For 

Ma New World 
Someone at Last 
Lost That Long Face 
Gotta Have Me Go With You 
The Man That Got Away 
Born In a Trunk 

Medley containing : 


I'll Get By 

You Took Advantage of Me 
Black Bottom 

The Peanut Vendor 

My Melancholy Baby 


Swanee 


BBL 7007 


Philips Electrical Limited 
Gramophone Records Division 


179-185, Gt. Portlord Street 
london, W.1. 
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Specialists in High Quality Reproduction for over 20 years 


THE TWIl N has been designed 


to suit the smaller type of room 
without sacrificing quality of repro- 
duction. This has been achieved 
f with a compact cabiaet (314 in. high, 
} 274 in. wide and 14} in. deep) 
; soundly constructed, and firished in 
elegant Walnut veneer. Twin 10 in. 
F.M. Speakers give faithful repro- 
duction, free from distortion and 
resonance, and the latest COLLARO 
RC54 Auto-changer is fitted. The 
radio chassis is housed in an unique 
“hopper” arrangement permitting 
armchair control over all operations. 


57 GUINEAS 
The heart of the matter 


The versatile F.C. 48 Chassis, hand-built by craftsmen, exceptional. 
which is fitted in both these fine Radiograms. The F.C. 
48 (which is obtainable separately at £23.18.0) has been 
specially designed to take the fullest advantage of 
modern High Fidelity recordings, and the unsurpassable 
quality of the new F.M. transmissions. This very latest 
ARMSTRONG 8-valve Chassis is the result of over 
20 years of specialisation in high quality Radiogram 
Chassis. The Push-Pull Tetrode Output Stage will give 
more than 8 watts, with a Frequency Range of 20-20,000 
cps. and due to the Negative Feedback employed 
distortion is negligible and transient response 














BASS and TREBLE con- 
trols are independent and 
| continuously variable, and 
both LIFT as well as cut. 
AnovelThermometer type of 
visual indicator is provided 
for both Controls. 
cessible socket at the rear 
enables an F.M. Tuner to be 
simply plugged in when required. We recommend of 
course, the ARMSTRONG F.M. 56. 


THE STANDARD is « fut 


size Radiogram (35 in. high, 41 in. 
wide, 19 in. deep) constructed to 
give the best possible tonal quality, 
and fitted with an Adjustable Bass 
Reflex Chamber. It is beautifully 
finished in two tone Walnut, and has 
exceptionally generous second storage 
capacity (200 records). 

The other components have been 
selected to maintain this high 
standard. The Record Player is a 
Collaro RC 54 fully mixing auto- 
changer fitted with the Studio “O” 
Turnover Crystal Pickup ere 
The Speaker is a 10 in. GOODM 

P.M. having a very high flux yt 
(2,000 lines). 





An ac- 





ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS RD., LONDON, N.7 


Telephone : NORth 3213 





All our models are sold under 
full and unconditional money 
back guarantee of satisfaction. 
Prices quoted include Pur- 
chase Tax. Hire Purchase 
facilities are available. 


We shall be glad to give youa 
free demonstration of these, 
and other models at our 
Warlters Road Showroom, on 
weekdays from 9 until 6 p.m. 
(Saturdays 5 p.m.). Special 
High Fidelity demonstrations 
are given on Thursday even- 
ings from 7 p.m. 


If you are unable to visit us 
please write for booklet G.J. 











GROVE’S 
DICTIONARY 


OF 


MUSIC & 


Learn 
French’ 
aise quick 











re 





MUSICIANS 


New fifth edition edited by ERIC BLOM 
available in Cloth or Leather 


The nine volumes contain over 8 million words in over 8,000 
pages. The illustrations are included on 76 plates of which 
16 are in colour, as well as many hundreds of musical examples, 


line drawings and diagrams. 
The foremost work of its kind in the world. 


Please send me full particulars of GROVE’S DICTIONARY OF MUSIC, 
with special monthly payment terms. 


THE GLOBE PUBLISHING CO. ‘LID. 
6, 8 & 10 LEXINGTON STREET, LONDON, W.1 











In a few short weeks you can be speaking 
French or any language you choose and be 
able to understand it when you hear it 
spoken. 

The secret is the Linguaphone method. 
You listen to the recorded voices of leading 
professors speaking the language of your 
choice. You'll be amazed to find how 
quickly you pick up words, whole phrases 
and idioms, all with the native accent 
and intonations. 

Progress is swift and delightfully easy 


because the Linguaphone method is the 
natural method. You learn by listening, 
just as you learned to speak English when 
you were a child. 

But the Linguaphone method is thorough 
too. As you learn to speak and under- 
stand, you also learn to read and write the 
language. Fill in the coupon below for a 
copy of the 26-page illustrated book which 
tells you all about Linguaphone and will 
enable you to have a complete course in 
your own home for a week free. 


LINGUAPHONE FOR LANGUAGES 


pret nn nnn eee 


SPANISH 1] RUSSIAN [1] 


Other language 

Put a cross against the 
language and give your 
reason for learning. 





OE oii. citienusccaanasns Offer. 


To The Linguaphone Institute (Dept. P20) 1! 
Linguaphone House, 207 Regent Street, — W.1 

Please send me, post free, your 26-page book about | 
Linguaphone and details Of the Week’s Free Trial 
(I have/have not a gramophone). 


* or any of 28 doh saat blainis Dent Fa) | 
languages including (BLOCK CAPS) | 
GERMAN T] ITALIAN ADDRESS 


fe ee ce ee ee ec ee a ee ee a ee ed 
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Leading artists 
of the U.S.S.R. on 


SOVIET RECORDS 


LONG PLAYING 





(Oe Tr L&T € 


OPERAS 


performed by the soloists, chorus and Orchestra 
of the famous 


BOLSHOI THEATRE 


PRINCE IGOR 


Four 12” LP Records Complete 138/ 


IVAN SUSANIN 


Four 12” LP Records Complete 138/- 


BORIS GUDUNOV 


Four 12” LP Records Complete 138/- 





D A V | D 


OISTRAKH 


TARTINI 
10” 78 rpm LP 


DAVID OISTRAKH QUARTET 


TCHAIKOVSKY Quartet No. 1 
Op. 11 in D Major 
Two 10” 78 rpm LP Records 


Sonata in G Minor 
Complete 20/6 


Complete 41/- 


Please add I1|- per record for postage and packing 


Send for complete lists to 


COLLET’S RUSSIAN BOOKSHOP 
45 Museum Street, London, W.C.1 














COE eT) 
. 


A 
Wonderful 
Range of 


RECORD 
CABINETS 


FOR 150 TO 500 RECORDS 
PRICES FROM £5°19°6 TO £13°13°0 
5 FINISHES—tight, Medium or Dark Walnut—Oak or Mahogany 


FOR 7’, 10’, 12” or LP RECORDS 





“*BEAU-TELE”’ 











Write for Illustrated Leaflets or call at our Showrooms 


RECORDS BY POST (U.K. only). All makes promptly 
despatched. 


TERMS: Cash with order. Records under £1, please add 1/6 for 
post and packing. Over £/ post free. 


West End Reproducers 


38a TOTTENHAM COURT ROAD - LONDON - W.! Tel. : MUSEUM 7461 
163 RYE LANE - LONDON S.E.15 Tel. : NEW CROSS 3782 
OPEN ALL DAY SATURDAYS 


Well and TRULY taped... 
" 
A 


©00000008 00808888 BS eecccecoce 








TWO SPEED PORTABLE TAPE RECORDER 
















The “Elizabethan” has _ been 
designed with one sole aim— 
accurate, high-fidelity reproduction. 
This quality instrument captures each 
note  faithfully—recording every 
sound with an authenticity of tone 
and range hitherto only available in 
more expensive equipment. Yet the 
“* Elizabethan’ is modestly priced. 
Supplied complete with _filtercell 
microphone and tape. 


48 gns 


TWO BIG FEATURES 


amplifier and is also ly 
equalised to playback the new 
EMI pre-recorded tapes. 


BRIEF TECH. SPEC. : Frequency response of 
50-10,000 c/s; output 4 watts; mixing 
facilities for mike — Fe 3 twin-track 
recording ; single slot joading ; “* magic- 
eye” and headphone monitoring; 3 motor 
drive system giving extremely low ‘‘ wow” 
and flutter; push-button controls ; 
instantaneous electronic braking. 


Full details from Tape Division 
E.A.P. (Tape Recorders) LTD. 
546 Kingsland Road, London, E.8 
Telephone : Clissold 7586 
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NEW Lamps for 


TWO EXAMPLES OF OUR 
EXTENSIVE RANGE OF AUDIO 
FURNITURE 


The “ POPULAR” 
Price 12 Gns. 
Size 33” x 17” x 17” 


OLD 


PART EXCHANGE YOUR OLD 
RADIO TUNER for one of the 
latest AM/FM  multi-band 
TUNERS. Also FM UNITS 

by CHAPMAN, SOUND 


SALES, LOWTHER, 
JASON etc. Prices 
from 10 Gns. 
Also in Stock. 
AMPLIFIERS. 
SOUND SALES A-Z JUNIOR £20.0.0. 
ROGERS ‘“‘ BABY ”’ £23.0.0. 
ARMSTRONG AIO £29.10.0. 
PAMPHONIC 40 Gns. 
LEAK TLIO £28.7.0. 
LEAK TLI2 £45.3.0. 
QUAD MK. II £42.0.0. 
All with latest Pre-amps. 





* COURT” Speaker Cabinet. Price 

14 Gns. Size 30 in. by 24 in. Larger 

Models to take GOODMANS, WHARFE- 

DALE and other leading makes. Prices 
from 15 Gns. 


DAILY DEMONSTRATIONS of the following SPEAKERS. WHARFEDALE 3-Speaker System, price £73.10.0 ; 
LOWTHER TPI, £96 ; PAMPHONIC ‘‘ VICTOR,”’ £55 ; SOUND SALES ‘‘ PHASE INVERTER,” £14.10.0 ; 
TANNOY ‘‘ DUAL 12,” £27.10.0;  G.E.C. ‘‘METAL CONE,” £8.15.0; ‘“‘NEW RJ,” £14.3.3. 


HOLLEY’S RADIO, 285 CAMBERWELL ROAD, LONDON, S.E.5 


Telephone : RODney 4988 Hours : 9.30-6.0 p.m. Including Saturdays, | p.m. Thursday. 
Hire Purchase Terms Arranged, Technical Advice and AFTER SALES SERVICE 
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Highest quality reproduction 
from STANDARD and MICRO- 
GROOVE records. 






-_= 
ERTS 2 | 
PICKUP TYPE No. 501 _—— CARTRIDGE No. 500 


Incorporates the No. 500 Cartridge, and has the 
following features :— 


Precision Cast Arm. 
Very low Vertical Inertia. 
Free-running lateral bearings. 


Single hole pedestal mounting adjustable to 
suit all turntables. 


Mounting Hole 7 in. from Turntable Centre. 


Price £4.12.10 inc. Tax 


THE GOLDRING MANUFACTURING CO. (GT. BRITAIN) LTD. 
49-51a DE BEAUVOIR ROAD, LONDON, N.I. Telephone : CLissold 3434 


Very low dynamic mass and 
high compliance. Easily 
replaceable sapphire or 
diamond styli. Low play- 
ing. weight—6 to 8 grams. 


Frequency response 1[5-20,000 cps. 
for use in all climates. 





Suitability 
Output 3mV per cm/sec. 


Price £3.6.4 inc. Tax 


(Sapphire Styli) 
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It’s best to 
buy your 

LP records 
factory-fresh 
—by post from 
Quality Mart 











The GRAMOPHONE 


More AND More PEOPLE prefer to buy records with 
the assurance that unplayed copies are supplied, 
rather than from suppliers where customers can “ try 
over” records with the liability to damage that this 
implies. 

Our Mail Service supplies records factory fresh, 
carefully inspected for flaws, post free on all home 
parcels over £2 value. 

Export orders tax-free, including postage and packing 
average 4/Sths of home prices. 

Send us your trial order this month or send stamp 
for full details of our service. 





GOODMANS’ 


SPEAKERS 


THE “GRAMOPHONE” 


Gives wide 

£10.5.6 
For the smaller 
£6.12.1 


Twin Unit System. The best realism is achieved 
with two carefully matched speakers. Use the Axiom 
101 for treble and Audiom 60 (special bass unit) 12 in. 


Axiom 150 Mk. II 12 in. Twin Cone. 
range reproduction up to [5 watts. 


Axiom 101, 8 in. Single Cone. 
room, handles 5 watts. 


AMPLIFIER 


The appearance of many new amplifiers has not 
affected the popularity of this established favourite, 
providing remarkable performance at such modest 
cost. It has an excellent technical specification and a 
simplicity of controls that will please the non-technical! 
@ Maximum Output 9 watts 
@ Only 01% harmonic at 5 watts 


January, 1955 


™ By. 


Perfect tracking is achieved 
with this unique new 
pickup arm 


ARM 








FOR USE WITH 


DECCA, ACOS 59 | | 
& CHANCERY 
HEADS ADAPTOR FOR 


ACOS HEADS 
13/11 


Acos HGP 39-1 Hi-g heads £2.2.3 
Decca XMS heads and H 


@ Preserves Records and Needies 
@ Extends Frequency Response 


— on Inner Record for LP .. .. £2.15.0 
@ Reduces Tracing Distortion Chancery Heads... .. £1.13.0 





COLLARO 3 SPEED UNITS 


NEW AC3/554 non-auto unit. Worthy successor to 





€8.12.6 i he AC3/544 and only £8.18.4. With Studio O or P 
99 @ 20 db negative feedback the y £6.18.4. i udio or 
W.B. “« STENTORIAN Units may be purchased tested and ready for use, or pickup. 
SPEAKERS are easy to construct from kits. TRANSCRIPTION ore —* P on | 5 5.3 
New Universal Matching Models, cambric UNITS Model 2000, without pickup, £13. d. r3 


17 Gns. 


Complete, ready for use 
with either— 
Pre-Amplifier, 5 Gns. or 
Control Unit for Crystal 
pickups, 37/6. 


Constructors’ Kits 


Amplifier, £14.6.6 
Pre-Amplifier, £4.2.6 
Control Unit, 28/6 

Full constructional details 
1/9 post free. 


cone. HFIOI2, 
8 in., 5 watts 65/6. 
TiO “* Tweeter,”’ horn-loaded treble unit for use 
with HFIOI2 or other 10 in. or 12 in. speakers for 
bass unit 84/-; Cross-over unit 30/-. TIO with 
cross-over in 6 in. square walnut veneered cabinet £7. 
Bass Reflex Console Cabinet for Stentorian 10 in. 
or 12 in. unit, provision for tweeter if required. 
Polished walnut veneer. Supplied packed flat, for 
easy home assembly. £10.10.0 


10 in., 10 watts, 77/6; HF8I2, These have been out of production pending improved models, which 


we hope to have in stock during January. Orders met in strict 
rotation. 


Quality Mlart 


Mail Orders and Enquirles to 


8 Dartmouth Park Avenue, London, N.W.5 
GULliver 1131 


TAPE RECORDERS and 
EMITAPE ‘77° 


FOR PROFESSIONAL USE se 








Extended payment terms 
available on all Equipment 






















E.M.1. recording equipment and Emitape 
magnetic recording tape are used by 
‘HIS MASTER’S VOICE,’ 
COLUMBIA and PARLOPHONE, 
and by the leading broadcasting 
organisations and film companies. 









Model L2 Model TR5O Model BTR2 





Distributing Organisations 


SALES & SERVICE LTD. 
INTERNATIONAL LTD. 


ENGLAND 


EMITAPE ‘77’ 
PROFESSIONAL GRADE 


ALSO 


EMITAPE ‘88’ 
STANDARD GRADE 


E.M.I. 
E.M.I. 


MIDOLESEX 


Export: 


i on on 


EX3/G 
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have pleasure in 
introducing the 


H.C.12 


A new Corner 





Loudspeaker 
Assembly 
of outstanding design 
and performance 
for the 
discriminating 
listener. 


Wo GNS. 
“ 


H.P. TERMS AVAILABLE 





This and other fine loudspeaker systems 
are demonstrated daily at our Regent 
Street Showroom on audio amplifiers by 
LEAK, GOODSELL, ACOUSTICAL, 
ROGERS and ARMSTRONG. 


Send for illustrated brochure 


B. K. PARTNERS LTD. 


229 Regent Street, London, W.! (Entrance Hanover St.) 


The GRAMOPHONE 


Phone : REG 7363 |: 
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Clearly the bese... 


for quality reproduction 


The finest test of any electric 
gramophoneisitsperformance: 
that is why music lovers 
everywhere choose VOLMAR. 
Every model in the range of 
electric gramophones and 
record players has _ been 
designed to meet every listen- 
ing requirement, and combines 
clarity and power with purity 
of tone to give perfect 
reproduction. Electric gramo- 
phones are available for 
automatic or manual 
change and incorporate 
amplifiers housed in 
elegant, solidly con- 
structed cabinets. 

























MODEL 
Z425 


The model illustrated here is but one of 








In stock at Webb’s Radio 
the NEW Rogers 
“RD JUNIOR” AMPLIFIER 





This. 19553 design offers unapproachable value, the 
specification rivals amplifiers onting double its 
. price of £25 


% OR ON WEBB’S EXTENDED PAYMENTS 
DEPOSIT £5, FOLLOWED BY 12 MONTHLY 


PAYMENTS OF €1.16.8 OR 18 MONTHLY 
PAYMENTS OF £€1.5.7. 


If you are unable to call and hear this 
interesting amplifier, a: 12 page descriptive 
booklet will be sent post free on request. 


a PNB.) 


“ pee STREET, OXFORD STREET, LONDON, W.I. 
: GERrard 2089 Shop Hours : 9 a.m.- 5.30 p.m. Sats. 9 a.m.- 1 p.m 














leading stockists 





the fine range of specially designed, 
quality instruments available. 





%& 3-VALVE AMPLIFIER 
WITH 
NEGATIVE FEEDBACK 
4 WATTS OUTPUT 


se COLLARO RC/54 
3-SPEED 
AUTOCHANGE UNIT 


& LATEST COLLARO 
STUDIO DUAL- 
PURPOSE PICKUP 


%& EXTENDED RANGE 
7-INCH ELLIPTICAL 
SPEAKER 


MODEL Z 254 

Whilst incorporating all the main 
features of Model Z.425, this 
instrument is more compactly 
designed and gives a slightly 
reduced output. Fitted with the 
Collaro RC54 3-speed Auto- 


ca ‘irom 


21 Guns. 
INDUSTRIAL SOUND EQUIPMENT, Dept. G/}> 


3 SOLIDLY BUILT 
REXINE COVERED 
| CABINET 

















Obtainable from 





| 
CUT OUT THIS COUPON AND POST TO ABOVE ADDRAESS™ "= a 
| Please send me further details of the Volmar range:- G/J 
PCE LE SAO LDPE A a 
ADDRESS | 





Cee eeeeee soseseeeeeecens eee 
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SPECIALISED 
en wus Toa 
ENCLOSURES Ose 


TYPES CLR & FCR 


A new range of Reflex Enclosures 
for 8”, 10” and 12” Loudspeaker 
Units. 

Available in a wide range of con- 
temporary and traditional finishes. 


CLR 8 and FCR 8 £10.10.0 
CLR 10 and FCR 10 £13.10.0 
CLR 12 and FCR 12 £18.18.0 























These and other fine loudspeaker 
systems are demonstrated daily at 
our Regent Street Showrooms on 
audio amplifiers by LEAK, 
GOODSELL, ACOUSTICAL, 
ROGERS and ARMSTRONG. 


* H.P. TERMS AVAILABLE 


Send for illustrated brochure 


B. K. PARTNERS 


229 Regent Street, London, W.1! (Entrance Hanover St.) 





LTD. 


Phone: REG 7363 














| - HEAR THE NEW 


RD. JUNIOR 
AMPLIFIER 


and 


CONTROL UNIT 


in comfort at 


HARRIDGE'S 


8 Moor Street, Cambridge Circus 
London, W.1 


5 or 6 payments 
£ y 2 of £4.10.0 


Open until 7 p.m. on Friday, 5 p.m. on Saiurday 
and Closed all day on Thursday 
























































THE PORTABLE MODEL 
The popularity of the 
new A28 portable record 
reproducer continues to grow. 
Its skilfully designed 3-valve 

amplifier—Beam Tetrode out- 
put and 3-speed automatic 
mixer changer, mark a 
new step forward in 
quality amplified 
reproducers at a 

reasonable price. 
28 gns. tax paid. 


THE TABLE MODEL 


Model A33 has the same a 
superb amplification as — 
the A28, but is housed aa 
in a beautifully finished 
walnut veneer cabinet 
and designed for 
conversion to a 

Console Model. 


33 gns. tax paid. 





Portogram THE CONSOLE MODEL 
Table Model A33 can be quickly 
converted into a distinguished looking 
Console by simple fitment of a 

set of four legs. 3 gns. per set. 





re enna een 


@ Post coupon Name...... su pisacbeneou Wave svoissussounobapephuoed vanupenaesaibevasuvsvkokerevesOeae 
e@ for illustrated 

e details of RN nischicacalisnpsievniniatuia inascseesibinhinseudabidndieesaenueeecdesbnineiae 
e@ Models A28 and 

e SnnInTaD «STUNT sessile eel is ci die chtelaieaedalanial 
@ PORTOGRAM Radio Electrical Industries Ltd., Preil Works, St. Rule Street, London S.W.! 
bl . 
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A man of many parts... 


Cabinet in straight grained 
or burr walnut veneer, or 


oak veneer. Dimensions 
20 in. by 21 in. by 36 in. 
high. Cabinet only £27. 
(Postage and packing extra) 


Of course the Hi-Fi enthusiast is an accomplished man. 
Discriminating too, for the care that he takes in choosing 

his music matches that with which he selects his equipment. 
Here, for example, is a typical combination of equipment* 
which he might use. 


Goodsell CR/500 Amplifier unit Goodsell FM Unit £24.19.6 
£36.00.0 Wharfedale Super 12 CS/AL 

Collaro 2010 Motor and pick-up loudspeaker in Classic burr wal- 
£18. 9.3 nut veneer cabinet £37.10.0 


A combination which, like its owner, is also “‘ of many parts ”’. 
Faithful in reproduction, pleasing to the ear—but to the 
orderly eye of the housewife, disenchanting. We at Classic are 
specialists in solving Hi-Fi problems, and we have a solution 

to this one. The illustration shows one of a range of cabinets 
truly in keeping with the high quality of the equipment. 


* Each month we shall publish a different specification for real high fidelity record 
production, all taken from our new 16-page catalogue, copies of which will be sent on 
receipt of 6d. in stamps. 


352-364 LOWER ADDISCOMBE ROAD - CROYDON - SURREY TEL ~- ADDISCOMBE 6061-2 





7-The NORTH’S MUSIC REPRODUCTION SPECIALISTSS, 


DEA 2503 . 


LHF ye NEW LEAK Mark Il PREAMPLIFIER. 

LHF % NEW QUAD RADIO TUNER UNITS, to 
match the Tone Control. 

LHF % NEW GOODMANS 2 SPEAKER SYSTEM 
(as acclaimed at Radio-Show). 

LHF % NEW “INSTANT CHANGE” SWITCH 
for direct comparison of speakers. 


LHF y& RECORDS. We are planning a comprehen- 
sive Record Department, details shortly. 








qa LANCASTER HI-FIDELITY 
29 LANCASTER AVENUE, MANCHESTER 47 





start the NEW YEAR right 
WITH A DIAMOND STYLUS For your PICKUP 
AT £3 - 15 - © INC. P. TAX 


and enjoy the continued brilliance of a new sapphire 


STYLUS REPLACEMENT SERVICES 
(Dept. SH), I! HEATHERLEY DRIVE, ILFORD, ESSEX 


Ss 
R 
Ss 











HAVE YOU ANY DIFFICULTY 
in obtaining your L.P. Records? 


WE CAN DESPATCH, WITHIN 24 HOURS, 45 or 33 R.P.M. RECORDS, 
POSTAGE FREE AND IN GUARANTEED CONDITION 


BENSTED’S (7. 2” UxeRIDcE RoaD 


EALING, W.13 





Telephone : Ealing 0379 





Bach + Beethoven - Brahms |- Mozart + Tschaikovsky 


saxo 


err e9e Tessa? 


THE LONG PLAYING 
RECORD LIBRARY 


Offers an extensive catalogue of LPs. 
Chosen for your pleasure 
OPERA SYMPHONIES CONCERTOS BALLET 
LIEDER AND SONGS 
INSTRUMENTAL AND CHAMBER MUSIC 
Moderate Subscription Rates 
(Special Arrangements for Music Groups) 

S.A.E. (l4d.) for details 


27 St. James Road, Blackpool, Lancs. 


erdi- Puccini - Wagner > Strauss > Britten 








THE DERBY 


(To house your Player and Amplifier) 


Capacity : 300. Overall Width : 30 in. 
Height : 32 in. ; Depth: I6in. 
Interior Measurements of Top Section— 

idth: 28} in.; Height: 
103 in.; Depth: IS in. Record 
Compartments: 16 in. high; wae 
15 in. deep. In — bape and § 

hogany, finished light, medi 
or dark. Nicely figured veneers. 
Price £12.15.0 or 63/9 deposit 
and 6 payments of 33/6 monthly. 
12/6 carriage in each case. 
Quotation upon request for 
supplying box for motor and 
compartment for amplifier. 


A. L. STAMFORD :! 
(Dept. 16), 20 COLLEGE PARADE, 
SALUSBURY RD., LONDON, N.W.6 
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THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2 Phone: GER 8589 


Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 

We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 


NO LiSTS—callers only. Open daily 11-6 p.m. Closed all day 
THURSDAY. 











The Gramophone Exchange L* 


15,000 slightly-used Gramophone Records of good music— 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 

We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below their 
usual cost. 





Records of good music taken in part-exchange if these are in 

perfect condition. 

121-3 Shaftesbury Avenue - London, W.C.2 
Telephone : TEMPLE BAR 3007 


Hours: 10 a.m. to 5.30 p.m. 1 o’clock Thursdays. 4 p.m. Saturdays 

















CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 








B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 
SHOP FOR SLIGHTLY 
USED RECORDS 


Phone: CHANCERY 6791-6792 
Catalogue Issued Regularly 
THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $.2.50, beginning 





Ee Am |) ee | oT 


el I i niccas sw ee des cwanexases seaNee 
(BLOCK CAPITALS) 


Copies of The ** Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 














QUERY COUPON.—This coupon must be cut out 


addressed envelope if a personal reply is desired 
relating to matter editorial. It does now refer to 
display or classified advertisements. 

Available until January 31st. 








Printed by Gibbs & Bamforth Ltd., St. Alba: 
and attached to any inquiry, together with stamped General Gramophone Publications Ltd., 49 g Road, 


and Published b: 
Telephone: Wordsworth 2010. 


the Proprietors, 
enton, Middlesex. 


MADE IN ENGLAND” 
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(OnNOLSSCUT in DIAMOND STYLUS! 


Pom to Saeed The SUPER LIGHTWEIGHT PICK-UP 
can now be supplied to order— 


with an armature system fitted with diamond stylus, 

Price complete with one head (either Standard, 78 r.p.m., 
or Microgroove, 33% and 45 r.p.m.) fitted with diamond 
stylus £7.12.9d. plus Purchase Tax £2.9.0d. 

Each additional head £5.12. 9d. plus Purchase Tax 
£1.16.2d. Replacement armature System fitted with 
diamond stylus £3.13.0d. plus Purchase Tax £1.3.5d. 





3 HEAD PICK-UP 


Existing model with sapphire 
system still available. 


3 SPEED MOTOR 


New price : 
Retail Price .. £1715 0 





Purchase tax. . 5 13 11 
UL Total price .. £23 8 11 3 SPEED MOTOR 








i i 
A. R. SUGDEN & CO. excrms LTD. 
Telegrams : Connoiseur, Halifax WELL GREEN LANE, BRIGHOUSE, YORKSHIRE. Tel.: HALIFAX 69169 
OVERSEAS AGENTS : S. Africa: W. L. Proctor (Pty.) Ltd., 63 Strand Street, Cape Town. Australia : J. H. Magrath & Co. Pty. Ltd., 208 Little Lonsdale Street, Melbourne. 
Canada: The Astral Electric Co. Ltd., 44 Danforth Road, Toronto 13, Ontario. New Zealand: Turnbull & Jones Ltd., Head Office, 12/14 Courtenay Place, Wellington. 


“94 wy © The Radio People Ltd., 31 Nathan Road, Hon, | Kong. Malaya : (Main Distributors) Eastland Trading Co., 1 Prince Street, Singapore. 
U.S.A. : (Main Distributors) Danby Radio Corporation, 2042 Chestnut Street, Philadelphia, 3, Pa. Audio Supply Laboratories, Nickels Arcade Buildings, Ann Arbor, Michigan. 
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—— The High Fidelity Specialists —— who desire quality reproduction ata 
Price they can well afford. 

WE INVITE YOU TO LISTEN 
in our showrooms to the following equipment —_—_——§MODEL D5/8N 
Leak TL/10 Amplifier and Point One aap .. 27 gns. 
R.D. Senior Amplifier and pre-amp... a ... £43. 0.0 A M P L 5 F E E Fe 
R.D. Junior Amplifier and pre-amp... aos .. £25. 0.0 AC OR AC/DC 
Pye P.F. 91 Amplifier and control unit ise .. £42. 0.0 price £7. I g - 6 
Acoustical Quad I! Amplifier and control unit ... £42. 0.0 
Tri COMPLETE WITH 10” SPEAKER 

rix Amplifier and control unit wee ke ...  £16.10.0 , . , 
Lowther P.M.3 corner speaker... —... ete ... £93. 0.0 Please specify voltage when ordering 
Wharfedale treble speaker “rhage ae ...  £73.10.0 

This amplifier has proved highly popular 
Tannoy 12 in. dual concentric . es see .. 46gns. - j 
R.D. Junior corner horn unit super B/AL aaa £26.17.6 GSS GR ER OP SE. 
Salex corner baffle, sandfilled unit super 1ICSIAN... £28. 0.0 % 6-VALVE CIRCUIT. x 6-WATT OUTPUT. 
Sound Sales phase invertor... -- £14.10.0 % CORRECTLY MATCHED 10” MOVING COIL SPEAKER. 
Leak dynamic p.u., 2 heads and transformer... .-- £20.19.9 % AC AND AC/DC MODELS AVAILABLE. 
Collaro studio p.u. turnover crystal head... - £3,148 %& INDIVIDUALLY CONSTRUCTED AND GUARANTEED 
Connoisseur super lightweight, 2heads___... . «= £9. 5.6 FOR ONE YEAR. 
Acos, H.P.G. 39, with | head ... 0... wee eee. BB 
SPECIAL MODEL now available with the new W/B Stentorian 
HIRE PURCHASE ; Why not PART EXCHANGE 3, 7.5, 15 ohm H.F. 1012 speaker for ONLY £11.9.0 
on al NEW apparazus. Desai | | your mresane aauipment (orate | | CALL FOR A DEMONSTRATION or SEND S.A.E. for BROCHURE “G" 
Order Service. for an approximate offer. CHARLES BRITAIN (R A DIO) LTD 

















< Pe 11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 
Kh N (1 minute from Leicester Square Station, Cranborne Street) 
TEMple Bar 0545 


Open All Day Saturday. Shop Hours: 9 a.m. to 6 p.m. (9 a.m. to | p.m. Thursday) 


93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) Phone: Central 9391 
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LONG PLAY 33: r.p.m. RECORDS 


For the Modern Jazz Lover 


Eight numbers by 

SHORTY ROGERS and his Giants. 
DLP1058 

Glenn Miller 


“ ORCHESTRA WIVES ” 
Music from the original sound track of 
the 20th Century Fox film. DLP1059 


Let the inimitable ‘ Fats’ entertain you 
Rhythm and Romance with 


‘FATS’ WALLER DLP1056 
For your parties 

JOE LOSS 

“Dancing Time for Dancers.” DLP1060 


Ten Coleman Hawkins’ Specials 

Crazy rhythm; Stardust; Sheik of Araby; 
Out of nowhere; Honeysuckle Rose ; 
Bouncing with bean; Body and Soul; 
Sweet Georgia Brown; When day 

is done; Spotlite. DLP1055 


The GRAMOPHONE 
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Kansas City Classics 


BENNIE MOTEN 
plays Kay-Cee Jazz. 


Music of Repose and Melody 
THE MELACHRINO STRINGS 


DLP1057 


Soft Lights and Sweet Music. DLP1046 
Eddie Fisher sings for your 

daughter or sweetheart 

Time for Romance. DLP1040 


Top French Artists 

bring Paris into your home 

A table in Montmartre, 

including songs by Jean Sablon and 
Maurice Chevalier. DLP1041 


Gems from Duke Ellington’s peak period 


“Ellington Highlight 1940.” DLP1034 
The perfect gift for the family 

King’s Rhapsody. DLP1010 
The Dancing Years. DLP1028 


Novello songs sung by the original 
artists from these lovely shows. 


>. are 


Hlbsd, 


January, 1955 


7’ 45 r.p.m. 
EXTENDED PLAY RECORDS 


Four of Gracie’s supreme successes 


GRACIE FIELDS 
Sally; Ave Maria; Love’s last word 


is spoken; Three green bonnets. 
7EG8071 


Four Magical Miller titles 
GLENN MILLER 
The Nearness of you; To you; 


Moonlight becomes you; Faithful to you. 
7EG8067 


Fireside Memories for Mother & Father 


JEANETTE MacDONALD 
Ah! Sweet mystery of life ; Vilia ; 
Will you remember ; 

Parlez-moi d’amour 7EG8059 
To delight your Christmas parties 
MAX BYGRAVES 

Dummy Song; Lovely Dollar Lolly ; 
Cowpuncher’s Cantata ; 


You’re a pink tooth brush 7EG8061 


Another nostalgic big success 
RAY NOBLE 
Goodnight, Sweetheart ; with Love is the 


Sweetest thing; Allah’s Holiday ; 
Way down yonder in New Orleans 


7EG8056 
The famous Litolff Scherzo 
MOURA LYMPANY 
with La Maja y el Ruisefior-Granados 
7EP7014 
Famous arias from “ Tosca” 
and “Aida”’, exquisite singing ! 
GIGLI AND CANIGLIA 7ERS037 


7’ 45 r.p.m. STANDARD RECORDS 


A lovely disc for Tony Martin’s fans 


TONY MARTIN 
I love Paris (From ‘Can-Can’); 
Boulevard of Nightingales 


Popular Violin Classics 


Slavonic Dance in E Minor Op. 64 No. 2 
—Dvorak ; Danza Espafiola No. 1—Falla 


IDA HAENDEL 7PI51 


7M258 


Prices (Inc. tax): DLP series 24]63d. ; 7EG series 9j3:d.: 7EP series 11/33d.; 7ER series 15/11d.; 7M series 5/6\d. ; 7P series 6/4d. 





THE GRAMOPHONE COMPANY LIMITED (RECORD DIVISION) - 


8-11 GREAT CASTLE STREET - 


LONDON w.i 
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